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Exploring Class Struggle in Tess of
D’Urbervilles: A Marxist Perspective

Ali Raza Kalhoro
University of Sindh, Jamshoro

Introduction

This study presents Tess of d'Urbervilles by
Hardy from a Marxist angle, providing a
novel perspective of its tragic elements.
This study's theoretical framework is
Marxist theory, which sees economics as
the basis of human connections and
activity. Marxist criticism holds that
writing serves an ideological purpose
shaped by the author's background and
ideology, as well as reflecting the economic
and social framework from which it
originates. Marxism aims to clarify how
social structures shape human experience.
Marxism defines ideology as a set of beliefs
and concepts that, frequently without
reference to empirical evidence, dictate
socio-political behavior. Capitalism
encourages individualistic principles, but
Marxism calls for the regulation of
property and labor as well as a classless
society. Hardy's novel not only critiques the
societal, moral, theological, and political
norms of Victorian culture but also engages
with broader communist and Marxist ideas.
This study aims to illuminate how these
Marxist concepts are embedded within the
novel’s narrative and thematic elements.

espite existing analyses of Tess of d Urbervilles
through various lenses, there remains a lack of
focused examination on how Marxist theory
specifically elucidates the economic and class-
based dimensions of Tess’s tragedy. Existing
studies often overlook how Marxist concepts of

class struggle and economic exploitation
directly influence Tess’s fate and the broader
implications for understanding Victorian
society. Addressing this gap is crucial, as a
Marxist perspective could reveal deeper
insights into how economic forces and class
dynamics shape the novel’s narrative and
critique of societal structures, thereby
enhancing our understanding of Hardy’s
critique of Victorian norms and class relations.
This study fills the gap by analyzing how Tess's
tragic end and Hardy's critique of societal
inequity are driven by economic and class
forces using Marxist theory. It attempts to
demonstrate how Marxist analysis reveals the
socioeconomic criticisms embedded in the
story, providing new perspectives on class
relations and literary representation.



Methodology

This study employs a qualitative research
approach to analyze Tess of the
D’ Urbervilles by Thomas Hardy through a
Marxist lens. The primary data consists of
the novel, which was thoroughly read to
identify Marxist themes such as class
struggle and economic exploitation.
Secondary sources, including scholarly
articles and critical essays on Marxist
theory and Victorian literature, were
reviewed to provide theoretical context
and support the analysis. The book was
closely examined to identify relevant
sections and topics, then analyzed
thematically to understand how they
reflect Marxist concepts.

Findings of Research

Economic and Gender Inequality

The most important spot to start when
Thomas Hardy's Tess
simultaneously is with the novel's depictions

analyzing

of gender and economic inequality. The
novel's plot depends heavily on this complex
subject matter. One of the book's main plot
points is Tess and Alec's fight, which deals
with problems of gender and class. In Hardy's
portrayal, there is tension between genders
about Tess and Alec. The relationship
between Tess and Alec is used by the author
to highlight the connections and parallels
between a man's emotional and physical
abuse of a woman. On the one hand, a more
powerful social class' economic oppression
and destruction of the worker class, on the
other hand.

Alec's exploitation of Tess and all of the
suffering she endures in her brief life continue to
be devastating personal tragedies. Many sections
within the text encourage readers to interpret
Tess's exploitation and the events that followed
as a metaphor for the general injustice and
inequity of Victorian England's power structure.
Hardy makes it very evident what Alec and Tess'
social backgrounds are to do this. The father of
Tess is "haggled" (43), abusing dairy products,
eggs, and bee hives. The "horse Prince, only a
degree less rickety than the vehicle" (68) and the
Durbeyfields' "rickety little wagon" (68) are
essential to their financial survival. Reluctantly
agreeing to come and making an effort to
establish a connection with the rich D'Urbervilles
family, Tess feels bad about the collision that
ended Prince's life. Rather than agreeing to
Alec's request that she work on his family's
estate, she looks for agricultural labor in her
village. Tess only accepts Alec's job offer after
she is forced to do so out of a need for money
and is unable to find employment elsewhere.

The various aspects of Alec and Tess's
relationship serve as an example of the
damaging effects of gender inequality and class
oppression. Alec is so infatuated with Tess
physically that he disregards her wishes and
takes advantage of her because of his wealth.
He believes that he is entitled to anything he
wants, involving a sexual relationship with her,
because of his higher social status. Alec now
views Tess as someone inferior whose
friendship and sexuality can be purchased,
rather than as a person whose desires must be
honored.



Alec knows Tess detests kissing and
touching, but he constantly insists on it as
they travel from Marlott to his home. She
objects and shouts, "Never!" when he presses
a kiss on her. Alec responds, "I'll stop my
honor I will" (96). But right away after, he
betrays his word and tries to kiss her once
more. To defend herself, Tess "dodges
asides" (96) during his second attempt. Her
refusal to give in only enrages Alec and
increases his resolve to get his way with her,
not lessens it. The sentence: "You shall be
made sorry... Unless you agree willingly to
let me do it again" (97) is a threat from him.
The ultimate effect of Alec's sexual
oppression and exploitation of Tess is the
rape. Alec believes he has the right to treat
her the way he wants because of his gender,
greater wealth, and social status. He even
tells Tess, hours before he rapes her, that he
got her father a new horse. Alec uses Tess as
a pawn in his financial sway over him by
giving the family a horse as a present, not
out of charity.

Hardy attacks Victorian England's moral
principles in Tess of the D'Urbervilles for their
continued validation and legitimization of this
particular kind of maltreatment and gender
inequality. He makes his heroine pose the
question, "Was once lost always lost true of
chastity," in opposition to the dominant
conventional notions regarding the purity of the
feminine and the worth of women. "She could
disprove it" (150). Tess's profoundly loving
husband Angel Clare's relationship with her is
ruined by Angel's unwillingness to defy socially
accepted perceptions about women. Tess must
demand to be recognized as a person and not as
a stereotypical image of a woman because Angel
views her as "a visionary essence of a woman a
sex condensed into one typical form" (187). He
gave her whimsical names like Artemis,
Demeter, and others, half-jokingly.

When she would say, "Call me Tess," he would
comply. (177). Hardy notes that "Clare's love was
doubtless ethereal to a fault, imaginative to
impracticability" (315) since Angel adores Tess and
presents her as the ideal lady. He calls out Angel for
his obsession—not with Tess the person, but with
his exaggerated idea of what Tess stood for.

Their marriage is ruined, and Tess suffers greatly
both mentally and physically, as a result of Angel's
inability to forgive her for not being a virgin and his
conviction that Tess ought to forgive him for having
had extramarital sex. Hardy claims that Angel's "
ordinary standard of judgment" causes Tess a
significant deal of suffering. According to Hardy,
Tess suffers greatly because of Angel's "ordinary
standard of judgment". Tess finally admits how
harsh and deceitful Angel's morals are, as well as
how he treats her.

She writes to him:

"Oh, Angel, why have you manipulated me so
badly? I can never, ever forgive you because I don't
deserve it and I've given it a lot of consideration.
Since I knew, I didn't mean to hurt you, why have
you treated me badly? You truly are a horrible
person!... I have been treated unfairly by you all
along! (455).

Tess's behavior toward Alec after the rape and his
ongoing harassment of her differs greatly from what
was  probably  considered appropriate and
conventional at the time. Tess decides to sever her
financial and emotional ties to Alec following his
sexual assault by quitting both the estate and her job
with him. Tess thinks that she won't be able to
physically escape Alec's abuse until she is self-
sufficient and economically independent of him. It's
quite brave of her to leave. What amazes Tess's family
1s that she leaves The Slopes and begs Alec to marry
her or support her and her kid. After the rape, Alec
continues to approach Tess with attempts toward sex
as well as offers of finances.



Tess works under appalling conditions and
lives in poverty when Alec arrives and asks her
to be his mistress. Despite this, she defies Alec
and protects herself by swinging the glove by
the gauntlet "passionately" in his direction of
him. It hit him square in the mouth and was as
thick and heavy as a warrior's (411). Tess lashes
out at Alec for accusing her of being a
temptress and harassing her, and for holding
her, the victim, accountable for the rape.
"Enjoy your time on earth by causing others,
like me, to suffer and be filled with sorrow,"
she says (387). Tess now sees the abuse she
endured at Alec's hands as a component of a
larger struggle between gender and class.
Hardy makes attempts to demonstrate to us
how Alec betrays his humanity by taking
advantage of Tess. Alec experiences "human
self-alienation" (133), according to Karl Marx,
because he belongs to the possessing class. Alec
sees alienation as a symbol of his strength and
finds satisfaction and affirmation in it, as well
as the appearance of human existence" (133).
For this reason, Alec—who sexually assaulted
Tess during her employment with his family—
tells her that she is "ill-used in the farm" (402)
and mocks her employer, farmer Groby, for
verbally abusing her. Alec is unable to
recognize the fallacy of his claims because of his
self-alienation. Alec never gives up in his
attempts to dominate and possess Tess. "I used
to be your boss," he warns her. I'll rule over you
once more" (412). Alec accompanies the
Durbeyfields to Kingsbere as Tess once more
declines his repeated requests for financial
support.

Although killing Alec costs Tess her life,
remaining his mistress would have meant
abandoning her quality of life anyhow. Alec
and Tess are the complete opposites of one
another in terms of culture, morality, intellect,
and aesthetics. She represents rustic morality,
innocence, simplicity, and integrity, while he
represents animalism, desire, greed, power, and
new money. Tess,

Alec, and the lifestyles they both reflect are
incompatible with one another. Hardy demonstrates
to his readers through the in-depth portraits of their
two main characters that the only way for the
independent rural artisan class or the nouveaux
wealthy class to survive is through the ruin of others.

Fatalism

Hardy lived during a period of free capitalism in
the United Kingdom, as opposed to imperialism.
He observed capitalists invading rural areas, and
farmers going bankrupt. A substantial number of
individual farmers in patriarchal societies were
unemployed as a result of fast disintegration.
Hardy's soul was deeply hurt. He had a strong
emotional tie to ancient culture and despised the
degradation of people's contemporary living
conditions by industrial society. Regretfully, he
had to take full responsibility for his "destiny". On
this point, we must emphasize that Hardy's
Fatalism is severely confined by social conditions
as well as its own ideological and temporal
constraints. As a result, Hardy could only save the
ancient culture of a society's hopes at the mercy of
fate. His fatalistic thoughts were most vividly
portrayed in Tess, the heroine.

In the work Tess of the D'Urbervilles, there are
several chances, incidents, and coincidences that
conduct this misery. Tess of the D'Urbervilles
contains several chances, occurrences, and
coincidences that contribute to the sorrow. These
unintended consequences progress the plot and
lead Tess to the tragedy. Fatalism doomed the
experience of life, as all things are beyond human
control. In Hardy's Fatalism, rules and mystery
are both of significance. Cliff's Notes defines
fatalism as, "Fatalism being that view of life which
says that all action is controlled by the nature of
things or by fate, which is greater than any god
that man has created, a vast, impersonal,
primordial force that has existed throughout
eternity, completely independent of human will
(Force, 1966, P-8).



Early in the novel, the horse of the
Durbeyfield family, Prince, is killed in an
accident. Tess' father is unable to undertake a
crucial journey, so Tess offers to replace him.
While driving the wagon transporting a load
of beehives to a faraway market, a mall van
approaching from the opposite side collides
with Tess' wagon, killing Prince. This accident
has a major impact on Tess's life. The loss of
the horse causes the family company to
become suddenly chaotic, forcing Tess to hire
the D'Urberville residing at "The Slope" for
assistance, and the meeting between Alec and
Tess develops terrible consequences.

Another important event that has a significant
impact on Tess's life is reflected in her written
confession, which she pushed under Angle's
door, under the carpet, and did not reach Angel
at all. Tess, an honest and diligent girl, does
everything she can to inform Angel about her
background, but her attempts are useless for
various reasons. Finally, Tess chooses not to
take any chances and records an account of her
interaction with Alec to reveal to Angel the
secret of her existence when there's a potential
that a chance encounter with a Tantridge guy at
a town inn may lead to an unpleasant situation.
If Angel had heard this actual statement in time,
he would have either forgiven her or avoided the
situation. After learning the truth after being
married, Angel adopts a more rigid and hard
stance than he would have if he had known it
earlier in life. Angel travels to Well-bridge after
splitting from Tess. He kneels and whispers,

"O, Tess!" "If you had told me earlier, I would
have forgiven you."

A tiny mistake thus carries serious consequences.
An additional ruse in the story is played by
chance, coincidence, and accident. In her sorrow,
Tess chooses to visit Angel's parents in
Emminster. When she arrives at the Vicarage
after a fifteen-mile trek,

Mr. and Mrs. Clare are not present. She walks away,
intending to return later, but if she does, she overhears
Angel's two brothers discussing Angle's wife in an
unflattering manner. She is deeply saddened by this
chat, but another opportunity presents itself. When the
two brothers meet Miss Mercy Chant, they all criticize a
pair of shoes they discover hidden behind a bush. Tess
owns the boots, and the comment still hurts her. To
impress her in-laws, Tess replaced her big, heavy
footwear with tiny, patent leather boots that she hid
beneath plants. These boots are used by Mercy Chant
and Angel's brothers as begging. Tess' sentiments are so
hurt that she reconsiders and decides to return to
Flintcomb Ash without meeting Angle's parents. If she
had been allowed to meet Angle's parents, her life would
have taken a turn for the worse because, as Hardy puts
it, "Her present condition was precisely one that would
have won Mr. and Mrs. Clare's sympathies."

Her unplanned meeting with Alec is another
catastrophe that brings sadness into Tess's
existence. After not seeing each other for three or
four years, Tess bumps into him just when her
only chance is to avoid him. The meeting
reawakens Alec's buried sexual desire; he
abandons his missionary duties and pursues Tess
with a tenacity that amazes her. If this unexpected
meeting had not occurred, everything would have
been OK with Tess. She would have been reunited
with him and spent the rest of her life in his
embrace if Clare hadn't been on her way to get
her. However, fate uses an unintentional meeting
with Alec as a means of undermining her hopes of
happiness.

Another incident happens, making the problem
worse. Both Tess's father and mother experience a
serious 1illness. Tess leaves work early and heads
home. Contrary to predictions, her father dies and
her mother heals. Her father's death forces the family
to leave their cottage in Marlott and become
homeless. Another mischance occurs when the house
owner in Kingsbere takes over possession of his
property to another tenant, despite having promised
Tess' mother.



The event provides an excellent chance for
Alec to put more pressure on Tess, who sees
no way out of her dilemma than giving up. As
a result, a series of coincidental events appear
to conspire against Tess' ability to achieve
happiness in life. Her submission to Alec,
which completes her destruction, is the
product of fate.

Hardy's overwhelming wuse of
coincidence, and fate makes his works seem
unbelievable. True, all of the above
circumstances play a role in everyone's life,
but only to a limited extent. In real life, there
are both happy and sad accidents. What
exposes Hardy's stories to criticism is that

chance,

chance occurs far too frequently in human
experience, and that this role is always adverse

to the characters.
To put it simply, Hardy undermines his

argument by exaggerating and overstating. He
appears to twist fate against his characters,
repeatedly chance and
coincidence at work. However, in Tess of the
D'Urbervilles, the logic of cause and
consequence dominates the tragedy over fate.
The employment of this tactic does not
significantly undermine the realism of this

story.
Marriage: Necessary for Economic Stability
The Durbeyfield family's lack of material

fortune compelled them to declare that
marriage was essential to their financial
security. In "The Origin of the Family, Private
Property, and the State," Engels argues that as
wealth increased, the economic roles of men
and women became more dependent on men,
making marriage a necessity for economic
stability (Engels). According to Marx, all
human actions are driven by economic
requirements, marriage  became
economically obligatory for women. In the
book, Hardy introduces the concept and
demonstrates how Joan Durbeyfield's efforts
to find Tess a match sprang from her need to
see her daughter succeed financially.

demonstrating

hence

The notion that a woman's financial stability comes
from marriage is so deeply rooted in society that
Abraham, Tess's younger brother, even makes the
romantic connection between Tess's financial
success and her marriage. "Tess could afford to buy
a spyglass if she became wealthy by marrying a
gentleman" (Hardy, 37). Tess was sent to the
d'Urbervilles to establish kinfolk to set the route to
the family's wealth using her marriage with Alec.
Following her return home after being raped by
Alec, Tess's mother cursed her for going back and
insisted that she marry him instead. The family of
Tess was trying to get wealthy using Tess’s
marrying a gentleman who could support the
downtrodden and poor Durbeyfield. Her mother
had dreamed of giving her daughter's hand in
marriage to a wealthy gentleman because she
believed that Tess's marriage would fulfill her
worldly desires and provide her with a better life.
When Angel left Tess and traveled to Brazil, her
mother once sobbed because Tess's marriage to a
gentleman was pointless because of their poor living
conditions and her husband's lack of financial
assistance. They believed that marriage was the only
way to raise their family's standard of living.

Tess: A Commodity for Her Family

Tess' parents viewed her like a commodity because
they expected financial gain from her. In addition
to claiming kinship, they moved Tess to
D'Urbervilles to ensure a better life for her entire
family. "It might lead to great things" (Hardy, P.
27). Her family focused on what they could get out
of Tess. As Tess' mother decorated her before
sending her to Tantridge, a businessman must
make his product appealing to draw in customers.
Her mother was certain that Tess could overcome
obstacles and improve her family's financial
situation if she played her trump card wisely.
When asked what her greatest asset was, Joan
replied, "Her face." This claim suggests that Joan
exploited her daughter to improve her financial
situation. She is treated like an object by her
family throughout the entire book.



After being taken advantage of by Alec, she
was chastised by her mother for returning
home after the exploitation; rather than
expressing sympathy for her daughter's pain
and suffering, She stated, "Why did not think
of doing something good for your family?"
(Hardy, 93). Joan Durbeyfield reared her
daughter with the expectation that she would
rescue her family from a state of poverty once
she married a gentleman.

Tess: A Commodity for Angel

A critical reading of the text exposes an important
fact about Angel and her love. His devotion to Tess
is driven by personal benefit. The reason he married
Tess 1s because of his realistic perspective on love.
Additionally, he treated Tess like a commodity
because she was a working lady and a milkmaid,
which is why he married her. At Talbothey Dairy,
he had watched her work and skills. "I'm planning
to be married soon, and since I'm a farmer, I'll need
a wife who is well-versed in farm management.
"Tessy, will you be that woman?" (Hardy, p.
188)."He placed a lot of emphasis on the idea that
Tess was his choice since he is a farmer and requires
a bride who can work hard and bear his burdens
when he went to meet his parents and discuss his
marriage. Because Mercy Chant was a lady and a
religious scholar, he rejected her as a suitable wife
for a farmer.

Conclusion

The purpose of this research was to find out
Marxist elements in the novel Tess of the
d’Urbervilles by Thomas Hardy. The findings
witnessing Marxist elements in the novel are
economic instability, class struggle, gender
inequality, the role played by fate, a woman used
as a commodity, and marriage as a means to get
support. The worst economic conditions of the
main character Tess pushed her into the hands
of others who exploited her consistently. The
poor family background was the only reason to
suffer in the novel until and unless she was
executed. Financial instability compels her to go
out of home to earn and support her family
which brings her doom.

Alec controls Tess's will and forces her to comply
with his wishes by using his wealth and influence.
The upper class thinks that money buys status and
makes everything right as it is rightly said that
might is right so is the opinion of Alec. The novel
depicts the male domination of women. The desire
and will of Tess being a woman and of low class is
not respected at all. She was treated as an object
whose company and sexuality could be purchased.
Alec is certain that he has the right to control her
because of his gender, greater wealth, and social
status. Alec always tries to enslave her; he informs
her that he has given a horse to her father for some
hours of raping her which displays the mentality of
rich Alec that money plays a significant role in
human life through which everything can be
justified. Hardy criticizes Victorian England's
moral norms for continuing to legitimate and
validate this specific type of abuse and gender
inequality. Hardy defies conventional values
regarding the chastity of women that say once lost
1s always lost. Angel is also criticized for not
falling in love with an actual Tess but an idealized
woman in his mind. The double standard on the
basis of gender was drawn clearly because Angel
expects to be forgiven for premarital sex while
Tess has to suffer grave consequences for the same
act. Tess could only enjoy physical freedom by
leaving Alec because she knows that economic
independence is the way not to be exploited
further physically and emotionally. Moreover,
after the rape, Tess’ return from d’Urberville
shocked her family that she didn't beg Alec to
marry her or support her and her kid. Tess, on the
other hand, sees her victimization by Alec as part
of a larger class and gender battle. Hardy
demonstrates that the only way to guarantee the
existence of the autonomous class or the newly
wealthy is to destroy others through the intricate
portrayals of their two main characters.



Comparing Problems of Transgender Identity
in Society with the Transgender Portrayed in
Arundhati Roy’s Novel The Ministry of Utmost
Happiness from the Vantage Point of Mccan
and Fassinger’s Identity Development Model: A

Case Study

Nimra Memon

BS(English Language and Literature)
Laar Campus Badin

INTRODUCTION

The undertaken study is based on the
comparative analysis of transgender
identity development of Anjum’s character
from Arundhati Roy’s novel The Ministry
of Utmost Happiness (2017) and
transgender community living in Badin
from the vantage point of McCarn and
Fassinger’s Identity Development Model:
A Case Study. This research is qualitative
and the researcher has collected the data
through purposive sampling from the
transgender community at the
"Transgender House” (Khadrran Ji
Marrhe) in Badin District and through
Close Reading Text from the Arundhati
Roy’s novel The Ministry of Utmost
Happiness (TMOUH). Researcher explores
the problems faced by transgender
community through Questionnaire and
Narrative Analysis and comparing them
with the experiences of Anjum, character
in the novel (TMOUH).This study is
critically analyzed through McCarn and
Fassinger’s identity Development model.

Arundhati Roy is a prominent Indian writer
who focuses on realistic human issues and
struggles rather than fictional stories. She is
known for her innovative thinking and
courageous spirit. Roy’s works explore real
1ssues of society such as capitalism, war,
politics, and social inequalities. She worked
for the betterment of marginalized
communities. Roy challenges societal norms,
political powers, and patriarchal society, and
addresses gender inequality through her
works. Transgender community in our society
often hides their true identity because of fear
of being mocked, feeling excluded, and denial
their basic rights. They fear that if they will
reveal their real identity, they would not be
treated with equality. However, they will face
teasing and discrimination. This forces them to
hide their true identity and ultimately, they
become invisible and further marginalized. By
exploring the experiences of the transgender
community, this study aims to understand how
societal norms and power dynamics contribute

to their marginalization.



Additionally, transgender individuals are referred by several names, including Hijra, Khadra,
Khuwaja Sira, etc. whereas, the term Hijra is often considered disrespectful and displeasing which
makes it difficult for the community to assert their identity in a society that fails to understand and
accept them (Suleman et al., 2020). Despite this, Indian writer Arundhati Roy sheds light on the
struggles faced by the transgender community in her novel The Ministry of Utmost Happiness
(TMOUH). By portraying the challenges faced by Anjum, a transgender character, Roy highlights
the marginalization and exclusion that transgender individuals experience in their daily lives.
Moreover, society has historically been divided into dominant and marginalized groups, with
transgender individuals often being relegated to the latter category. Transgender people are
frequently recognized as unprotected and weak, as their gender identity is seen as a threat to the
established social order (Whittle, 2010). This vulnerability is increased by the need to conform to
societal norms which forces transgender individuals to choose between hiding their true identity or
facing discrimination and marginalization. During data collection at” Transgender House”
(Khadrran ji Marrhee), the researcher interacted with Daddo, Gurru, and Chella, representatives of
the hierarchical structure in the transgender community. This hierarchy is started by Daddo, who is
considered a caretaker for Guru and Chella. Gurru comes after the Daddo in a hierarchy, Gurru is
the house’s caretaker ( Marrhee), Gurrru guides Chella and looks after the house. Chella, a younger
transgender individual, obeys the rules set by Guru. They consider Daddo and Gurru as their
parents and obey whatever they guide them.

Furthermore, Anjum, a Trans woman hijra. She is the main representative of the transgender
community in the novel. Anjum joins the Hijra community, known as the Khwabgah or the "House
of Dreams", where transgender individuals live and set up their community through shared
experiences and historical narratives. However, in the apparent utopia of the House of Dreams,
Anjum and the Hijras face challenges and strive with their dual social position as both outsiders and
insiders. Moreover, the novel highlights the unethical behavior of the physician during sex
reassignment surgery and the power struggles and conflicts between the older and younger
generations of Hijras, which have caused harm to the community. Eventually, Anjum shifted to the”
Jannat Guest House” also called “Paradise House”. She provides a haven for Hijras, who disputes
the stiff structural authority of the House of Dreams. Sex and gender are two distinctive terms
which can be defined as;

Sex: Sex is a classification based on biological differences, such as anatomical and physiological
characteristics that distinguish males from females.

Gender: Gender refers to the socially constructed characteristics, behaviors, and roles
associated with being a woman, or man, and girl, or boy. As a social construction, gender
varies across cultures and can change over time.

In human development, a gender identity that does not conform to the traditional male/female
binary is recognized as transgender. This phenomenon can occur due to genetic variations or
hormonal imbalances during fetal development. Transgender individuals do not possess
reproductive capabilities. There are three classifications of transgender



In human development, a gender identity that does not conform to the traditional male/female binary
is recognized as transgender. This phenomenon can occur due to genetic variations or hormonal
imbalances during fetal development. Transgender individuals do not possess reproductive capabilities.
There are three classifications of transgender

(1) Congenital transgender: also known as intersex, who is born with physical characteristics of both
sexes (Narbaan Khadra).

(2) Transgender with ambiguous genitalia: whose reproductive organs do not conform to typical
male/female classification (Pedaishi Khada).

(3) Transgender who may be biologically male but identify and express themselves as female, or vice
versa (Moorat Khadra). Jamali, S(2016). Khadran Ji Dunya (pg.125)

Pedaishi Khadra: Transgender individuals who leave their parental homes and live at Transgender
house (Marrhee) with other transgenders. They earn money by singing at weddings and births, or by
begging, but do not involve themself in sex work.

Narbaan Khadra: Transgender individuals who also live in Marrhee and have undergone sex
reassignment surgery (SRS) to remove their genitalia. In the past, this was done by a guru, but now it is
done through modern surgery. They are also not involved in sex work like Pedaishi Khadra.

Moorat Khadra: Transgender individuals who do not live in Marrhee. They have more independent
lifestyle. They are involved in sex work by choice and have multiple relationships with men. They are
not forced into sex work and do it for their own pleasure.

Research Question

How is the struggle of Anjum for transgender identity in Arundhati Roy’s novel The Ministry
of Utmost Happiness from the vantage point of McCarn and Fassinger’s identity development
model comparable with the struggle of transgender community living in Badin?

Research Objective

Comparative analysis of transgender identity development in Arundhati Roy’s novel The
Ministry of Utmost Happiness and Transgender community living in Badin from the vantage
point of McCarn and Fassinger’s identity Development Model: A case study.

Analysis

This is a comparative study of transgender community highlighting the struggle of transgender
individuals. The struggle of Anjum’s character from the Arundhati Roy’s novel The Ministry of
Utmost Happiness 1s compared with the struggle of transgender community living in Badin. In
this analysis, the story of Anjum is compared with the story of one of the transgender
individual from whom the data is collected by the researcher from the vantage point of McCarn
and Fassinger’s Identity Development Model. McCarn and Fassinger’s Identity Development
Model is based on four stages: Awarness, Exploration, Deepening/commitment,
Internalization/Synthesis.



Awareness:

When an individual realizes that he or she has different feelings and these feelings are not aligned with
the feelings of heterosexual persons, this phase of “awareness” begins, it occurs when individuals do
not experience attraction towards the heterosexual gender and start perceiving themselves as different.
(McCarn &Fassinger, p.522)the

A child was born in a family named Aftab by his mother Jahanara Begum and father Mulakaat Ali.
On the next day, when his mother took his child and checked every part of his body she realized that
her child did not have a well-developed sexual part. Although, she discovered a small “boy and girl
part” (Roy, 2017, p. 2.). She feels broken from the inside as someone took her soul from her body and
burned her bones. The world becomes blurry around her after a few times she says to herself that “it is
not a real vagina" (p. 2) this is a time where awareness about Anjum's gender identity is explored in the
novel.

While collecting the data the researcher from the transgender community one of the transgender
shared his story. He said; I was born in a very poor family when I was born my parents announced that
a baby boy was born in our family and I was treated as a boy. I was unaware of gender information
but my parents knew that our child had a third gender because of fear of society they did not reveal my
identity to society. As I have grown up, people in my surroundings started knowing about my identity
and treating me different from the other children. When society treated me in a bad way that was the
time my mother felt like she had committed a sin in her life and I was born as punishment to her.

Exploration:

In this phase, individual starts to experience strong feelings and desires toward the same gender or
multiple genders. They begin questioning their sexual orientation but do not engage themselves in
sexual behaviors, in this stage they just focus on understanding and exploring of these feelings which
are the part of their identity development. (McCarn &Fassinger’s, p.522)

Aftab followed the Trans woman to Khwabgah, he explored his identity and wished that he would be
here, at that time he identified his feelings which were towards another Tran’s woman. When he
entered the regular doorway and he danced on everyone's favorite song from their favorite movie "
Piyar Kiya to Darna Kiya" from Mughal - e- Azam , first night at Khawabgah ( Roy , 2017p. 24).
The next day as per the ritual at Khawabgah, he was welcomed by a green dupata given by transgender
community to him and now he had become a member of the Hijra community. Anjum meets Nimmo
at Khawabgah, Nimmo Gorakhpuri was the youngest one among them and had finished high school.
She became Aftab's first true best buddy (p.22).

I started realizing that I am different from other children and I took a decision to leave my house. |
was very young and my age was around twelve. I did not know anything about this world. I lived to
the footpaths and met people who were like me. It was difficult for me to survive in the society in
which everyone was looking at me in a different way something like lustful. I followed a transgender
and came to know that children like me live here in this house where they have parents called Gurru. I
went to one of the transgender house which was far away from my parent’s house. At that time, I
disconnected myself from my real parents and started living with them. In starting it was difficult for
me to live with them but with the passage of time I had to adjust myself by compromising lots of
things. I met many new people and I made some friends.



Deepening /Commitment

In this phase, a woman begins to identify her own sexual identity. She may identify herself as lesbian,
heterosexual, or transgender. She explores her desire and feelings towards the other genders to
understand her orientation. At this stage, transgender woman or lesbian recognizes her identity,
whether she is a lesbian or a trans-woman through growing self-awareness. This self-discovery will

understand their sexual identity and allow them to fulfill their sexual desires. (McCarn &Fassinger,
p.523)

Anjum also found some “pure souls" inside the Hijras that are like a “unique breed" that comes from
different journeys of life. Khawabgah is a place where they explore their unfulfilled desires. Although,
it is smaller than the outside " Duniya" it is "diverse" and " complicated" to live in Khawabgah (p. 27).
Once, Ustad Kulsoom Bi told Anjum that Hijras were the beloved people chosen by Almighty. She
said The word hijra means “the one who has a Holy soul". The next hour Anjum realized that Holy
souls are diverse and complicated if not more so, than the Duniya ( p. 27).the

I started living with the people who were like me but the behavior of the Gurru was harsh so I left the
house and moved to another transgender house. Here I found everyone like a family member and they
made me feel that I am living with my family and Gurru took care of me like my mother and other
transgenders treated me as their sibling. We do not have any concern with the outside world although
we have our own world in which we live happily

Internalization\ synthesis

This is the final development phase, in which transgender identifies herself as a member of minority
group by identifying her identity. She/he acceptsr their identity and their overall self concept. This
phase examines the felling of stratification, security, and they have capability to maintain one’s self
concept. (McCarn &Fassinger, p.525)

Anjum reflected her feelings of transgender and accepted herself as a Tran’s woman and
opposed her male identity given by society. She synthesized her own gender identity through his
feelings and after resides at the Khawabgah. In the novel, a man who speaks English told
Anjum your name spells in backward English as Majnu and in English version Laila Majnu
means Romeo and Juliet. Anjum found this name hilarious and replied: “you mean I made the
khichdi of their story?” (P. 9). Furthermore, she asked that “what will they do when they find
out that Laila may actually be Majnu and Romeo was really Juliet? (P.9). on the next day,
English man met Anjum and said that he made a mistake. He said, her name would be Mujna
in backward which means “nothing at all" . Anjum replied:

It doesn't matter. I' m all of them, I ' m Romi and Mujna , why not? Who says my name is Anjum? I '
m not Anjum , I'm Anjuman . I' m a Mehfil , I am a gathering of everybody and nobody, of everything
and nothing. Is there anyone else you would like to invite? Everyone's invited (p. 9).



After facing lots of problems and shifting from one house to another I came in Badin and started living
my life in transgender house. We are around ten members and my Guru allowed me wears the clothes
of male and female by my own choice. I accepted myself as third gender and wear the clothes of female
to present myself as female in front of society although they know we are transgender through our way
of talking. Gurru tought me Islamic knowledge and I found my true friends here. We earn money by
begging at footpaths and singing songs when a child is born in a family. We are living happily. Society
does not accept us till today. Society treated us in a way that we are not a human and we do not have a
heart filled with innocent feelings, emotions and desires. But we respect everyone in our community
and we also give proper respect to every gender including male and female by ignoring all the
injustices. So, they should respect and accept the third gender in the society.

Conclusion

This comparative study analyzed that the problems and struggles portrayed in the novel The Ministry
of Utmost Happiness by Arundhati Roy are the same problems faced by transgender individuals in our
society. The researcher collected the data from transgender community who are living in Badin
District, Sindh, Pakistan. The researcher has compared the story of the transgender with Anjum’s story
in the novel. Both transgender experience the same problems in their life and struggle for their identity.
In starting, when their family came to know about their real gender it was difficult for them to accept
their true gender due to the fear of society hence, they considered them as male or female gender in
front of society. As they grown up, they left their houses and began to live with other transgenders.
Anjum started to live in a place know as Khwabgah and the informant transgender finally started to
live in Badin at “Transgender House” ( Khadrran Ji Marrhee). The transgenders are living their lives
with heavy hearts. It is never easy to live a life, where the basic rights are not given, including; roof
over head, meal in the belly, presence of parents, and so on. The slogans of humanity are often raised
every time but here they become silent. Unfortunately, our society is unable to see beyond the sex. But
this vision of treating and acceptance should be changed now. There should be equal opportunities for
everyone, without consideration of gender or sex etc. It is not revealed from the sky that transgenders
have to earn by begging, dancing, singing, and, sex work. They should be treated as respectable
individuals and they should have the rights that everyone has. The day, on which the transgenders will
be doctors, engineers, artists, teachers, bureaucrats, politicians, scientists, can be called as the day of
equality.
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Analyzing Racial Identity of Bride in
Toni Morrison’s novel God Help the Dilshad Kapri
Child: A Psychoanalytic study.

BS(English Language and
Literature) Laar Campus Badin

Introduction

The novel God Help the Child (GHC) was written by Toni Morrison. Morrison was an American
writer. She was born on 18 February 1931 in USA. She wrote ten novels, and seven non-fiction
works, and two plays. She wrote three books on children, one of the most famous works of them
The God Help the Child was published in 2015. She wrote the thesis on the work of Virginia Woolf
and William Faulkner in 1955. She got a Nobel Prize for literature for her novel “Beloved” in 1993.
She was the first American black woman to win the Nobel Prize in literature. Toni Morrison died on
5 August 2019 in New York.

The Researcher aims to analyze the novel The God Help the Child, the Bride's Skin color and absence
of maternal love, and how hating of the mother affects her psyche. Bride was also known as Lula
Ann. she i1s a protagonist character in the novel. She is so black in the novel. This study aims to
analyze the bride’s skin color, absence of maternal, and the misbehavior of her parent's effect on her
psycho, through of racial identity perspective. When the child is born parents become happy, but
when the bride’s mother gives birth to her, then her mother and father become sad; because, of her
black color. The name Bride represents happiness, and sad or grief. Toni Morrison used ten
characters in the novel namely; Bride (the Protagonist), Booker (the bride’s friend), Sweetness (the
bride’s mother), Queen (Booker's aunt), Brooklyn (A white woman, a close friend of Bride), Rain
(child), Steve, Evelyn, Salvatore, Louis (Bride’s father and sweetness’s husband). Toni Morrison also
black color, whereas, she wrote about racial identity. The researcher wants to analyze the racial
identity problems. The main character protagonist Bride suffers difficulties due to her black color,
even her mother and father hate her. In the starting lines of the novel her mother says to her
husband, “’I have no idea how it happened”, (P.1). Sweetness blames her daughter that it is the fault
of Bride, she is born as a black. The bride’s birth symbolizes sadness and grief (death).

Methodology of Research
Research with a qualitative approach according to Elaine and Linda, “Narrative data, or data
expressed in words rather than statistics, is produced via qualitative research.” Several methods

work well for protecting qualitative data, and one of those methods is “content analysis” (Elaine
and Linda, 2008:5).



Maxwell (2013), enhances the qualitative method and says it is the better source for analyzing racial
identity or human behavior. Burrows (2003), proposed that the textual analysis technique can used
to analyze various literary texts for conducting research. The current study is based on a textual
content analysis of the novel that was read. “Methods for evaluating, unitizing, classifying and
comparing qualitative data are currently employed to analyze the qualitative data,” asserts Elaine
and Linda (2008). (p.5). A qualitative research approach is focused on evaluating attitudes, views,
and behaviors subjectivity. Such a research methodology yields results that are either not submitted
to rigorous quantitative examination or are produced in non-qualitative formats (Kothari, 2008,
p.3). The claim that “qualitative research is based on the phenomenological paradigm, which
incorporates a variety of interpretive research methodologies™ is further supported by Best and
Kahn (2008). (p.246), they go on to say that qualitative research employs “several distinct
methodologies” rather than a qualitative approach” (ibid, p, 246). Within this framework, the
research utilizes the new historicism approach to examine the diverse attitudes of racism issues. The
racial identity research will address the data associated with the research question. “Qualitative
research offers options for undertaking exploratory and descriptive research that leverages the
context and setting to look for a deeper understanding”.

Obijective of the Study_
To analyze the racial identity of Bride (Lula Ann) in Toni Morrison’s novel The God Help the
Child.

Research Question
How has racial Identity been represented in the character of Bride (Lula Ann) in Toni
Morrison’s novel The God Help the Child?

Data Analysis

In this chapter researcher analyzes the racism of Bride (Lula Ann) in Toni Morrison’s novel God

Help the Child. The researcher analyzes the text from a racial identity perspective. Moreover, to
analyze the research question, and the problem of skin color. The protagonist of the novel Bride
(Lula Ann) suffers difficulties living in the white society. Everyone considers the black color as a sin.
The researcher will analyze the racial identity of the protagonist of the novel (Bride) also known as
Lula Ann in the novel God Help the Child. How Bride’s black color represented her character. How
she suffers pain, terrible, and difficulties in life. Racial identity is represented by her sadness, pain,
and the absence of maternal love from her parents.

The beginning line of the novel represents Bride born as a black color. According to her parents, she
1s own responsible for her black color skin, and her own fault; because, her mother Sweetness said,
“1t 1s not my fault, you cannot blame me”. (Morrison, 2015 p.11). Bride’s mother describes herself in
front of her husband (Louis).



“I have no idea how it happened”. (Morrison, 2015 p.11). Sweetness wants to show clean herself that
her daughter Bride (Lula Ann) has a black color, so it is her fault of her. Sweetness rejects her
responsibility for Bride's (Lula Ann) skin color, which she describes as “midnight black, Sudanese
black”, (Morrison, 2015, p.11). Further, Bride’s mother said, “She was so black she scared me”.
(Morrison, 2015, p.11). Her daughter was so black, her color was blacker when Bride (Lula Ann)
was born, at that time her mother looked at her daughter, and then she was scared looking at her
face. Bride's (Lula Ann) face was dangerous looking bad; therefore, her mother and father hate her.
Sweetness praise of herself, “I am light-skinned, with good hair”, (Morrison, 2015, p.11). Sweetness
shows her identity is a whiteness, but her daughter has a black face and with black hair. Sweetness
gives ideas about her delivery, when she gives birth to Bride, she says that time I thought, “I wished
she had not been born with terrible color”, (Morrison, 2015, p.12). Sweetness prays to God she
leaves this world soon, which means she very soon dies; because she has a terrible black color.

The Absence of Maternal Love Affects with Bride’s Mind

The bride was crying in the second chapter that she wanted to tell the hurt voice of her heart; although,
why my parents hated me when I was black color, so it was not my mistake. The hating of the parents
of her daughter is based on what will other people say to us; although, the father Is white and the
mother is also white, how is Bride (Lula Ann) being black at birth? It is a big question, so this question
has Bride's (Lula Ann) parents in mind. When Bride (Lula Ann) grows. She worried. “I am scared”.
“Something bad is happening to me”. (Morrison, 2015, p. 14). She is away from her parent's love, so
she thinks that is why people hate me. My black color skin is not my fault. It is a natural. Sometimes
she considers that she does not want to be a woman. All women are beautiful, but why Bride (Lula
Ann) is not beautiful; though, her skin color is black. When she joins the job at Sylvia Inc., where she
introduces her name, Bride. In the novel mostly she represents the name of Lula Ann. When Bride’s
father came home, he looked at his daughter, so he was surprised, “What the hell is this? Bride’s father
takes all responsibility for her wife creating bad things, she was really bad. Sweetness and her husband
lived for three years, but when Bride was born then her marriage was broken into pieces. Louis never
touched her daughter; because he considered that she was a Stranger. Sweetness told her daughter, “I
told her to call me “Sweetness” instead of “Mother” or “Mama”. (Morrison, 2015, p.13). The bride has
not the right to call her mother mama. Her mother (Sweetness) heartily dislikes or hates the bride (Lula
Ann); because she is separated from her wife and husband. Bride’s father blames her wife that she has a
relationship with a black African person; therefore, a black child is born. Sweetness angrily said every
time, “it is not my fault. It is not my fault. It is not my fault”. (Morrison, 2015, p.13). Sweetness does
not accept her mistake. She denies for every time it is not my sin to create her black. But Bride’s father
asked a question to her own wife, how she was born as a black. “The whiter wine the more I thought
good riddance”. (Morrison, 2015, P.16). She drank wine to rest soul of herself. She considers herself as
a weak or black; because, everyone thought black color skin is not a human, so the behavior of her
parents explores all things that black color person is not a human that consider as an animal. ”Funny-
colored, considered how black color her skin is”. (Morrison, 2015, p.23). Bride’s skin color is a joke for
others, so many people's fears of her included her parents; because, of her skin black color, so her
parents also fear of her daughter.




“When Bride holds up my compact mirror to her face, I know what she sees will break her heart”.
(Morrison, 2015, p.25). Brooklyn was a girl who was a close friend of Bride, so she said that when
Bride (Lula Ann) saw her face in the mirror, her heart was broken; because she had a black color face.
Brooklyn was a young and white woman. Further, her close friend of Bride describes Bride, “Ugly
stitches, puffy eye, bandages on her forehead, lips so Ubangi she cannot pronounce r in raw, which is
that her skin looks like all pink and blue-black™. (Morrison, 2015, p.25). Bride’s close friend badly
shares a thought something about her Bride’s (Lula Ann) lips are like a river of central Africa means
her lips of wider, whereas Brooklyn uses a metaphor here. Bride’s father and mother share bad ideas
about her, and her close friend shares the same thing. Anyone does not like to Bride (Lula Ann)
heartily. Bride’s mother said to her daughter you have no right to call me mother or mama, you will
only call me sweetness instead of mother. Sofia guides her through the difficulties of life, as Bride
(Lula Ann) suffers terribly being a black color skin woman. The bride does not like music. “I do not
like listening to music anymore”. (Morrison, 2015, p.27). In suffering singing or another fond have
not remembered, but only she discovers herself. Bride further said that she does not like watching
television. Every time she thought only one thing that she is black by birth, so it is her fault. If not,
then why people hate me? My mother and father blame me, so it is my fault. I am black, it is not my
fault. It is not my fault. “Sofia has no family”. (Morrison, 2015, p.27). The bride describes Sofia that
she has no family, her husband died in prison. Bride’s mother is laughing at her. “I glanced at
Sweetness; she was smiling as I have never seen her smile before with mouth and eyes”. (Morrison,
2015, p. 28). Bride’s mother (Sweetness) lough her daughter that she used to pray. Bride became
surprised that when her mother touched her, Bride argued never she touched me, and how she
touched me today. Bride’s boyfriend Booker give argues about Bride that she is not a woman.
“Maybe he is right. I am not the woman™.

Bride said that might be Booker is right, so I am not a woman. Because women are white and
beautiful; although, I am not beautiful that’s why according to Booker I am not woman. Bride
mostly like wear white cloth; because, white cloth seen beautiful on black. “Bride wears white cloth
every time”. (Morrison, 2015, p.29). She every time like to wear white cloths. Bride does every time
makeup, and used lipstick. She wants to white and beautiful; because her parents as well as her
friends want to be like. She was doing most love with Booker, but he did not love with heart,
whereas he was a selfish. Booker only wants to do sex with Bride. So, the Bride (Lula Ann) being a
black woman stay confused every time that what should do her. When Bride used makeup, and
wear white cloths as well as used lipstick, “My face looks almost new in the mirror”. (Morrison,
2015, p.30). When she sued cream, and show her as a beautiful. This beauty is not for enough time,
but she became happy. She said that my lips are normal black as well as my nose, eyes and face. “I
look almost beautiful again, so why am I sad”? (Morrison, 2015, p.30). She described herself as a
beautiful, so why she hated herself. Now she is a happy; because she considers her as a beautiful
woman, but it is not natural beauty, so she naturally is a black color skin. Bride said that she was a
lucky; because, Brooklyn behind her. However, Sofia is also guider of her, and motivate her. Bride
finally got a job in business. “I finally got a job working stock-never sales where customers would
see me”. (Morrison, 2015, p.31). She joins job, but customers do not take things to her; because she
was a black, so they want to buy to white peoples. Mostly peoples ignore her; because they do not
like black color skin, so she was a black color skin woman.



According to Bride (Lula Ann) during the job journey white color peoples get promotions very soon.
Unfortunately, she did not get a promotion; because she was black, so due to her black skin color she
did not get it. “You are not a woman...” before vanishing like a ghost”. (Morrison, 2015, p.32). Her
friend is not considered a woman. Bride denotes that Sofia erased me, but all my friends erased me;
because I have a black woman. Everyone does not want to like Bride (Lula Ann). The whole life of Bride
(Lula Ann) is spent suffering, sad, worried, and terrible; however, she spends life sometimes happy and
sometimes sad. The body color was the more important element of the problem in Africa and America.
They do not give rights to black people. They believe white is superior to black. Black in inferior eyes of
them. “Music is so beautiful, but it will bring tears”. (Morrison, 2015, p. 33). Bride does not hear like
music; because she said that when I listens to music thousands of tears flow into my eyes. Others will like
to hear music, but I did it. The bride said that people like sexy songs more than others. She accepts it
that she also likes sexy music. “In the Picked stadium, crowds dance in the aisles; people stand on chair
bench seats and clap to the drums”. (Morrison, 2015, p.33). The bride said that people more enjoy to
sexy songs. She further describes included herself with Booker. “Before I see his face, his arms are
around my waist, my back to his chest, his chin in my hair”. (Morrison, 2015, p.33). When she dances
with her boyfriend in front of the audience sexily. She has a great time with Booker, but actually, he has
not been together with her for enough time. When Bride (Lula Ann) became young then her mother
(Sweetness) realized that she treated badly with her daughter badly. “I feel bad sometimes about how I
treated Lula Ann when she was little”. (Morrison, 2015, p.34).

When Bride was a little her mother was not touched her; because she hated with her. Bride was a black,
so it is not fault of her, and she never give allow her to call mother or mama. Now with time, Bride’s
mother understands this thing that being color black not mistake of her. “I was not a bad mother”.
(Morrison, 2015, p.35). Sweetness clean herself that she something doing for protect herself, so what
other people's think about her. Bride’s mother only be safe her own respect. Although; if she accepted
her daughter, so other peoples had thought like as Louis thought about her that she has affair of black
person, that’s why, she born as a black child. Bride’s black color represented her as a bad girl. Bride
wears white cloths that is a reason she seems a beautiful with white cloths. The chapter of novel divided
into different chapters. “Bride, do not give me scraps”. (Morrison, 2015, p.37). She wished that gave me
full of plate, and she would complete her desire. Bride’s mother said that her daughter every time crying
to say “do not hurt me”, “do not hurt me”. (Morrison, 2015, p.50). Bride spent her days of life in
terrible, and pain, suffering. Bride’s life full of pain and challenges. She never looks love of parents that
her mother gives the idea “why her color is a black”. (Morrison, 2015, p.64). Bride’s mother (Sweetness)
asked question to readers that why she has color black? But actually, Bride’s life without of parents love.
The last line of novel “Good luck and God Help the Child”. (Morrison, 2015, p.124). Bride’s mother
give pray to children at the end of novel that child be live happy in life.

Conclusion
This thesis represents racism of Bride (Lula Ann). She was a protagonist of Morrison’s novel (GHC).

Bride’s internalizes racism is a product to societies thought, behavior and feeling. What peoples thought
about Bride’s color, and her mother describes inner feeling of herself. Moreover, Bride’s mother though
that if I accept to her daughter, so the other people's hurt me, and what they will think. Research question
analyzed the racial identity of bride, and also showed bride character that how she lived in white societies.
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Introduction

This research aims to analyze the development
of homosocial desire in the character of Nick
Carraway from the book The Great Gatsby by
F. Scott Fitzgerald. This book is Fitzgerald's
classic novel. Francis Scott Fitzgerald is one of
the most widely acknowledged writers of
American culture and literary history. He is the
iconic figure of the Jazz Age, which is
considered the voice of the American dream of
the 1920s, along with the voice of American
life. Further, Fitzgerald’s heroic characters
originate from their strong capacity to love.
This heroic trait lies in its strong emotional
depth, which is the main feature of Fitzgerald’s
writing. Despite this, wealth, love, and morality
are the core themes in his writing. His writing
directs his ability to critique. It directs his
prime instinct to highlight the good rather than
criticizing the bad. Trilling (1949) remarks, that
Fitzgerald wrote moralistically to preach or
guide that felt genuine. Moreover, Fitzgerald
portrays tragedy as one’s own experiences that
led to their destruction. The novel, The Great
Gatsby was published in 1925, and narrated by
Nick Carraway, who describes his interactions
with the mysterious millionaire Jay Gatsby and
Gatsby's obsession to reunite with his former
lover, Daisy Buchanan. This novel depicts the
queer aspects of emerging American society;
therefore, this study captures the nuances of
homosocial desire in Nick's character. .Hence,
this research aims to analyze Nick’s character
which represents homosocial desire in the novel
The Great Gatsby. The research paper has
chosen Eve Kosofsky Sedgwick's concept of
Homosocial desire as a theoretical model,
which is a core aspect of Queer studies.

Sedgwick asserts that Homosocial desire refers to same-

sex relationships, such as friendship, mentorship, or
rivalry, that often involve homoerotic feelings. She points
out that during the mid-eighteenth or mid-nineteenth
century novels and gay history, sexual intercourse
between men was not directly shown. Still, there was a
hidden act that consistently expressed itself through
literature. However, the present study analyzes the
representation of male bonding through friendship.
Furthermore, this research is based on a qualitative
method with a secondary data collection approach.
Moreover, a close reading technique has been adapted as
a data analysis tool to examine Nick's character

Objective of the Study:

The objective of the study is as under:

To analyze the representation of homosocial desire in
the character of Nick Carraway from Sedgwick’s
perspective of Homosocial desire.

Research Question:

The undertaken study deals with the following research
question:

How does the character of Nick Carraway represent
homosocial desire concerning Sedgwick’s perspective of
Homosocial desire?




Data Analysis

LGBTQ individuals face numerous challenges for their representation in society. They were called
mentally distorted, ill, and sinners. Individuals who claim to be a homosexual or queer were punished or
even executed. People, specifically men, who felt different confirmed societal conventions, and formed a
hidden lifestyle to fulfill their desires. Eve Kosofsky Sedgwick, one of the widely acknowledged queer
founders, refers to this relationship as homosocial desire. These homosocial relationships allowed them
to maintain close interaction with same-sex along with adhering to societal needs.

The Great Gatsby 1s a powerful exploration of homosocial desire through its narrator, Nick Carraway.
Nick is a good-hearted man, with masculine qualities. He undergoes a one-sided homosocial
relationship with the novel’s protagonist, Jay Gatsby. He feels close to him and supports him in every
aspect of life, even though society considers Gatsby a murderer, corrupt, and mysterious. Additionally,
he forms a heteronormative relationship with Daisy’s friend Jordan Baker to maintain his masculine
dominance in society, ensuring the representation of homosocial desire.

Friendship

Friendship is the initial stage in Nick’s homosocial relationship with other male characters, specifically
Jay Gatsby. Sedgwick (1985) asserts male homosocial desire is bound up in the realm of “Male
friendship” (p. 696). HD involves male friendship as its basic tenant through which the character
develops his social bonding with other male characters. He forms a bond of respect, admiration, and
support.

Nick narrated about Gatsby at the start of the book “There was something gorgeous about him, some
heightened sensitivity to the promises of life” (p. 04). The narrator, Nick was the only character who
encountered every other character in the novel, but he was more close to Jay Gatsby. He was the only
true friend of Gatsby and supported him in every circumstance. As he moved to West Egg, he heard
numerous rumors about this mysterious millionaire Gatsby, curious about his personality. He became
the only person other than Jordan Baker, who was close to Gatsby. Nick knew the flaws of Gatsby,
yet he stood beside him. He knew about his bootlegging alcohol business and various underworld
dealings, but still, he respected his dreams. Accordingly, this is what friendship demands. To support,
to encourage, to admire, and to count on the other friend. Furthermore, When Nick gets to meet
Gatsby for the first time at the grand party invited by him, he says: “He smiled understandingly—
much more than understandingly” (p. 53). At that moment, he sensed that he had met his soulmate by
encountering him. “It understood you, believed in you” (p. 53). These lines suggest Nick’s attraction to
Gatsby. Fitzgerald implies several adjectives in the novel to show Nick’s obsession with Gatsby, such
as “quality of reassurance”, “whole eternal world”, and “looks impressionable” (p. 53). It was
Gatsby’s smile that provided Nick with a sense of comfort. It gave him a sense of belonging. When
Gatsby smiled, Nick embraced the entire world in that fleeting moment. He was happy for himself that
in those fleeting moments, Gatsby only focused on him. Moreover, it reflects the eternal optimism that
Nick receives for being near Gatsby. It appears that he has met his soulmate, as he feels eternal
happiness and pleasure which is eloquently expressed by Fitzgerald in the above dialogues. Their
encounter at the party was the beginning of a new friendship. Nick receives for being near Gatsby. It
appears that he has met his soulmate, as he feels eternal happiness and pleasure which is eloquently
expressed by Fitzgerald in the above dialogues. Their encounter at the party was the beginning of a
new friendship. Nick does not have this type of bonding with anyone in the novel, not even with his
lover, Jordan Baker. Moreover, when Nick and Gatsby have a little talk about the farewell at the
party, Nick feels awkward last to go, because it is his first appearance at Gatsby’s party. “He smiled—
and suddenly there seemed to be a pleasant significance in having been among the last to go, as if he
had desired it all the time” (Fitzgerald, 1925, p. 58).

Furthermore, one cannot leave a friend in difficult situations, at least that is what good friends do. As
Daisy killed Tom’s mistress Myrtle in a car accident, Tom told George Wilson, husband of Myrtle that
it was Gatsby who killed Myrtle. The next morning, Gatsby waited for Daisy at his mansion, and Nick
came to visit him. Nick knows that Daisy will not come, but he does not want to shatter Gatsby’s
hope. Therefore, he did not want to leave Gatsby today, as he might need Nick. “I didn’t want to leave
Gatsby” (p. 164).




His worriedness for Gatsby shows sincere friendship and longing. Nick says goodbye to Gatsby and
shouts, “They’re a rotten crowd, I shouted across the lawn. You’re worth the whole damn bunch put
together” (p. 164). It reflects Nick’s admiration for Gatsby and his hopes and dreams. He called
Daisy and Tom rotten cowards because of their moral corruption and wrongdoings. He was graceful
in complimenting Gatsby, as he earnestly supported him as a good friend. The compliment served as
a validation of Gatsby’s hope for good and dreams. It was the emotional support that no one could
give to Gatsby other than Nick. Nick critiqued society for materialism and the shallow personalities
of Buchannans, and he respected Gatsby’s idealism which is even sometimes imprudent, yet filled
with humanity.

Homoeroticism:

Homoeroticism refers to sexual attraction between the person of the same sex. It is the physical
connection between the same genders. Sometimes it can be fulfilled with a physical hug. “To draw
the “Homosocial” back into the orbit of “desire,” of potentially erotic, then is to hypothesize the
potential unbrokenness of a continuum between homosocial and homosexual-a continuum whose
visibility in our society is radically disrupted” (Sedgwick, 1985, p. 696). The element of
homoeroticism is most demonstrated in the character of Nick Carraway in the novel. He confronted
homoerotic thoughts throughout the novel with various characters in the novel, particularly with
the protagonist, Jay Gatsby. Nick apologizes to Gatsby at his party for not recognizing him the
other day in the garden. The coming response from Gatsby left his heart ﬂuttering for seconds.
“Don’t mention it,” he enjoined me eagerly. “Don’t give it another thought, old sport.” The familiar
expression held no more familiarity than the hand which reassuringly brushed my shoulder (p. 58).
Nick Carraway commended Gatsby more than anyone, suggesting a deep emotional yearning for
the person. “It was an extraordinary gift for hope, a romantic readiness such as I have never found
in any other person and which it is not likely I shall ever find again” (p. 04). He was attracted to
Gatsby’s appearance and his personality. This dialogue suggests the narrator’s deep admiration
towards Gatsby, reflecting emotional dependency on him. Additionally, Nick often got frustrated
that Gatsby shared all their discussion with Jordan, and she served as a messenger between them.
He was close to Gatsby; thus, he wanted to be the center of Gatsby’s discussion, not anyone else.
“And I don’t understand why you won’t come out frankly and tell me what you want” (p. 77). It
suggests the need for communication Nick wanted between him and Gatsby, craving for his
attention. “Why has it all got to come through Miss Baker?” (p.77). Nick got irritated by Jordan
and saw her as a hurdle between their bonding. Nick’s frustration demonstrates his craving for
emotional yearning from Gatsby. Moreover, Nick desired homoerotic feelings of attention,
closeness, and desire that go beyond mere friendship. An instant of jealousy also stemmed from
Nick when Gatsby and Daisy met at Nick's house. “They had forgotten me” (p. 103). Nick feels
alienated by looking at Daisy and Gatsby together. He wanted to be there, it made him jealous.
Further, he says, “Gatsby didn’t know me now at all” (p. 103). Gatsby was so in the moment with
Daisy that he forgot about Nick. The ostracization hurt Nick. For this reason, Nick gets hurt every
time Gatsby ignores him. It indicates Nick’s repressed emotional intensity for the fear of being an
outcast. Additionally, it demonstrates the narrator’s desire to engage in male bonding with Gatsby,
longing to be close to same-sex gender.

Triangular Structure

Sedgwick (1985) states that men, in homosocial relationships seek women just for the validation of
other men. Nick met Jordan Baker for the first time at his cousin Daisy’s house. “I enjoyed looking
at her. She was a slender, small-breasted girl, with an erect carriage which she accentuated by
throwing her body backward at the shoulders like a young cadet” (pp. 13-14). He liked her for
having masculine traits not because of her femininity. Nick appraised Jordan’s being slender and
small-breasted, suggesting his interest in androgynous traits. He liked her masculine strength, as she
was a golf champion, so he was drawn towards her, looking like a young cadet to him, highlighting
characteristics that are often linked with men. Furthermore, Nick forms a heteronormative
relationship with Jordan Baker, because “she was a golf champion and everyone knew her name (p.
63). He used her as a means to demonstrate his masculinity in society; therefore, he said that he was
grateful to go with her, as everybody knew her. He did not love Jordan, even did not like her.




In addition, Nick was fascinated with the notion of the relationship itself, rather than the love or
emotions. It advocates that Nick was more drawn towards the experiences of a relationship despite
actual emotional feelings. He was intrigued by her men’s charm; it points out the complex attraction
and demonstrates homoerotic desires for the same sex. He sometimes felt Gatsby was a rival
between Jordan and his relationship, as everything they discussed was about Daisy or Gatsby. Also,
the narrator often assumes Jordan, his lover as an obstacle between his and Gatsby’s bond, because
Gatsby always told everything to Jordan not to him, and he got to know through Jordan.
Accordingly, Nick did not have any girl in his life like Gatsby and Tom, hence he drew up to
Jordan, acquiring the opportunity. “Unlike Gatsby and Tom Buchanan, I had no girl whose
disembodied face floated along the dark cornices and blinding signs and so I drew up the girl beside
me, tightening my arms. Her wan, scornful mouth smiled and so I drew her up again, closer, this
time to my face” (Fitzgerald, 1925, p. 86). He felt an inferiority complex within the male gatherings
for not having a girlfriend, so he took the opportunity to fulfill society’s needs. It indicates men’s
urge to meet the needs of a male-dominated society to be called a man. Subsequently, it was
accomplished by Nick, because he did not like Jordan, she was just an option. It is lucidly
demonstrated when Nick breaks off his relationship with Jordan right after Gatsby’s death.

Conclusion

In conclusion, the discussed research study delves into the critical analysis of men such as Nick
Carraway who demonstrated closeness to men and incorporated women in their lives to confirm
dominance. The analysis is based on the narrator, Nick Carraway, who is an observer in the novel;
he engages in male bonding with the protagonist Jay Gatsby. His bonding was not sexual but
involved friendship and nuances of erotic feelings. He supported him in cherishing his dreams devoid
of rapidly evolving materialistic America. Although Jordan, in Nick’s life as a justification to satisfy
society indicates the societal stress on masculine strength. Nick also uses Jordan to ignore society’s
notice of his bonding with Gatsby, as is seen when Nick breaks off with Jordan right after Gatsby’s
death, highlighting the unnecessity of Jordan in his life now. Overall, the character of Nick Carraway
represents homosocial desire in the novel The Great Gatsby, as per the theoretical framework of
Sedgwick’s notion of homosocial desire.
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Introduction

The research study will explore the psychological trauma of Alicia Berenson, the reasons behind her
mutism in the novel, and how childhood traumas impact later life, through the lens of Silent Patient by
Alex Michaelides, published in 2019. This book holds the genre of Psychological Thriller, the story of
the novel revolves around the protagonist, an artist Alicia Berenson, who killed her husband Gabriel
and became selectively mute. The study will explore how childhood experiences shaped her identity and
behaviors. Theo Faber, the narrator of the story and Alicia’s Psychiatrist, plays an important role in
the novel by solving the mysteries of Alicia Berenson’s life including her trauma, mental health and
personal identity. The novel also has a tragic moment where it is revealed Gabriel is cheating on Alicia
with Kathy, the wife of Theo Faber.

Research Objective
To analyze factors that led Alicia to kill her husband and undergo subsequent behavioral shifts.

Research Question
What psychological and emotional factors led Alicia Berenson to commit murder and adopt mutism?

Data Analysis:

In between birth to death, human beings pass through various phases of life. Each chapter leaves an
impact on their personality, a person’s adulthood is shaped by his early life experiences. A child who has
a loving and supportive family, acquires positive circumstances and experiences a happy childhood, will
be a different person in adulthood than a child having abusive parents and who has been neglected by
everyone in the family.

This study focuses on Alicia Berenson, who suddenly kills her husband and becomes selectively mute.
The reason behind the murder, and Alicia’s silence remained a mystery for some time. This study aims
to analyze the actual cause of the murder by Alicia Berenson and why she chose to become mute. To
analyze Alicia’s adulthood acts the study will explore her unconscious and her early childhood
experiences.



Unconscious Mind

Alicia Berenson’s psychotherapist tries many ways to reveal what made Alicia take such a step of
killing her husband. As Alicia was an artist, Theo tried to make Alicia paint and reveal information
through painting he says “It is a great way to get their unconscious onto the page.”(P.158)
Sometimes words are not enough to describe the inner world, therefore people who feel speechless
talk through paintings to reveal their deep emotional struggles.

Theo was seeing her not just in The Groove but also outside the hospital. He was in search of
Alicia’s unconscious traumas, what happened in her past that influenced her development into
someone who dares to commit murder. As Theo believes that “The development of our
personalities does not take place in isolation, but in relationship with others. We are shaped and
completed by unseen, unremembered forces; namely our parents.”( P.19). A child does not decide
which family he is going to bear, it is not in a person hand to chose good parents and a happy
childhood, no one willingly wants to have an abusive family. Theo finally figures out that Alicia
had a complicated relationship with her father and all the trauma she had been carrying inside is
given by her father. As Alicia hears her father saying about her mother’s death “Why did she have
to die? Why didn’t Alicia die instead”(P.233) that breaks Alicia, her father often makes her feel that
she 1s worth nothing and does not deserve to live, the reason behind her disturbed adulthood was
betrayal of her father as she responds “I will never forget it, He killed me. Dad just killed
me.”(P.233) The words of her father left an everlasting impact on Alicia, what she did in her later
life was deeply connected to her unconscious. Her unconscious was triggered at that point when she
killed Gabriel, as the narrator says in the book “No one is born evil, but something goes wrong,
depending on the circumstances into which we are born and the house we grow up (P.123).

The major reasons behind a person’s personality are their social life, the environment they grew up
in, the people they were surrounded by, and the house in which they grew up. Everything shapes a
person into who they are. Similarly, Alicia’s personality was built by external sources.

Alicia’s diary reveals her married life, in which Theo tells Alicia that Gabriel is cheating on
Alicia with Theo Faber’s wife, Alicia does not believe in Theo. When Gabriel arrives Theo
asks that he has to kill one between them and there Gabriel says “I don’t want to die”(P.277)
After Alicia’s father’s traumatic words in her childhood, once again she feels betrayed by the
man she believed the most, once again like her father she was broken by someone who
meant life to Alicia, all she felt a recap of her life, she was always surrounded by wrong
people and it depends on the time to reveal the real faces of her loved once. This was the
moment where Alicia chose to become mute because she had no words to say, there she felt
speechless. Alicia says “How could I talk? Gabriel has sentenced me to death. The dead
don’t talk.”(P.277) She considers herself dead, after knowing the true face of her husband.



Early Childhood Experiences

Theo believes that Alicia’s act of killing her husband is somehow connected to her childhood
experiences, something that happened in her early life that shaped her later life. The murder she
committed is not sudden, it is the result of something inside her mind that she has been carrying for
a long time. Theo says “If I was to make sense of Gabriel’s murder, I needed to understand not only
the events of the night Alicia killed her husband but also the events of the distant past. The seeds of
what happened in those few minutes when she shot her husband were probably sown years earlier.
Murderous rage and homicidal rage are not born in the present. It originates in the land before
memory, in the world of early childhood.” (P.41-42) Her psychiatrist perceives that her act of
murder and her silence after the murder all are influenced by her childhood experiences. Not only
the night that Alicia killed her husband is not responsible but Alicia’s past life is equally responsible
for her act of murder. A murder can not be committed suddenly by a normal person; there are
hidden factors behind it.

Alicia Berenson had a complicated childhood. She lost her mother, which was an unforgettable
event in her life that impacted her profoundly. She says, “The summer mum died. In my memory,
that summer lasts forever.”(P.55). She has not only lost her mother but also her father as well not
physically, but her father’s words made an everlasting impact on Alicia’s relationship with her
father.

In this context, the narrator says, “A tormented, abused child can never take revenge in reality, and
she is powerless and defenseless, but she can and must harbor vengeful fantasies in her
imagination.”(P.124) These lines show Alicia’s helplessness; as a child, she could not fight back,
show her anger, and express what she was going through. In reality, she was a weak, vulnerable
child, but in her imagination, she could get justice and fight back. This is a coping mechanism in
psychology. When you can not get justice in the real world and you can not get something you want
in real life, then you can overcome it in your imagination and have happy endings. This was the
same with Alicia.

Alex Michaelides quotes one of the lines of Sigmund Freud in his book, “Unexpressed emotions
will never die. They are buried alive and will come forth later in uglier ways”. (P.58) These lines
completely resemble Alicia Berenson’s case. As a child, she was not capable of conveying what she
was going through, as a result, all her problems and all the negative energy were buried in her mind.
She just needed something to trigger her unconscious and release suppressed emotions, all the
baggage of emotions she had been carrying for so long, and the reason to burst out was given by
her husband. Theo says “Gabriel was a coward fucking my wife behind my back. He destroyed the
only happiness I ever had” (P.276). Theo proves to Alicia that Gabriel is not sincere with her, and
in that movement Alicia feels so shattered as if her soul had been torn apart, she has been living a
fake life, and she felt like dying a thousand deaths in silence, she says “I wish I could say I struck a
blow for the defeated, that I was standing up for the betrayed and broken-hearted that Gabriel has
a tyrant’s eyes, my father’s eyes. I would never be safe. Never be loved.



All my hopes were dashed, and all my dreams shattered leaving nothing, nothing my father was
right I didn’t deserve to live. I was nothing. That’s what Gabriel did to me. That’s the truth I didn’t
kill Gabriel. He killed me. All I did was pull the trigger.”(P.277) These broken words have proved
Alicia’s innocence, she was a victim she did not take revenge, but she just took action for her
sufferings. Alicia has realized that Gabriel was not different from her father, Alicia feels broken,
and cheated by both men in her life, and was proven unloving cruel people who mentally abused
Alicia, she felt destroyed, and she felt all her life was worth nothing but the traumas given by her
people, whom she loved all her life.

Conclusion

In conclusion, the article has proven that adult actions are influenced by childhood traumas.
Through the lens of The Silent Patient, in which Alex Michaelides has examined that murderous
acts are not sudden but deeply rooted in the unconscious. Betrayal of loved ones and traumas given
by family can never be forgotten, but they will come out in the worst possible ways causing harm to
ourselves and others.
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Introduction:

This research aims to critically examine Karim’s struggles for identity and belonging represented in
Kamila Shamsie’s post-partition novel Kartography, published in 2001 and set in Karachi, Pakistan. To
analyze the work, the Social Identity Theory given by Henry Tajfal and John Turner in 1970 has been
taken. Kamila Shamsie is a notable Pakistani-British writer. She has been awarded various awards, e.g.,
the Pakistan Prime Minister’s Award for Literature, the Patras Bokhari Award, and the Women’s Prize
for Fiction. Her writing often revolves around the themes of cultural identity, power, friendship, cross-
cultural relationships, and history. Her most renowned works included In the City by the Sea, Salt and
Saffron, Kartography, Home Fire, Broken Verses, and Burnt Shadows. Her works question stereotypes
and deal with diverse social, political, and cultural issues of her native country, Pakistan, as well as
global realities. Her writing is a perfect example of her achievements as a creative writer and her
commitment to her profession (Omaishat, 2015).

The novel depicts the two protagonists’ love story and disputes between locals and Muhajirs that
started on August 14, 1947, when Pakistan was created. The conflict between locals and Muhajirs
created a destructive climate in the City of Lights, Karachi. The war of 1971, resulting in the separation
of East Pakistan and the becoming of Bangladesh, added fuel to the fire and ripped Pakistan apart.
This period of upheaval, violence, and displacement, during which the concepts of identity and
belonging took on a new dimension.

Furthermore, the tumultuous aftermath of partition brings chaos not only in society but also in the lives
of characters such as Karim, the protagonist of the novel. He deals with the problems of identity crises,
belonging, intergroup relationships, etc. However, the prime focus of this study is to uncover how
Shamsie’s Kartography portrays Karim’s struggles with identity and belonging by experiencing social
categorization, social comparison, and social identification through the vantage point of social identity
theory by Tajfel and Turner (1979).

One of the widespread perspectives in modern social psychology that can be applied to analyze the
struggles of Karim for identity and belonging in Kamila Shamsie’s Kartography is the “social identity
approach,” which illustrates how society shapes an individual’s perception of the self. Social identity
theory is part of social psychology, which was first pioneered by Henry Tajfel and his colleagues
(Sarwano, 1999:90). Social identity theory (SIT) was proposed by two social psychologists, Hanry
Tajfel and John Turner, in 1970. This theory examines how individuals develop a sense of identity and
belonging based on their group affiliations and the process of categorization, social comparison, and
social identification (Tajfel & Turner, 1979).



Moreover, the research assists in understanding identity dynamics and provides insights into human
experiences of identity and belonging. Thus, the present study employs a qualitative research
methodology (Sinha, 2004) with the tool of textual analysis. It gives an in-depth analysis of the
character and the complexities that he faced in Shamsie’s Kartography. The research findings
represent that their social, cultural, and national affiliations deeply influence the characters’ sense of
identity and belonging. The analysis shows the complexity of identity construction during the
conflict and how it shapes individuals’ behaviors and attitudes (Mavor et al., 2017).

Objective of the Study:

To critically examine the portrayal of Karim’s identity and belonging in Kamila Shamsie’s
Kartography from the vantage point of Social Identity Theory

Research Question:

How does Kamila Shamsie’s Kartography portray Karim’s identity and belonging from the
perspective of social identity?

Data Analysis

Identity is a person’s and group’s collection of their characteristics, beliefs, looks, expressions and
personality traits. It develops during childhood as children start to understand who they are, and it is
a constant feature throughout all life stages. Identity 1s shaped by cultural and societal factors and
how others perceive and appreciate one’s identity. In addition, identity is a multidimensional concept
that includes religious, racial, ethnic, gender, generational, educational, and political identities.

Social Categorization

It refers to how people categorize themselves and others into several classes and social groups based
on race, gender, nationality, culture, and religion (Tajfel & Turner,1970). The character of Karim in
the novel categorizes himself based on his cultural, ethnic, social, and political identities, such as
being a Muhajir, a Sindhi, and a Bengali. These categories provide a framework for understanding
his identity, differentiating himself from the other. The norms of society and the political context of
the partition, strengthen categorization. Moreover, Karim’s identity is determined by his
consciousness of the division of society in Karachi; it is entrenched in political, ethnic, and class-
oriented categories. Karim’s experiences and his family’s Muhajir identity are thoroughly interlaced
with each other, and historical unrest describes their social status in the city. Further, it reflects the
complexities of belonging within a post-partition society.

“l am a Muhajir with a trace of Pathan, and he was Bengali and... Punjabi? Sindhi? What? I
considered. Probably Punjabi, I decided” (Shamsie 43).

This passage reflects Karim’s struggles to place himself within the socio-political context of Pakistan.
As a Muhajir with a mixed heritage of ethnic causes, he suffers from the consequences of having
diverse identities. In addition, this internal conflict highlights how social categorization, particularly
in an entity that has suffered from historical division, can lead to a fragmented sense of identity.
Karim said that Pakistan also had one war with Bangladesh. “That’s where my mother’s from. She’s
Bengali. That means I'm half-Bengali. (Shamsie.41)

The statement further represents social categorization. Karim’s appreciation of his Bengali heritage
reflects the ambivalence in his identity, and he considers himself a “Bengali”—that“means he
categorizes himself as a part of a specific ethnic group. This categorization significantly influences
Karim’s sense of belonging and identity.



Social identification:

Social identification takes place when individuals classify themselves as members of a specific group.
It develops a sense of belonging and connection to that group’s norms, values, and identity.

Karim’s sense of identity and belonging is strongly confined to his identification with his cultural,
national, political, social, and ethnic groups. He abides by the norms, values, and customs correlated
with their groups, and their identities become interlinked with their social, political, and ethnic
affiliations. This identification was amplified during the partition as they harmonized themselves
with their distinct ethnic groups for well-being and security. Karim embraces his Muhajir identity
and all of its associations, including a need to prove his belonging and desires of abandonment.
Moreover, his identity has been further complicated by his migration to the US for further
education. He faces difficulties with feeling “othered® in an unfamiliar nation and separated from
Karachi.

For instance, Karim’s mental struggle about his true place in the world emerges after his return to
Karachi. He exhibits a broken sense of identity as he feels cut off from both Karachi and the US. As
a cartographer, his depictions of Karachi represent an effort to recognize and claim the city on an
emotional as well as a geographical level. In the middle of the chaos, it is how he finds his origins
and sense of belonging.

Karim said that Pakistan also had one war with Bangladesh. “That’s where my mother’s from. She’s
Bengali. That means I'm half-Bengali. (Shamsie, p.41)

The statement further represents that Karim reveals his identity as he identifies himself as a Bengali
with the Bengali heritage of his mother. Karim’s appreciation of his Bengali heritage reflects the
ambivalence in his identity, and he considers himself a “Bengali. “That means he categorizes and
identifies himself as a part of a specific ethnic group. This identification significantly influences
Karim’s sense of belonging and identity.

“You are a Muhajir,” I heard Karim say to the man. For God’s sake, what? Yes, hero. What are
you?
‘Bengali’ (Shamsie, 155-156).

Stuart Hall (1996) states that identity is a complex and dynamic phenomenon that is determined by
various social, cultural, and historical factors, rather than an unchanging or crucial category. The
subject matter of identity, especially ethnic identity, and how it may be manipulated to promote
conflict and tension among groups. It is possible to understand Karim’s declaration of his Bengali
identity and his determination to set himself apart from the Muhajir man. It is underlying the
complexity and frequently fragile nature of political identities. The word “Muhajir® is especially
significant because it outlines the Muslim refugees who migrated from India to Pakistan during the
partition of India and Pakistan in 1947. This term refers to men, conveying the sense of “othering”
and separation rather than having cultural or historical significance. Hall (1996) discovered that
identity can be constructed through variation.

“I had never once heard Karim identify himself in this way. Of course, none of us used to feel the
need to identify ourselves by our ethnicity when we were younger, but it still took me off guard that
he chose to identify himself with H’s mother’s ethnicity rather than his father’s ethnicity”. Shamsi
(156)The narrator Raheen is shocked by hearing the ethnic identity of Karim this, Raheen was
unaware. Karim makes himself identify with his mother’s heritage as a Bengali; he introduces
himself as a Bengali rather than introducing himself with his father’s identity. This reflects the
complexity of identity and how people perceive them.

I’ve already begun thinking of Karachi as a place that I have to say goodbye to; every day I say
goodbye to some part of it, and then two days later I see that part again, and I feel so relieved but

also not because then I have to say goodbye to it again... This must be what dying is like (Shamsie
2002, 69).



When Karim decided to move to London from Karachi, his homeland, where he grew up and was
closely attached to his homeland. He is unable to leave his hometown because of his attachment and
belonging to Karachi. He struggled with the emotional dilemma of leaving Karachi, a place that
asserted great meaning and attachment for them. Karim repeated by saying, “Goodbye,” and by
watching familiar places again, creating a sense of relief and anxiety. It depicts the emotional complexity
of leaving one’s place of origin. Avtar Brah (1996) asserts that the experience of migration and
displacement can lead to a sense of separation and fragmentation, and Karim’s feeling of relief and
anxiety for leaving the city can be seen as a manifestation of dislocation, as he navigated the troubles of
leaving their homeland and acclimated to a new environment. According to Sara Ahmed (2004),
emotions are important in shaping our identity. Further, as Karim compared leaving Karachi, he
emphasized the significance of place and identity in forming one’s sense of self.

Social Comparison :

SIT believes that we not only categorize ourselves and others but that we examine the groups. To get
an idea of the superiority or inferiority of our groups and how rational and sufficient our belonging
to them is, we compare it with other groups, their properties, benefits, and members. Karim
negotiates the complexities of the ethnic division of the Karachi city. As the chaos and conflict of the
partition increase, Karim engages in social comparison, especially favoring the in-group Mubhajir
over the out-group Sindhis, Punjabis, and Bengalis. This comparison between these ethnic groups
reflects the sense of belonging and identity. Who told you to come back, you outsider? “(Shamsie
208).

Raheen is Karim’s childhood friend who is closely attached to him. She has found something bad
regarding her father’s past that makes her shocked, upset, and worried. She gets frustrated with
Karim, and she perceives him as an outsider. Here Raheen is examining their in-group membership
and boundaries. Raheen does not accept him as an outsider; she perceives him as Karim, who does
not belong to their group. According to Tajfel & Turner (1979), intergroup conflict takes place when
groups compete for status, resources, or power. As Raheen rejects Karim, she says that he does not
belong to her group, and she suggests a desire to preserve group boundaries and save their identity.
The term” outsider” focuses on the perception of differences between Raheen’s in-group and
Karim’s out-group. According to Brewer (1999), this kind of language is widely used to construct
and sustain social distance among groups. Additionally, Raheen’s inquiring, “Who told you to come
back*“? Suggests that she has power and authority over her social groups. As Karim is Bengali and
belongs to the out-group, he was in the minority after the partition of 1971. He is showing
inferiority, and in these lines, Raheen portrays superiority as she is an authority. Cialdini (2009)
explains that this is in line with the idea of group loyalty, which holds that people place their in-
group’s interests and reputations before those of others. Last but not least, the utterance of “Who
told you to return?” A complex representation of social comparison, group commitment, and
intergroup conflict is “Outsider”. Raheen is preserving social comparison, affirming her in-group
membership, and putting her family’s needs first with this declaration. This comparison between
Raheen and Karim showcases that Karim is facing intergroup conflict in their journey in this novel.
‘Do you think maybe there’s something wrong in us having such fun all the time when people are
being killed every day in the poorer parts of town? This represents the contrasting perspectives of
Karim and Zia on how to negotiate the complexity of living in such a violated environment in the
city of Karachi. Karim reflects on his awareness of the social and economic distinction in Karachi
and his year for the realization of the hurdles of other people. Before the partition, they lived in a
peaceful environment as they were kids and unaware of the ethnic boundaries. Karim compares their
right conditions to the hardships borne by others (Festinger, 1954). This comparison of his right
condition, made him feel guilty about their enjoyment. In addition, the response from Zia on the
other side suggested a comparison between their current luck in a violated city and potential future
misfortune. The love and friendship of these characters were portrayed significantly in Kartography.
When Raheen and Karim were talking, he said to Raheen that for telling a funny joke, he needed
emotional support to heal from their inner turmoil and maintain positive behavior with their
intergroup members. Turner, 1982). The character of Karim represented his sense of humor and
creativity and his comparison to a” kinky communist part.“ In addition, Festinger (1954) asserted
that individuals assess themselves by comparing themselves to others. The humorous reflection can
be seen as an acceptance to differentiate himself from others. It reflects his creativity and sense of
wit. By giving a humorous remark, Karim is capable of sustaining a positive self-image and possibly
raising his place in his social group.



Findings of the study

The study was about the struggle of Karim for identity and belonging in socio socio-political society.
The findings of this research explain that Karim experienced social Categorization, social
comparison and social identification

Social Categorization

Karim categorizes himself into other groups based on ethnicity, culture and nationality. His mixed
heritage of identity such as; Muhajir, Sindhi Punjabi and Bengali. This leads to his fragmented sense
of self He grapples with the complexity of his identity and belonging. Further, Karim categorizes
himself as Bengali because of his Mother’s Bengali heritage. It reflects the complexities of identity
formation in the post-partition society of Karachi.

Social Comparison

Karim’s engagement in social comparison favors his ingroup (Muhajir) over out-groups Sindhi,
Punjabi and Bengali. The sense of identity and belonging is represented through this comparison.

Social Identification

Karim’s identification with his Bengali heritage of his mother’s Bengali heritage despite his father’s
Muhajir identity showcases the duality in his identity and the complexity of social identification in
crafted individual identity.

Conclusion

The present study provides an insightful representation of Karim’s quest for identity in the
Turbulent backdrop and post-partition society of Karachi, as it is depicted in Shamsie’s
Kartography, through the framework of social identity theory. The analysis of the text of the book
reveals that Karim’s identity and belonging are shaped by social Categorisation, social comparison
and social Identification. The key findings examine that the identity of Karim is fragmented and
complex. It depicts the historical and socio-political context of Karachi, Pakistan. The research
significantly represents that ethnic national and cultural identities are important aspects in shaping
individuals' sense of identity and belonging in their group.
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Introduction:

A structural analysis of Khalid Hussaini's The Kite Runner explores the binary oppositions present
within the text. Binary oppositions, a concept rooted in structuralism theory and later challenged by
deconstruction, refer to pairs of opposing concepts or ideas that are typically seen as mutually
exclusive, such as good versus evil, guilt versus redemption, or loyalty versus betrayal. In
deconstructive criticism, these binaries are examined to reveal their inherent instability and the
interdependence of supposedly opposing concepts.

In The Kite Runner, a novel set against the backdrop of Afghanistan's complex socio-political
landscape, these binaries are crucial to the narrative. The novel navigates the story of Hassan and
Amir's friendship that is based on these binaries such as Pashtun versus Hazara, Suni versus Shia
master versus slave (Ali, Hassan, Sohrab, and Amir), friendship versus betrayal, and poverty versus
wealth. Structural analysis explores these binaries presented within the text.

Hussaini establishes characters and events that are connected. The binaries are interrelated and
question the social structure of the Afghan society presented in The Kite Runner from the structural
perspective. Similarly, the relationship between Amir and Hassan transcends the simple binary of
master-servant, friendship-betrayal, and Pashtun-Hazara challenges the network of the
categorization.

This structural approach to The Kite Runner simultancously breaks fixed meanings and categories,
allowing readers to explore the multiple meanings that the text offers. By unfolding the binaries, we
come to understand how Hosseini's narrative resists simplistic moral judgments and instead provides
a rich, multifaceted exploration of human experiences.

Obijective of the Study:

To analyze the inherited conflicts of binary oppositions in The Kite Runner by Khalid Hussaini from
a structural point of view.

Research Question:
How is the inherited conflict of binary oppositions portrayed in The Kite Runner by Khalid Hussaini
from a structural perspective?




Research Methodology:

The nature of the study is qualitative, and qualitative research is based on description. A textual
analysis tool is used to interpret and comprehend the data. The research, qualitative in nature, states
(Mohjan, 2018), is a research approach that lays its foundation on description; therefore, diverse
institutions are expanding this research. Most often, these types of research are conducted by
undergraduate students; the data is usually taken from secondary sources. Collected data from The
Kite Runner by Khalid Hussaini is analyzed and compared with social realities to know how it affects
ordinary people and their lives the purpose of qualitative research (Hancock et al, 2001). Detailed
study regarding human experiences lies within the realms of qualitative research (Mach et al., 2005).
The nature of Qualitative research is inductive, and the researcher focuses on comprehending and
interpreting meaning and insights within the provided situation or context (Strauss & Corbin; Levitt
et al, 2017).

Data analysis and data discussion:
Pashtun (Amir and Baba) v/s Hazara(Hassan and his father):

(a)

They represent the ethnic group, which is dominant in Afghanistan. In the hierarchical perspective,
they belong to the rich or elite class and their status and bank balance refer to the societal class of
Afghanistan. Moreover, they are Sunni Muslims. Sunnis are Muslims but in Muslim countries, they
have good fame and popularity as compared to Shia and other religions. Additionally, they are in a
majority. Pahtuns are the ruling class of Afghanistan. Pashtuns are the strongest race in Afghanistan
and they practice Sunni Islam. While, Hazara (Ali, and Hassan) are in a minority group, living in
Afghanistan. They were raised together as a brother, and Hassan will never have the same
opportunities as Amir. They belong to the Shia Muslim minority community oppressed by Pashtuns.
They follow traditions. They are rich with tradition including oral history, poetry, and music. Hazara
is the second race of Muslims considered in Afghanistan. They face hardship and belong to the lower
class. In The Kite Runner, Ali and Hassan work at the Amir and Baba's house. It shows the hardship
of Hassan and his father's lives. The Pashtun-Hazara is the ethnic group living in Afghanistan with a
difference. "Amir, he knew I'd seen everything in that alley, that I'd stood there and done nothing. He
knew I had betrayed him." (Chapter 8, p. 100) This dialogue refers to the Amir's internal conflicts
and hate that is given by society for the lower class and Hazaras people the natives of Afghanistan
who have lived centuries there. Hassan became broken heart when he saw him there without helping
and rescuing him. "Amir, he knew I'd seen everything in that alley that I'd stood there and done
nothing. He knew I had betrayed him," this points out Amir's moral failure and guilt. The guilt is
given in this dialogue, "I'd stood there and done nothing". Here Amir realizes that he did wrong with
Hassan. He did not rescue him. He should have to support him. They have grown in one street.
Hassan always supports and guides him in life. Furthermore, "He knew I had betrayed him" Hassan
realized that I had betrayed him. The relationship is no stronger because of the betrayal from Amir
to Hassan. The redemption can be analyzed here in the character of Amir on the account of Hassan
being Hazara.



(b)

In Afghanistan, the Hazara community was facing severe discrimination from Pashtoons for three
main reasons: The first, Hazara were in the minority which made them subject to vulnerable
oppression by the majority population such as Pashtuns. Second, they faced discrimination due to
their physical appearance, such as flatter noses and smaller eyes were different from the Pashtuns,
and this difference was mocked. The third, reason for the discrimination of Hazaras was their
difference in faith in Shia Muslims makes them apart from the dominant Sunni Muslims.
"Afghanistan is the land of Pashtuns. It always has been, always will be. We are the true Afghans, the
pure Afghans."(P, 139 chapter, 4th) Through this statement, Assef teasingly said to Hassan that the
land of Afghanistan was their rightful heritage and they demanded that the Hazaras either leave or
accept their lower position in the society. The scenario depicts how Pushtuns' were degraded
Hazaras, pointing out that they are not part of their community. This discrimination was not just
verbal or social; it was deeply ingrained in Afghan society. The people used offensive terms to
describe the Hazaras, such as: "Mice-eating people, Flat-nosed individuals, Load-carrying donkeys"
(P, 22 chapter, 2nd) The terms convey the intensity of Hazara's discrimination, their honor in society,
and how this injustice is being promoted in society. In the story of The Kite Runner, Hassan, a
Hazara boy, is the main example of this mistreatment. Though Hassan was deeply loyal to Amir
Amir's treatment of Hassan was unequal, unfair, and unjust. Even Amir, the narrator admits, "The
curious thing was, I never thought of Hassan and me as friends either." he never referred to Hassan
as his friend, despite their shared childhood and close bond. Similarly, Amir's father, Agha Jaan,
never calls "Baba ever refers to Ali as his friend." (Page 35) Even though Ali served Amir's father's
family for years and was almost like his own family.

Moreover, Hassan faced constant bullying from Assef and his friends, who liked to mock and belittle
him, calling him names such as 'Boogeyman' and 'Babalu'. This highlights the widespread prejudice
against the Hazara people. Amir became aware of the historical context of this discrimination and
unfair treatment when he read a history book written by an Iranian writer, Khorami. The book
explains how the Pashtuns systematically oppressed the Hazaras over the years: Their rights were
denied. They were driven out of their lands, facing violence, and exclusion for only their difference in
appearance. The history described in the book showcases that the Pashtuns believed they had the sole
right to Afghanistan, further marginalizing the Hazaras and denying them a place in the country they
called home.



)

In Afghanistan, the Hazara community was facing severe discrimination from Pashtoons for three

main reasons: The first, Hazara were in the minority which made them subject to vulnerable oppression
by the majority population such as Pashtuns. Second, they faced discrimination due to their physical
appearance, such as flatter noses and smaller eyes were different from the Pashtuns, and this difference
was mocked. The third, reason for the discrimination of Hazaras was their difference in faith in Shia
Muslims makes them apart from the dominant Sunni Muslims. "Afghanistan is the land of Pashtuns. It
always has been, always will be. We are the true Afghans, the pure Afghans."(P, 139 chapter, 4th)
Through this statement, Assef teasingly said to Hassan that the land of Afghanistan was their rightful
heritage and they demanded that the Hazaras either leave or accept their lower position in the society.
The scenario depicts how Pushtuns' were degraded Hazaras, pointing out that they are not part of their
community. This discrimination was not just verbal or social; it was deeply ingrained in Afghan
society. The people used offensive terms to describe the Hazaras, such as: "Mice-eating people, Flat-
nosed individuals, Load-carrying donkeys"(P, 22 chapter, 2nd) The terms convey the intensity of
Hazara's discrimination, their honor in society, and how this injustice is being promoted in society. In
the story of The Kite Runner, Hassan, a Hazara boy, is the main example of this mistreatment.
Though Hassan was deeply loyal to Amir Amir's treatment of Hassan was unequal, unfair, and unjust.
Even Amir, the narrator admits, "The curious thing was, I never thought of Hassan and me as friends
either." he never referred to Hassan as his friend, despite their shared childhood and close bond.
Similarly, Amir's father, Agha Jaan, never calls "Baba ever refers to Ali as his friend." (Page 35) Even
though Ali served Amir's father's family for years and was almost like his own family.
Moreover, Hassan faced constant bullying from Assef and his friends, who liked to mock and belittle
him, calling him names such as 'Boogeyman' and 'Babalu'. This highlights the widespread prejudice
against the Hazara people. Amir became aware of the historical context of this discrimination and
unfair treatment when he read a history book written by an Iranian writer, Khorami. The book
explains how the Pashtuns systematically oppressed the Hazaras over the years: Their rights were
denied. They were driven out of their lands, facing violence, and exclusion for only their difference in
appearance. The history described in the book showcases that the Pashtuns believed they had the sole
right to Afghanistan, further marginalizing the Hazaras and denying them a place in the country they
called home.

Friendship v/s betrayal:
Friendship:

(@)

Amir and Hassan are grown and raised in one street. They play together. They run on the ground.
They are good at friendship but Amir does not understand and value Hassan as a friend. He always
takes him as a lower-class Hazara. Hassan always supports him in every step of his life. After flying
the kite, Hassan follows the kite runner meanwhile; he stays in one place and starts eating sweat
beads. There, Amir comes and says why you are wasting their time here. Hassan responds that the

kite must fall here. He offers him to eat the mulberry. Does Amir say if the kite does not fall here
then? Hassan replied would I ever tell a lie to you. Amir answers may you tell a lie to me. Then I will
eat dirt. Amir agrees to do this. Hassan says would you say to me to do that. Amir answers yes I can
say to take dirt in your mouth. Then, Hassan finally says I can eat dirt. Hassan's friendship can be
claimed as he is a true friend. While Amir's friendship remains in the domain of the betrayal it does
not carry any important significance in the surface of the earth.



"Would I ever lie to you, Amir Agha?
"I don't know. Would you?"
"I'd sooner eat dirt, you'd do that" (P, 59, chapter 6)

These lines are taken from The Kite Runner and show the bond of friendship that is based on loyalty
and truth between Amir (narrator) and Hassan. From the binary of friendship vs. betrayal
underscore the trust that is questioned? When Hassan says, "I'd sooner eat dirt". Here, he
emphasizes his resolute loyalty and integrity in the friendship. This line refers to the faithfulness and
care of Hassan towards an Amir. Additionally, here Amir is advised to remain faithful in friendship.

Amir's doubtful response, "Would you?" (P, 59) It shows confusion and disloyalty in their
childhood memories and bond (friendship). It establishes Amir's internal conflict and issues to accept
Hassan's loyalty, trust, and friendship. Here Amir is more indulges in negation by understanding
Hassan as belonging to the lower class, and religious discrimination. These dialogues mention two
aspects from Hassan's side which are loyalty and faithfulness in the friendship. Hassan maintains the
friendship. He offers dirt for digesting, to ensure Amir that he is loyal to you. While the latter part of
the binary refers to the betrayal of Amir. He remains unfaithful. He is quite different in friendship.
Friendship is the name of love, passion, care, and understanding between one another. Amir remains
in confusion. He does not understand the relation of the friendship.

(b)

Amir becomes worried about failure, because of his father. His father is a morally good man. He has
good fame in his neighborhood. Due to this, Amir was tense about failing the kite tournament. And
his father expects to win the kite tournament. He never fails in life. On failure, his fame or popularity
becomes less. The tournament is high peak. Father is watching from the top. There fails his
confidence. Hassan encourages and guides him, once Hassan dreams. In his dream, Amir is afraid of
swimming in the water. He thinks there is a monster inside the water. Hassan went inside the water.
He says and encourages him that there is no monster inside the water. You can swim. "Remember
Agha, there is no monster, just a beautiful day." "Are you sure?" "He closed his eyes, nodded" (P, 67,
chapter no 6) given dialogues taken from The Kite Runner can be viewed through the binary of
friendship. Amir is doubtful about personality traits. While, Hassan is a loyal friend, who proves
himself by going inside the water, and saying there is no monster inside the water. Giving strength to
Amir Hassan says, "There is no monster, just a beautiful day." Hassan proved his friendship by doing
this action practically. When Amir asks, "Are you sure?" Hassan's response was monumental and a
gesture that can be claimed everywhere. Hassan's loyalty is admired. The dialogue showcases how
friendship often involves balancing Amir's person's fears with Hassan's strength, a central theme
found in The Kite Runner.



Betrayal:

()

The binary of the betrayal highlights Amir's action: "Amir, he knew I'd seen everything in that alley,
that I'd stood there and done nothing. He knew I had betrayed him." (Chapter 8 p, 100) This
dialogue refers to Amir's internal conflicts and hate that is given by society for the lower class and
Hazaras people the natives of Afghanistan living for centuries there. Hassan became broken heart
when he saw him there without helping and rescuing him. "Amir, he knew I'd seen everything in that
alley that I'd stood there and done nothing. He knew I had betrayed him," This points out Amir's
moral failure and guilt. The guilt is given in this dialogue, "I'd stood there and done nothing". Here
Amir realizes that he did wrong with Hassan. He did not rescue him. He should have to support him.
They have grown in one street. Hassan always supports and guides him in life. Furthermore, "He
knew I had betrayed him" Hassan realized that I had betrayed him. The relationship is no stronger
because of the betrayal from Amir to Hassan. The redemption can be analyzed here in the character
of the Amir.

(b)

This dialogue from The Kite Runner highlights the binary of friendship from Hassan's side whereas
betrayal from Amir's side that Amir and Hassan establishes a contrast between Amir and Hassan's
intellectual and emotional levels. Hassan 1s poor. He did go to school in life but, again he can
understand him with his senses and emotional understanding. He "could not read a first-grade
textbook"(P, 67, chapter 7) Amir finally believes that Hassan never went to school. But his mutual
understanding makes a difference in my life. He always supports me. He realizes Hassan's true
friendship. Amir says himself that, "he'd read me plenty" (P, 67, chapter, 7) Amir cites Hassan as an
energetic strength that helps to understand Amir deeper. Hassan's loyalty, empathy, and
attentiveness to Amir's needs allow him to "read" Amir better than anyone else, even though he lacks
formal literacy. This reveals the binary in their relationship while Amir has intellectual privilege and
the ability to read and write, Hassan excels in emotional intelligence and unwavering support.

Wealth v/s poverty:

Wealth:

(a)

Poverty versus wealth is productively portrayed in Khalid Hussaini's The Kite Runner. The element
of wealth 1s depicted in these dialogues. "I dragged myself out of bed and lumbered to the bathroom"
(p, 37) This is Amir's statement which highlights wealthy elements such as the bed and bathroom
showing that wealth can only confined to upper-class people. Luxurious life is determined in these

dialogues. "...prepared my breakfast: hot black tea with three sugar cubes and a slice of toasted naan
topped with my favorite sour cherry marmalade, all neatly placed on the dining table" (p, 37) This
rich breakfast for Amir explores how he is gifted with luxurious food opposite of poor who rarely
have a simple kind of breakfast containing a cup of tea or dried bread. Besides developed furniture
for example the dining table also symbolizes the wealth of Amir's family (p, no 37)



Poverty:

(a)Khalid Hussaini wrote The Kite Runner, at that time; Afghanistan was facing many challenges such
as: social, political, and economic due to wars, including the Soviet-Afghan War (1979 1989), the
subsequent civil war, and the rise of the Taliban (1996-2001). By the early 2000s, over half of
Afghanistan's people living in poverty. Especially minorities (Hazara) do not have opportunities for jobs.
They face many challenges that are discussed in The Kite Runner. Their physical description is connected
with poverty. Moreover, these dialogues powerfully illustrate the element of poverty, revealing not just
the lack of material wealth but also its emotional and social effects on people. For instance, "Barefoot
children were playing on the street" (P, 178). This dialogue highlights poverty in that people do not have
money as they complete their needs despite their wants. Children are shown here with no education,
wants, or needs. The dialogue overlaps the poverty that is discussed by the writer in Afghanistan. "The
mud wall, short and pocked with holes..." (P, 178) The crumbling state of the wall reflects neglect and a
lack of resources to maintain it, mirroring the economic hardships faced by the Hazara community. It
further shows how poverty forces people to do with what little they have, allowing their living conditions
to deteriorate. They do not have good houses but they are made by hand. "Tiny house which was not
much more than a glorified hut." (P, 178) Furthermore, this emphasizes how basic and inadequate the
housing is, highlighting a severe lack of comfort and resources. It serves as a constant reminder of how
poverty restricts access to even fundamental living standards." kicking a ragged tennis ball with a stick."
(P, 178) The worn-out toys further emphasize scarcity. The children make do with whatever they can
find, illustrating limited resources. Their creativity and resilience are shaped by their environment, but
this image also highlights how poverty forces them to improvise. "I knocked on the wooden door and
stepped through into a yard that had very little in it." (P, 178) The emptiness of the yard represents
scarcity—not just in physical terms but also in care and energy. It suggests that even small comforts are
lacking in this environment. "a parched strawberry patch and a bare lemon tree." (P, 178)

Furthermore, these struggling plants demonstrate food insecurity and the challenges of growing or
affording nutritious food. They represent the struggle to survive when resources are insufficient to meet
their basic needs. "There was a tandoor in the corner." (P, 178) The presence of the tandoor, while
traditional, indicates limited access to modern conveniences. It reminds us that people in poverty often
rely on older, labor-intensive methods because they cannot afford anything else. "a man squatting beside
it." (P, 178) The man's posture suggests he is tired or resigned, reflecting the toll that hard work takes
when rewards are not enough. Thus, the common experience in impoverished areas where survival is an
ongoing challenge remains constant."He was placing dough on a large wooden spatula and slapping it
against the walls of the tandoor." (P, 178) This vivid image of his labor-intensive cooking process
highlights the effort required to prepare even basic meals. It shows how physically demanding life can be
when poverty means that even food preparation is hard work.



(b)

Another dialogue that supports the poverty way: "Farzana made us Shorwa with beans, turnips, and
potatoes. We washed our hands and dipped fresh naan from the tandoor into Shorwa - it was the
best meal I had had in months". (P, 179) This line shows that the village is full of poor people, and
when Amir comes to Hassan's home village he eats such food, which shows how culturally and
traditionally the people of the village are rich, despite poverty. Potatoes show that it is the food of the
lower class. Potato is a food that is used for poor people. They do not possess expensive food but
they are arranging natural food.

Master v/s slave:

The binary of mater v/s slave in The Kite Runner showcases the exploitation of Hassan. In The Kite
Runner, this concept is noticeable in the relationship between Amir (the master) and Hassan (the
slave). Even though they grow up together and share a close bond, their relationship is defined by
inequality. Hassan entirely devoted himself to Amir, but Amir never truly saw him as an equal. This
inequality seems very clear in Amir's own words: "I never thought of Hassan and me as friends"
(Chapter 4, P 35) Amir's statement shows that their bond is not one of mutual friendship or respect.
Instead, their relationship depicts the framework of master and servant, where Amir is the master
who treats Hassan as a servant and Hassan is the one who serves his master.

In addition, Hassan's loyalty is resolute, but Amir's behavior reflects the privileges of a master. For
example, Amir describes their daily routine: "During the school year, we had a daily routine. By the
time I dragged myself out of bed and lumbered to the bathroom, Hassan had already washed up,
prayed the morning namaz with Ali, and prepared my breakfast" (P, 37) Hassan serves his master
without rewards. He makes breakfast for him. "While I ate and complained about homework,
Hassan made my bed, polished my shoes, ironed my outfit for the day, and packed my books and
pencils. (P, 37) The passage highlights the slave-like role that Hassan plays. Hassan irons clothes. He
polishes Amir's shoes. He packs books and pencils. He made a bed for Amir. Amir does not do
anything for himself, relying entirely on Hassan to handle all his tasks. This dynamic underscores
how the master-slave binary shapes their relationship.

Despite Hassan's dedication, Amir never acknowledges him as a true friend. Even Amir's father,
Baba (Agha Jan) treats Hassan's father Ali as a servant rather than a friend. Despite spending a long
time together. Furthermore, the inequality in their relationship shows the exploitation that Marx
highlighted in his concept of the class system. In this way, The Kite Runner explores how personal
relationships can reflect a greater societal structure of dominance and power or poor class.



Conclusion:

To conclude the above discussion and analysis, binary oppositions are a great representation of
differences that are based on ethnic and racial discrimination particularly located in Afghanistan. It
is all a matter of relatedness and association. Although all the best things were done in the name of
human rights and human integrity throughout human history, the systems and the structures are not
authorized to have equity and equality in society whatsoever. Things can be seen in the perspectives
of the approaches by the points. Firstly, in the binary of the master versus slave here master is the
center. Secondly, in Pashtun versus Hazara, the Former is the center of attention whereas the latter
remains marginalized. Thirdly, in Sunni versus Shia, the majority remains in authority. Thus, Hassan
and his father remain marginalized while; Amir and his father remain center.
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Introduction:

Language is a source expressing human thoughts and a medium of communication but also a
powerful tool that shapes the structure of a society and its dynamics. In a sociopolitical context,
language has been playing its role in shaping ideologies, establishing dominance and maintaining
power dynamics in a society. The current studies have been exploring linguistic manipulation and
how a language can control the behavior and worldview of people. This research examines linguistic
control by exploring George Orwell’s novel 1984 through the framework of CDA of Norman
Fairclough, which provides data understanding of language and the use of discourse in society to
control structure

In 7984 novel has greatly designed the uses of language in society district freedom and people's
dependency on thinking. The Party in the novel controls people's freedom, influences their behavior,
and controls power, and their personal lives to establish dominance in the city of Oceania. This
reflects the relationship between language and society. In the novel the city of Oceania is under the
control of surveillance and the whole city is been watched by Big Brother (Big Brother is Watching
You), through telescreens and hidden microphones, creating fear in individual and stopping them
from doing anything with their will.

Objective:
To analyze the use of language as powerful to control people and their freedom in the novel /984 by
George Orwell.

Research Question:

How language is used as powerful to control people and their freedom in the novel /1984 by George
Orwell?




Methodology:

Critical discourse analysis discusses how different groups use language to exercise their power. The
CDA approach or a theory was given by Norman Fairclough, which is concerned with power
exercise in a society through language. His book Language and Power highlights social practices,
language relation with society and institutional practices. “The more practical objective is how
language contributes to the domination of some people by others.”(page 4). Fairclough in his book
emphasized the idea that social practices, which is used in a society to dominate specific groups and
social inequalities. The theory focuses, on how social practices and orders are established and
maintained by powerful groups. It also explores how language contributes to the dominance of
some people by others.

Analysis:

George Orwell in the novel /984, explored language as a significant means of controlling power,
manipulating freedom and establishing dominance. Through the constructed language of Newspeak
and discourse, the Party controls every aspect of human life, their action, behavior, thoughts,
freedom, history, truth and reality. The novel explores the power of political groups to influence the
population and maintain their authority over them. This chapter of data analysis will analyze the
statements, discourse and dialogues that the Party uses to show its power and dominance. It will
focus on three elements of the study; language as social practice, language and power, and language
as ideology and hegemony.

Analyzing language as a social practice in the novel 7984:

The research aims to explore the use of language not only as a means of communication but, as a medium
for social restriction. Language in different contexts shapes the society and culture. When language falls
into powerful hands, its uses will be horrible to control the power over the population. Orwell's 1984, a
dystopian novel is set in a totalitarian society, where powerful groups have powers and control over society
and individual life. The Party INGSOC in the novel restricts individuals from pursuing actions of their will.
The Party is spying on the citizens through telescreens, hidden microphones and the eyes of Big
BrotBrother areed on citizens, who are always watching them everywhere, and following them, so that to
aware the Party is trying to rebel against them.

The Party controls all aspects of the citizen's life their thoughts, freedom, history, language, and even their
emotions. "“We are creating the language into its absolute form—the form which will be useful when
nobody speaks anything else. When we have finished the ultimate form of language, individuals have to
relearn it all over again." (Page: 65). This use of language as social practice for the Party reflects control of
power through their constructed discourse. The Party announces that its official language is Newspeak,
which aims to control the cognitive ability of individuals, to ensure that no one dares to question Big
Brother and rebel against the Party’s authority. "Don’t understand the entire purpose of Newspeak is to
restrict to the freedom of thought?" (Page: 67). Orwell in the novel highlights that the use of language by
the Party is to exploit language to restrict individual’s thoughts and powerful groups deliberately create
such discourses in which they rereflect themselves as justified and claim that they are creating language
which controls over individual’s mind.



The novel depiction of the superiority of those who have power and their influence over common
people who are inferior to them reflects the political effects on society. The Party uses language
which indicates, proles are naturally inferior. The point is highlighted in the statement, "The Party
reflects that the proles were usually inferiors who must be always kept in domination."(Page. 91).
The statement explores how language is used in the social hierarchy, in which the dominant group
reireinforcesperiority in society by using their constructive narrative. Explores the Party’s restriction
over proles to keep them intellectually and morally inferior. The Party aims to remove
revolutionary ideas and critical thoughts against their authority by making them unaware and
uneducated to maintain its dominance over society to suppress them.

Furthermore, the novel emphasizes, that the Part's control is not limited to physical actions but they
made their influence to control the emotions and feelings of individuals. They establish their
dominance through fear and hatred in the minds of citizens. "You could neither have pure love nor
pure lust nowadays. No emotion was untainted, because everything was intertwined with fear and
hatred." (Page. 159). The lines highlight the Party through language politicizes the human emotions
and feelings in totalitarian society to make them dominant in all senses. Love is a natural feeling in
humans but in a dystopian society, it is an act of political resistance. The Party's use of such
discourse expresses that language is exercised in a society to control an individual’s beliefs, emotions
and feelings. The Party has made its dominance not only on a social level but on a personal al level
of human life, to restrain any possible rebellion against their sovereignty. “The aim of the Party was
not only to stop men and Women from forming reliability which it might not be capable to control.
Its real, unannounced purpose was to eliminate all Pleasure from the sexual act.” (p. 83). Moreover,
the Party wanted to suppress all the basic desires of individuals such as sexual acts to maintain its
authority. By creating an Anti Sex Leagues the Party eliminated all the emotional connection and
feelings among citizens which could be cause to challenge the Party’s loyalty.

The novel also reflects the social structure of the city, where the powerful have all possessions and
those who are to work for them, are oppressed and controlled so that they never try to think about
equality and do not raise the question against the Party’s rules. “The capitalist controlled every
single thing in the World, and everyone is their slave or under power.” (P 93) the statement from the
novel emphasizes that the Party owned all positions in the city, where they had ownership in
everything and lower people are their under rules and they are ought to do whatever the governing
Party command them to do. Orwell used language in a way, that mirrors the society’s structure and
its capitalist system, words such as “owned” and “slave” represent the power relationship in a
society and class differences which create a hierarchical system where powerful; groups own every
position and powerless only work for them.



The presentation of language and power in 7984:

Orwell in 7984 represents the power of the political group as the authority body that controls
freedom of thought in the Oceania citizens. They practice their control of all perspectives of
individual life, including truth, history, reality, and memory. The given discourse highlights the
command of the governing Party to control the perception of the individual’s life. “The party
directed individuals to disregard everything whatever they see and hear. This was the Party's main
command.” (Page. 103). The narrative mirrors the control of power to reject all free experiences and
control over an individual’s opinion to believe in the truth of the Party. The people should always
accept the command of the Party whether it's opposite to the individual’s personal experience, they
have to do whatever the Party directs them. Language in this sense works to control the reality of
citizens and create a controlled environment, which highlights the Party's reality and truth only,
which should be considered in society. This representation of controlling the truth indicates support
Party’s power, so people are discouraged from rising opposition against the Party’s dominance.

The novel expresses that powerful groups in society control all the historical records to establish
dominance and make themselves superior to all records. "All record has been destroyed or falsified,
every book has been rewritten, every image has been Repainted, every statue and street and building
has been renamed, every date has been changed." (Page. 195). Through this statement, Orwell
presents the relationship between language and power, which demonstrates that the use of language
by the Party reinforces political power and restricts the common people’s reality. The historical
control of the government through language exemplifies the Party has spoiled all past rules, the
records to create the one to make themselves powerful and all authority has in its hand. This
linguistic resistance of the Party demonstrates that all truth is the truth of the Party which is
continuously redefined.

The novel explores the Party’s controls on behaviors, actions, and even thoughts of individuals. The
Party's influence is permanent and its order should be followed without raising any queries. "You
will be fighting in ignorance. You will always be in the dark. You will receive orders and you will
obey them, without knowing why." (page. 220). The command signifies that Party member O’Brien
manipulates the members of the brotherhood, that society should always be in the dark or
ignorance, and blindly follow the rules without knowing the purpose, which reflects the Party’s
power and its dominance in a totalitarian regime. The directedness people to follow the Party’s
order without asking for any inquiry and forbidding any logical reason against the authority,
represent that the people are deliberately putting in isolation to distrust and make sure to no unity
to resist the ruling power. This relationship between language and power illustrates, how political
groups manipulate language to control all the power over society to establish their dominance.

Winston Smith the major character of the novel, tries to rebel against the Party the consequences
are extremely horrible. He was captured and locked in a place where there was no sense of night,
day and time. He was tortured by a Party member named O'Brien, who attempted to change
Winston's thoughts, which opposed the Party.



O'Brien tries to change Winston's identity foretelling him that only reality is the one defined by the

Party and that the existence of Big Brother is ultimate. Remaining loyal to Big Brother means
redefining one own understanding of their life. "There will be no loyalty, except loyalty towards the
Party. There will be no love, except the love of Big Brother. Once we achieve ultimate over power
there will be no need for science. The line will be destroyed between beauty and ugliness. All
enjoyment of life will be vanished, there will be no curiosity in life. All competing pleasures will be
eradicated. "(Page. 337) the dialogue expresses the Party imposes its power control and forces them
to be loyal to Big Brother. This explores the use of the linguistic approach by the Party that it made
its influence over the Identity and desires of individuals. The Party destroys all the features of
loyalty, love, and beauty, which can be cause for resistance. Orwell in his novel uses language to
create a homogenized society, where there is only love, the love of Big Brother and all loyalty is the
loyalty to Big Brother.
O'Brien tried to eliminate all ideas from Winston's identity. He mentally pressured him to stop
thinking about resistance, obey the Party's command and love Big Brother. “We control life
Winston, at all its levels. Humanity is the Party" (Page. 339). It portrays that the Party's supervision
is not bound to society but to life itself. O'Brien's narrative “We Control the Life” indicates that the
ruling power creates an environment, where life is governed by its authority. Language in this sense
functions as a tool for controlling all existence of humans, just as a subject for the Party.

In 1984, language was implemented as controlling power. The Party members use discourse to
protect dominance and support its authority. They create discourse to shape individuals' life and
their perception of the world from the eye of the Party and perceive the reality that they create.
Language plays a key role in the novel, for the Party to reinforce its power and remove all thoughts
of people with resistance against the Party. This relationship of language and power explores the use
of language in a different context. In a totalitarian society, language functions as a mechanism for
controlling freedom of thoughts, emotions and even life itself.

Ideology and linguistic hegemony:

George Orwell's 1984, portrait language functions as a means of creating ideology and linguistic
approach which helps the Party to maintain its authority and made their influence over the citizens.
Orwell's use of language explores the manipulation of freedom of thought, constructing their reality,
oppressing individuals and maintaining dominance in the minds of citizens.

"War is Peace

Freedom is Slavery

Ignorance is Strength"

This was the common slogan in the city of Oceania and was written in capitalized letters which
signifies the Party's destruction of people. Their discourse was to influence citizens' lives. The
paradoxical statement is designed to reflect that the Party's political size to control all values in
citizens should leave and accept the Party’s orders. All the freedom, identity and existence of the
society is in the hands of the Party. By imposing the hegemony the Party ensures that the citizens
accept accepting ideology, they do not think of any possibility for rebellion and believe in the truth
of the Party.



The novel portrays the omnipresence of the party through telescreens and posters. The Party shows
its presence everywhere through the phrase "Big Brother Is Watching You" This statement signifies
that the Party’s brother is spying on citizens everywhere. They impose fear in the minds of the
people so that they do not think about resistance against the Party which is useless. Big Brother
enforces their ideology to control all aspects of individual lives either public or private life. This
ideological control reflects that Big Brother is only powerful and any existence matters to the its
only existence of Big Brother. The slogan was written in capital to emphasize that no one can escape
from the eyes of Big Brother and it aims to create fear to train the opponents.

The political order influences the facts and forces individuals to believe in the ideology of the Party
even if they fall. “In the end, the party would announce that two and two made five, and you would
have to believe it."(Page. 102). This control of the dominant entity indicates that all reality and truth
are dictated under the Leadership of Big Brother. They replaced fact to believe in the truth which
they constructed on their own. The Party practices its control to create dependency among citizens
to maintain its supremacy in all aspects of their lives. Furthermore, the Party signifies the
superiority of Big Brother and his authority over the citizens and they throw back the command of
Big Brother. "Big brother is flawless and all-powerful. Everything in the world, achievement,
victory, success, virtue, happiness, knowledge, and wisdom are held to issue directly from his
leadership and inspiration. No one has ever seen him. He is the face on the hoardings, and the voice
echoes from the telescreen.” (Page. 262). Big Brother is unrevealed in the novel but still, his mythical
existence demonstrates his omnipotent in the city of Oceania, who controls the political power in
society. The narrative shows that there is no competence of Big Brother and no one should dare to
against the Party. He controls all the aspects of the conversation and always watches them through
telescreens or microphones to stop them against resistance. This use of language explores how
governing authority maintains its power and stops opponents from resisting their authority by
shaping the way individuals think and see the universe. By creating their ideology through language,
they manipulate powerless people and show their superiority over others.

They employ language to express the ideology of Big Brother and his power over the populace. The
Party monopolizes loyalty to Big Brother’s leadership and insists all love should be directed solely
toward him. They control the reality and change their ideology to reject all the alternative
worldviews which are held by the citizens, they claim that all truth exists, is the only truth of the
Party and all knowledge is the only knowledge of Big Brother. “Reality found in the human mind,
not in the individual mind, which can make mistakes and fade away, and in any case soon perishes:
only in the mind of the Party, which is collective and eternal. Whatever the Party says to be the
truth, is truth and a possible way to see reality through the eyes of the Party. (Page. 314). The
dialogue represents the Party’s rejection of collective truth from the individual's mind and puts their
ideological truth in their minds. The party forces individuals to accept the perception of reality that
they created and perceive the world from their eyes. In the novel, Winston is subjected to severe
torture so that he eliminates any rebellious thoughts against the Party from his mind and accepts the
reality created by the Party. This is because the Party wants to maintain its power forever.



By the end of the novel, the Party exercises control over everything, whether it is thoughts, opinion
freedom, or reality. When Winston surrenders himself to the Party and expresses his love for Big
Brother, "He had won the victory over himself. He loved Big Brother.”(Page 376). This reflects how
the Party has altered his every perception of life through its power and made him believe in their
version of reality. The Party reshaped Winston's ideology and identity to ensure that he would never
even think of opposing them again.

The novel highlights how the language used to create political discourse, which analysis controls all
actions and perception of individuals. Those in power shape all reality and truth, and enforce
ideologies to manipulate freedom of thought. Therefore the Party maintains its authority over the
minds of people and limits individuals’ free opinions in any aspect of their own lives. This control is
important for those in power to reject all individuality and foster total authority over the
population.

Conclusion:

In the totalitarian system, individuals are oppressed by the regime and cannot be against them. The
research article has critically analysis the discourse in the text of /984 by George Orwell. By using
critical discourse analysis highlights how language is used in the political context to control people,
this study explores how the ruling Party uses language to dominate individuals under their power.
For those who tried to resist the Party, the consequences were very dangerous, they were physically
and mentally tortured by the ruling authority. The eye of Big Brother is spying on every action and
aspect of citizen’s lives. The Party has destroyed every aspect of their lives, they change every reality
and truth to construct their one. Orwell in the novel uses language as a device to highlight that it is
used by powerful agencies to oppress people to maintain their dominance in society. By using
Fairclough’s CDA approach to the use of language, power and ideology, the study analyzes
discourse, slogan and communication used in the novel /984 to show that language is used as mean
of powerful tool to control society by ruling authority. This understanding of language reflects how
language can shape the power structure in a society.



Introduction

Undertaken study seeks how Raymond Williams' cultural materialism can be used to break down The
Holy Woman's look at how material and male forces change cultural traditions. This piece makes the
case that cultural practices that are built into things are not just images, but tools that are built into the
material's main purpose.

The Holy Woman (2001), a book by Qaisra Shahraz, looks at how material conditions and power
relationships affect how traditional practices are passed down in rural Pakistani places. Zarri Bano, an
educated girl from today, is pushed by her father to become a "holy woman." This is a tradition that
means a person must remain single and give their life to God to preserve the family’s wealth. This choice
is based on faith and tradition, but the main reason is to keep the father on top and keep the family's
wealth.

The way that Raymond Williams' theory of cultural materialism can be used to look at this meeting of
culture and materialism is useful. According to Williams (1977), culture is not something that can be
separated or stays the same. Instead, it is deeply connected to the material aspects of social life,
including systems of power, class, and the economy. 'Dominant', 'Residual’, and 'Emergent' cultural
factors are used to show how cultural behaviors change over time.

The Holy Woman shows that male rules and the feudal system are the main cultural forces that change
customs to make money. Giving Zarri Bano the title of "holy woman" was done to keep the wealth and
power in the ruling class. This fits with what Williams said in 1977, that the dominant culture works for
the ruling class and pushes out other stories.

The novel also talks about the tension between leading and leftover societal forces. Zarri Bano's defiance
and the rise of new cultural views are both actions against repressive structures that are similar to
Williams' (1977) idea of new cultural elements that challenge the status quo.



Research Objective:
To analyze how power dynamics and material conditions influence cultural traditions in Qaisra
Shahraz's novel The Holy Woman.

Research Question:
How do power dynamics and material conditions influence cultural traditions represented in Qaisra
Shahraz's novel The Holy Woman?

Data Analysis

This research analyzes The Holy Woman by Qaisra Shahraz using Raymond William’s cultural
materialism framework. Dominant, residual and emergent cultures, hegemony, the structure of feeling,
the material basis of culture, cultural production as a means of power and seclective tradition are
critically analyzed as the selected elements. Each element is explored in depth with direct textual
evidence.

Dominant culture, residual culture and emergent culture:

Dominant Culture:

The feudal and patriarchal systems construct the dominant culture of The Holy Woman, mainly through
the lives of the characters, specifically of Zarri Bano. Habib, the patriarch enforces his authority
according to the tradition which causes Zarri Bano to become a “holy woman” so that the family land is
not divided. “I want no one, not even your children or your husband, to touch my land,” he says
(Shahraz, 2001, p. 89). This cultural manipulation is the reason why we are shown this decision and
motive to maintain economic and patriarchal power. According to Williams (1977), dominant culture
expresses the values and interests of those in power engulfing society and allocating resources
accordingly. Habib’s choice is an example of how the dominant cultural norms that are used to entrench
wealth and power do so by driving a wedge between individual desires and our freedoms.

Residual Culture:

Discernible in the 'holy woman' tradition is the persisting novel of residual culture in the religious frame.
Using outdated patriarchal customs and repurposing them to meet contemporary material needs is this
practice. Zarri Bano, for instance, notes that ‘This has nothing to do with God; it’s about keeping the
land in the family’, with great doubt (Shahraz, 2001, p. 112). Williams' (1977) residual culture is
practices from earlier stages of the social process that remain but are often reinterpreted to serve the
purposes of the present. The Holy Woman manipulates religion and spirituality under the tentacles of
tradition to condemn those same practices to ensure patriarchal dominance.



Emergent Culture:

Zarri Bano's resistance to the imposed role is shown to reflect emergent culture. She soon starts
questioning her father’s decision and decides to challenge oppressive norms. She says: “Why should 1
give my life to a lie? I have the right to live, to love and to choose” (Shahraz, 2001, p. 210). According to
Williams (1977), emergent culture is a culture of new practices, values or ideas that are in contradiction
with dominant norms. Zarri Bano’s defiance represents a new cultural perspective struggling against
patriarchy along with granting individual agency.

Hegemony

Hegemony in the novel represents the spread of patriarchal and feudal ideologies over social norms and
personal conduct. Habib’s effort in enforcing domination also emerges in a desire to make Zarri Bano a
‘holy woman’; hence, it is an effort to naturalize hegemony. ‘This is the only way it’s ever existed,” he
says. Our custom nor our honor” (Shahraz, 2001, p. 45). This is a great statement that shows how
tradition aids hegemonic power in veiling its real inducements for oppressive acts, a requirement of its
compliance.

Findings of the research

The research findings portray that Qaisra Shahraz’s The Holy Woman encompasses patriarchal and
feudal systems that use cultural traditions to gain control over wealth and power within The Holy
Woman. It turns out that the tradition of Zarri Bano becoming a 'holy woman' is a disguised tactic to
keep land in the hands of the people by using the fabric of religious and cultural fabric in pursuit of
material interests and patriarchal ones. The study reveals how these oppressive practices are implied in
the societal norm and biologically internalized in the human mind without the human realization of the
force or the other negatively. At the same time, however, the research also shows that the possibility of
resistance is possible which, in Zarri Bano, is challenged in these traditions, demonstrating a fresh angle
that breaks away from orthodox beliefs. The novel ends by situating culture as a dynamic terrain of
power contestation and change, in agreement with the cultural materialist approach to the culture of
Raymond Williams.
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INTRODUCTION:

The present study is particularly focused on the journey from victim to survivor that Tehmina
Durrani experiences throughout her life. Further, the study unfolds how she pertains in her life
especially, her marriage with Ghulam Mustafa Khar. The study elaborates on Durani’s oppressed
experiences and her bold steps throughout the abusive events. Durani, who is the spouse of current
Prime Minister Shahbaz Sharif belongs to one of Pakistan’s aristocratic families. Working with
Abdul Sattar Edhi, she got inspiration and motivation from him and established the Tehmina
Durrani Foundation. She also works for women’s emancipation and their rights. Being a prominent
writer, she has jotted down various books such as My Feudal Lord, A Mirror to the Blind, and
Blasphemy.

Furthermore, her memoir MFL which is undertaken in this study has three parts: Lion of The
Punjab, Law of The Jungle, and Lioness. This novel considers various aspects of Pakistani society
such as patriarchal persecution, political history, feudalism, and personal freedom. Fundamentally,
in Durani’s memoir, she extremely addresses male chauvinism. Through this memoir, she reveals
her politically dominant, but abusive husband Mustafa Khar. Habib, Alvi, and Baseer (2013)
analyze the memoir with a feministic framework that My Feudal Lord is the perfect example of
women’s portrayal and suppressed situation. Mustafa was a former governor of the Punjab and
also served as a chief minister of the Punjab. However, as a husband, Khar was brutal and violent
as Durani portrays in the memoir. Tehmina wrote about the painful plight and taboos regarding
Muslim women in conventional society with the context of expressing her own tyrannical
experiences with her husband. As Durani debunks the narratives, this autobiography initially was
banned in Egypt and Pakistan. For her as a writer, it was nearly impossible to write down such a
fact-revealing book, especially in Pakistan’s traditional premises.

Zubair, Aslam and Khowaja (2018) analyze that it is hard for Muslim women writers because they
choose a profession that is not included in the job list, jobs that are considered feasible for women.
This novel also breaks narratives and conservative thinking patterns regarding women. Similarly,
Zaidi and Qureshi (2012) elaborate on the struggle of women writers who write memoirs. Their
research shows that women have a unique connection to the genre of memoirs. It provides women
with more opportunities to be free. This genre helps them to acknowledge their empowerment.
Tehmina Durrani is also one of those women writers who strive for their freedom.



RESEARCH OBJECTIVE:
To analyze the patriarchal oppression, personal freedom, and self-discovery in Tehmina Durrani's

My Feudal Lord through the framework of Mary Wollstonecraft’s feminist theory.

RESEARCH QUESTION:
How does Tehmina Durani’s memoir My Feudal Lord depict patriarchal oppression, personal
freedom, and self-discovery through the lens of Mary Wollstonecraft’s feminist theory?

DATA ANALYSIS AND DISCUSSION

In any patriarchal society, a man is always considered the breadwinner, whereas a woman is
supposed to be a good caregiver. Society believes that men and woman are providers and
consumers respectively. In Pakistan’s conventional society, women are always silent bearers. Men
have the power to decide everything and exploit the lives of women. Especially in feudalism, men
experience so much power over everything. Feudal lords are not very educated; therefore, they try
to keep their women inside the home. In feudalism, women have to live under the dominancy of
men. Similarly, Ehsan, Tabassum, and Shah (2015) researched that My Feudal Lord is an
imperative example of a troubled portrayal of women.

The novel, My Feudal Lord is the perfect depiction of how male figures dominate society. It also portrays
how women are kept under the strict traditional norms in Pakistani society. In this semi-autobiographical
work, Tehmina Durrani addresses her domestic life experiences particularly, her marriage with Mustafa
Khar. "My Feudal Lord is not just a story of oppression; it’s a dance with fire, a tragic tango of love and
betrayal (Joshi, 2024, p.238). Initially, Durani falls in love with Mustafa’s charismatic personality, and they
marry each other on 25 July 1976. Tehmina and Mustafa spend a happy life like an ideal couple. For
Mustafa, she leaves her first husband, Anees and her daughter, Tanya. Being a feudal lord, Mustafa had
five other wives whom he divorced, and Tehmina was his sixth wife. However, their marriage becomes
worse, and Mustafa starts to beat her. Mustafa betrays her when he has an illicit relationship with
Tehmina’s sister, Adila. He tortures Tehmina and makes her necked. Her husband, Mustafa does not stop
hitting her; however, at a point, Tehmina becomes composed and does not respond to his hitting. After
experiencing oppression, Tehmina responds to Mustafa. She decides to leave him, but he convinces her. She
again becomes pregnant forcefully. Mustafa is still the same hostile and cruel husband. For her self and
personal freedom, Tehmina leaves her husband’s house for the final time and takes a divorce.

PATRIARCHAL OPPRESSION:

In Pakistan’s conventional society, women are considered as domestic beings. They are supposed to
give birth to children and take care of their husbands. Most importantly, women experience their
husbands’ betrayals and beatings. They prefer silence because if they speak, it will be a matter of
honor. Society believes that the respect of a husband and family is in women’s bodies; therefore,
women do not expose the real brutal face of their husbands. Sultana (2010) defines that in a
patriarchal system, women are subordinate. They experience it in various forms, as she says
“discrimination, disregard, insult, control, exploitation, oppression, violence” (p.7) in their family
and society as well.
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feudal lord, Mustafa Khar. Mustafa wants dominancy over her. He starts to reveal his real face
when Tehmina has a dental appointment. She visits the doctor with Sherry, Mystafa’s fifth wife
whom he gives divorce later. Tehmina asks Mustafa what name she should use. Mustafa replies
“Begum Mustafa Khar”; however, she does not want to humiliate Sherry and uses her name
‘Tehmina’. Sherry tells Mustafa that Tehmina disobeyed his command. Mustafa becomes furious
and says, “Never — ever — disobey me! You have to do what I tell you to do” (Durani, p.95).
Mustafa always gets angry whenever he thinks that his wife disobeys him. On another occasion, he
sends the message to his wife, but Tehmina gets late for a few minutes. Mustafa becomes violent
and says that he wants his wife to come immediately and he orders, “When I send you a message it
means that you have to drop everything and obey” (Durani, p.96). It shows that Pakistani society
believes that wives must be obedient to their husbands.

Furthermore, Mustafa asks Tehmina that she must tell about her first husband, Anees. Tehmina
does not want to upset him, but her husband is violent and forces her to answer his nonsensical
questions about her past. When she denies it, he grabs her wrist and forces her to her knees.
Mustafa asks, “When you had sex with Anees, did you respond” (Durani, p.102)? Tehmina could
not answer his questions and suddenly Mustafa threw her on to the bed and jumped on her. Sitting
with a leg on either side of her belly, her husband beats her, as Tehmina explains, “He slapped me
in the face repeatedly with his open palm, forehand and backhand” (Durani, p.102). Mustafa’s
hitting is the worst experience that Tehmina combats daily. She is terrified, drained, and shaken;
therefore, she uses words like “a shiver ran through me” (p.103), “a piercing pain screamed in one
ear” (p.103), and “my back ached severely” (p.103). Mustafa, after every beating, apologizes to her
that he was possessed by a wicked spirit. However, Mustafa’s image now is like a brutal husband,
because his wife is beaten and insulted many times. Tehmina always answers her husband in a
trembling voice, because his wrath is uncontrolled as she explains, “His fists did the talking”
(Duranti, p.106).

In Pakistan’s conventional society, women are supposed to be ‘dutiful wives” and say ‘yes’ to their
husbands’ commands. Tehmina is doing the same. She always accepts her husband’s apologies and
loves him. When Mustafa and Tehmina’s sister, Adila reveal their illicit relationship, Tehmina’s
other sister, Minno insults Mustafa for moral corruption. Tehmina orders Minno to leave her
house. Tehmina did this because she thought, “I was a dutiful wife, and only conscious that it was
my role to defend Mustafa” (Durani, p.154). Women in Pakistani society are conditioned to be
domestic and do everything for their husbands, whether husbands are cruel, abusive, brutal, or
betrayed them. Mostly, women prefer silence, because they do not want to expose their husbands’
violent faces. Tehmina experiences betrayal even when she is pregnant, lying on a hospital bed. Her
husband beats her, as she says, “He left me, bruised and battered in my hospital bed” (Durani,
p.156). This patriarchal suppression still prevails in Pakistan’s traditional and feudal society.



PERSONAL FREEDOM
In Pakistan, several women experience patriarchal suppression; however, few of them strive for

their freedom. Personal freedom means when women question power, authority, and patriarchy.
Freedom leads them to discover their self. They try to break the cage in which they are kept. The
conventional standards of Pakistani society push women back, but women have ample strength to
fight against conventional norms and be independent. If women are empowered, men cannot hold
them back. Women with freedom cannot obey men blindly. Tehmina Durrani is also one of those
women who try to be independent and break the rules of a patriarchal society.

Tehmina, after experiencing the oppression of her husband, strives for freedom. When she is in the
hospital and beaten by her husband, she questions her husband that he made her alone. She tells
him, “You have created havoc by your connivance and intrigue” (Durani, p.156). She knows that
Mustafa is furious, but she continues. Tehmina says to her husband that she has her parents, sisters,
and brother, but they are not with her because of Mustafa. She accused, “You have cut me off from
my family” (Durani, p.156). Now, Tehmina realizes her own personal space, value, and respect. She
answers back without any fear and knows that women are always attacked and “the men always
degraded what they considered the most sacred areas of their honor” (Durani, p.189). Women are
objectified in Pakistani society and become a matter of honor. Tehmina now does not accept her
husband’s apologies anymore. Whenever Mustafa tries to hurt her, she warns him and says, “Sorry
is a very inadequate word” (Durani, p.190). Tehmina has attained a degree of freedom, as she
proudly says, “My tears, my arguments, my pleadings had been like applause to his great acts of
misplaced masculinity. Now my composure upset him; my silence weakened him” (Durani, p.190).
Tehmina also becomes politically active for her husband as she considers herself a dedicated wife.
This politics makes her more independent. “I learned to argue the issues with the same conviction
and vigor as my husband” (Durani, p.215). This is a sort of transformation in Tehmina’s
personality. The twist in her life is that her husband made her oppressed and the same person,
Mustafa becomes the reason for her freedom as she admits, “He gave me an increasing measure of
freedom” (Durani, p.215). Whenever women have external exposure, they can fight for themselves
and be independent.

SELF-DISCOVERY

When a woman experiences patriarchal oppression, she is the most vulnerable being. However, only
some women take bold steps to come out of those typical norms, especially in Pakistani society.
They question societal values. After making themselves free, they start to discover themselves. They
work for themselves. To make a peaceful life, they live for themselves, not for the satisfaction of
society. To know themselves, women focus on their wisdom. Coffee (2012) explains that no one can
achieve wisdom so easily, it requires ‘training’, discipline’, and ‘intellectual” bravery to be free from
prejudices and focused on ‘self-interest’. This is the reason that to attain the highest level of self,
women bear so much. They train themselves intellectually to combat societal norms.



Tehmina Durrani, after facing so much pain and suppression, attains freedom and then she works

for her self. She discovers her values and her peace. The first step is that she wants a divorce from
Mustafa. She tells her husband simply and with finality, “that I was leaving” (Durani, p.220).
Mustafa asks where will she go, but she does not tell him. At the same moment, she says to
Mustafa, “Don’t disturb my life again” (Durani, p.220). She does not want to ruin her peace
anymore. After leaving her husband’s house, she visits a health resort to release negative memories
from her brain. “I bought clothes and shoes — too many — for me” (Durani, p.222). She starts doing
things for her happiness and lives for herself. For mental peace and prayers, Tehmina flies to
Ajmer. She prays, “God would restore sanity to my life” (Durani, p.233). She has long hair and
Mustafa loves her hair; therefore, she wants to get rid of it. “I awoke one morning with a
compulsion to cut my hair” (Durani, p.235). She feels that she is separating Mustafa’s evil presence
from her life.

Tehmina meets other people like Omer Farooq, Minna, and Mubashar. She loves to be with them
and enjoys their company. She realizes that everyone has their points. They struggled and emerged
strong. “These were concepts that infused me with hope about my existence” (Durani, p.287). In
the process of discovering her self, at the end of her story, she writes, “I was determined not to
waste thirteen years of my life” (Durani, p.375). As a result, she writes the book My Feudal Lord to
break all the conventional norms. When women discover their values and status in conventional
society, they do something extraordinary.

CONCLUSION

In a nutshell, the whole research study is based on Pakistan’s traditional society that promotes
patriarchy. In the memoir, My Feudal Lord Tehmina writes her marriage life experiences. She is the
protagonist of the book. Durani bears her husband’s abusive behavior, his beatings, and his
torture. Living with such a brutal husband, she gets exhausted and strives for personal freedom. To
question societal traditions, she takes bold steps. She leaves her husband’s house and takes a
divorce. Tehmina knows her values and strength. She discovers that she has an existence, and does
not want to waste her precious life. As a result, she wrote her semi-autobiographical book, and it
was her bold step in Pakistan’s traditional society.
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Introduction

This study examines the portrayal of class struggle and alienation in the novel Crime and Punishment by
Fyodor Dostoevsky through a Marxist lens. According to Karl Marx and Frederick Engle in their
pamphlet Communist Manifesto(1848), classes are divided into two classes: bourgeois and proletariat.
The conflicting interests between these two classes result in struggles of the lower class, and the
oppressive nature of capitalism results in alienation from labor, products, and individuals among
proletarians. This study focuses on the struggles and suffering of impoverished individuals in a capitalist
society and their way of living in harsh conditions. The class struggles of proletarians result in alienation
and issues in their social standing.

This study was primarily qualitative. Through textual analysis, we explain how the lower class has to
suffer in a capitalist system and their exploitation to maintain their reputation and superiority. This study
will delve deeply into the character’s inner turmoil, dialogues, socioeconomic conditions of the time, and
their interactions with different classes. This analysis will allow a critical exploration of the Marxist
elements of class struggle and alienation through Dostoevsky’s critique of social inequalities and systemic
oppression.

Research Objective

To analyze the portrayal of class struggle in the novel Crime and Punishment which leads to the
alienation of proletariat characters.

Research Question

How does Dostoevsky portray the class struggle in the novel Crime and Punishment which leads to the
alienation of proletariat characters?



Data Analysis and Discussion

Dostoevsky’s crime and punishment describe the conditions of poverty-stricken individuals, which results
in their alienation. In the novel, the character’s inner conflicts and moral decline are rooted in the harsh
conditions imposed by the socio-economic conditions of 19th-century Russia. In the novel, Dostoevsky
portrayed the class struggle of poor and marginalized individuals through the characters of Raskolnikov,
Sonia, and Marmeladov. These characters’ struggles and sufferings are visible in their living conditions
and the alienation they face in a capitalist society.

Proletariat class and their struggles

Raskolnikov’s struggles and eventual alienation are the central themes in the novel underscoring the
Socioeconomic and psychological state. Raskolnikov could not pursue his law studies because he could
not afford the fees. He always stayed in his garrets. His “poverty-stricken appearance” and his tiny garret
are regarded as the same as “a cupboard”( p.3) reflecting his worsened socioeconomic conditions.
Isolated and filthy garret and living conditions showed a decline in the financial state as well as
hopelessness. His detachment and alienation from his surroundings are visible when he sees his room
with “hatred”(p.27). Dostoevsky used Raskolnikov’s cramped and isolated garret as a metaphor for his
psychological and social alienation, highlighting the theme of class struggle.

When he tries to pass by his landlady’s room, he wants to avoid interacting with her as it irritates him
when she talks about trivial things and demands payment. He is “hopelessly in debt” (p. 27) and
struggling financially. This makes him detach from people and develop estranged behavior for people.

Further Marmeladov’s monologue on poverty supports Raskolnikov’s growing estrangement from his
surroundings and social interactions. Dostoevsky highlighted the emotional and physical effects of social
inequality and capitalism on poor people. In his novel, Marmeladov’s description of poverty as noble and
beggary as “vice” highlights the dehumanizing conditions of poor people. He stated, “In poverty, you
may still retain your innate nobility of soul, but in beggary, never, no one”(p.12) considering his belief
that beggary has no dignity and does not deserve humanity. He believed that beggary is humiliation,
highlighting the harsh conditions of society faced by poor people who are not considered deserving
human beings to live with dignity. Dostoevsky criticized the capitalist control over poor people and their
exploitative nature that forces poor people to turn to alternatives, which as beggary, to survive in the
harsh conditions, as he stated that “For every man must have somewhere to go’(p.13), one must turn
somewhere for survival, no matter how humiliating it can be. Dostoevsky further described
Marmeladov’s family and living conditions. Marmeladov’s house is described as a cold and unheated
room where his wife, Katerina, and his three children live in scarce conditions. Katerina is suffering from
tuberculosis and is still working the whole day, to clean and cook for her children. After Marmeladov’s
loss of their job, they were in despair and his wife often degraded him. Between these circumstances,
Sonia, the first daughter of Marmeladov, forced by Katerina, chose to work as a prostitute because she
had no qualifications to get honest work for a living and had limited opportunities for lower-class
individuals, especially women. Marmeladov shows how he is loathing that he cannot even provide for his
family and that his precious and innocent daughter had to sacrifice for the family.



Moreover, Sonia’s living conditions are described as a “barn” and ‘“grotesque appearance”, a room
having “every sign of Poverty”(p.268), there is old furniture which includes a few old chairs and a
bedstead with no curtains along with a shabby yellow wallpaper with dark corners and outside the
window there was drainage canal, represented as a room of poor and marginalized individual,
underserving of respectful position because of her work. This shows the dehumanizing conditions of the
proletariat’s working class.

The physical and psychological effects of poverty contribute to alienation and moral decay in capitalist
societies. Through interaction with Marmeladov and his family, Raskolnikov felt the suffering of the
lower class in a superficial society, reflecting the Marxist concept of oppressed and oppressor.

Exploitative nature of bourgeoisie characters

Dostoevsky highlighted bourgeoisie traits through the characters of Pyotr Petrovitch Luzhin and
Arkady Ivanovich Svidrigailov. Luzhin and Svidrigailov exploit the proletariat class, especially women.
Luzhin embodies materialism and is a hypocrite. He appears to be a polite, humble and educated
handsome man and has an effective influence on people. His tool for exploiting lower-class individuals is
to show power and money. Luzhin’s attempt to marry from a poor class to make himself superior and
impose his authoritative nature is highlighted in the novel. He made an impression on Raskolnikov’s
mother as she already wrote in the letter to Raskolnikov that “He has two posts in the government and
has already made his fortune”(p.33) and he is ready to marry Dounia because “He had made up his mind
to marry a girl of good reputation, without dowry and, above all, one who had experienced poverty,
because, as he explained, a man ought not to be indebted to his wife, but that a wife should look upon
her husband as her benefactor”(P.33). Raskolnikov’s mother got so impressed that she agrees to make
her daughter marry a man who already made a fortune and in future, he will be helpful for their family,
especially for Raskolnikov to make him successful in his career. Eventually, the hypocritical nature of
Luzhin became exposed, and Dounia broke off her relationship with Luzhin. That relationship was
carried by Dounia just because she wanted a successful life for her brother, Raskolnikov. Even after
Luzhin’s authoritativeness and superiority complex, she was going to marry as she confessed that” I was
tempted by his money”(p.262). Further, Luzhin is seen to exert his wealth and position over another
character in the novel, Sonia, by accusing her of stealing money to maintain his reputation. Luzhin’s
comment on Sonia “Taking into consideration your social position and the habits associated with it, I
was, so to say, with my horror and positively against my will, compelled to entertain a suspicion, a cruel
but justifiable suspicion!”(P.331), he considers Sonia as a lowly being and judges her for her work as a
prostitute. He found it right to accuse such people without acknowledging their suffering in a society
where the bourgeois benefit from the proletariat class. Meanwhile, Sonia’s prostitution was imposed by
inequality in the system, not a choice, but he was unaware of all this and wanted to satisfy his privilege as
being from the bourgeois class.

Svidrigailov’s conversation with Raskolnikov shows his disgusting bourgeois class attitude when he
utters “Let me say that in marrying Mr. Luzhin, she is taking money just the same, only from another
man’(p.248), by which he was objectifying lower individuals, especially women, who are seen as weak and
easy to exploit. His hedonism peaks when he remarks on Dounia as a mere object to satisfy his pleasure.



When he was rejected, even after offering money, he again blackmailed Dounia by saying “You... one
word from you, and he is saved, I... I will save him; I have money and friends. I will send him away at
once (p.415). He imposed his power of being wealthy on her and used her anxious state for his benefit just
to make Dounia his own.

Luzhin and Svidrigailov exemplify the bourgeois by exploiting the poor for their gain. Their unethical
behavior and lack of accountability, as they belong to high social positions in social hierarchies, lead
them to see the lower class of people as unworthy of respectful social standing. Meanwhile, the
proletariat class, which includes Raskolnikov, Marmeladov, Sonia, and Dounia, suffers from inequality
and poverty. They struggle to maintain their dignity in the oppressive system, accepting humiliation only
for the need to survive.

Theory of extraordinary man and its consequences in the capitalist system

The concept of Marxism is based on the idea that exploitation of the oppressed results in alienation.

They were not motivated to connect themselves with work and other people. Dostoevsky criticized
oppressors, the bourgeoisie, who is considered a parasite in society through the characters in his novel,
set against the backdrop of 19th century Russia, St. Petersburg.

Raskolnikov’s theory of the extraordinary man is rooted in his frustration and alienation in isolated and

impoverished conditions caused by systemic divisions between classes in 19th-century Russia.
Raskolnikov’s distance from socializing and his urge to dare and overstep certain obstacles cause the
proletariat class to suffer in severe poverty. His monologue, where he thought “Hm ... yes, all is in a
man’s hands and he lets it all slip from cowardice, that is, an axiom. It would be interesting to know
which men are most afraid of. Taking a new step, uttering a new word is what they fear most’(p.97), is a
philosophical approach to transcending morality and gaining freedom in a systemic society. Raskolnikov
during the discussion with police inspector, Porfiry, stated “As for my division of people into ordinary
and extraordinary. I acknowledge that this is somewhat arbitrary, but I do not insist on exact numbers. I
only believe in my leading idea that men are generally divided by a law of nature into two categories:
inferior (ordinary), that is, material that serves only to reproduce its kind, and men who have the gift or
the talent to utter a new word”(p.222-23). His division of ordinary and extraordinary individuals reflects
the Marxist idea of class divisions: the bourgeoisie and the proletariat.

Raskolnikov’s theory, which divides individuals is rooted in his social and financial circumstances, as he
was also suffering in poverty and his philosophical views illustrate his desire to transcend poverty and get
the freedom to live with dignity. His interactions with Marmeladov and Sonia, their harsh living
conditions, and their suffering made him feel that way about himself and other poor people who had to
accept humiliation and suffering. His idea is that extraordinary people, who can overcome obstacles and
are ready to set new rules without being afraid, are the heroes of the lower class. He mentioned Napoleon
as an extraordinary man who was a well-known historical hero figure. He mentioned his desire to be a
Napoleon and to serve the whole of humanity.



Raskolnikov’s desire to challenge power and authority led him to a crime where he murdered two ladies,
the pawnbroker lady and her sister, Lizaveta. His admiration of Napoleon and his philosophical views to
transcend poverty and challenge the power of the system, he stated “I wanted to become a Napoleon,
that is why I killed her...”(p.349). The pawnbroker lady, Alyona Ivanovna, is represented as an
oppressive bourgeoisie who feeds on poor people. Raskolnikov’s statement™ I have only killed a louse, a
useless, loathsome, harmful creature”(p.351), highlights his hatred towards the oppressive system. He
thought that it was his right to wipe out loathsome creatures from our society to achieve greater good for
the whole of humanity. Further, he justified his crime, his brutal murder of the pawnbroker lady as “Kill
her, take her money, and with the help of it, devote oneself to the service of humanity and the good of all.
What do you think would not one tiny crime be eliminated by thousands of good deeds? For one life
Thousands of people would be saved from corruption and decay. One death and a hundred lives in
exchange”(p.59). This act of crime is Raskolnikov’s desperation that arises from financial and
psychological struggles.

Conclusion

In conclusion, Crime and Punishment has explored the struggles of proletarians and the oppression of the

bourgeoisie. This study has illustrated the struggles of the lower and working class. Their harsh
conditions and exploitation of the upper class were highlighted. Dostoevsky criticized inequalities faced
by the lower class. Dostoevsky argues that systemic oppression results in dehumanization of the people
and alienation. Through the characters of Raskolnikov and Marmeladov and his daughter Sonia, he
described how poor people suffer psychologically and socially, and disruption of morality and sense of
dignity.
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Introduction:

Society has historically been divided into two groups, the one who rules and the second, who are
ruled. Human beings have been trying for centuries to decentralize power but power remains
centralized. Minority remains the privileged and the rest hardly survive. This study analyzes the
novel Animal Farm by George Orwell from an Elite Theory perspective. Elite theory comes under
the fields of sociology and political science. This theory is based on the works of three major social
scientists: Alfred Pareto(1848-1923), Robert Michels (1876-1936), and Gaetano Mosca (1858-1941).
The writings of Mosca, Pareto, and Michels constitute a paradigm from which a general theory of
elites and politics might be derived (Field and Higley, 1980).

Iron Law of Oligarchy given by Charles Michels defines that all forms of organizations (can be
governments) no matter, how much they call themselves democratic inevitably, will become an
oligarchy, and the oligarchs hold power by controlling resources (Wikipedia). This concept is
aligned with Animal Farm, where the pigs, control the power through factors including; the control
of economic resources, application of propaganda, use of fear, and the exploitation of ignorance.
Gaetano Mosca in his work The Ruling Class discusses how ruling classes use a combination of
force and ideological manipulation, to maintain their dominance. They instill fear to frighten
common people. Alongside, they start propaganda. (https://rosa.uniromal.it). In Animal Farm, pigs
use the dogs to frighten animals and through propaganda, they justify and maintain their rule.
Circulation of Elites, a concept given by Alfred Pareto, introduces the idea of the “circulation of
elites,” where new elites replace old ones without improving the living conditions of the masses (
https://dergipark.org.tr). The same phenomenon occurs in Animal Farm, where The pigs replace the
humans as the ruling class. The implications of the shifting of power in Animal Farm are
centralization of power, erosion of equality, and continuity of exploitation.

The elite theory states that the small group of people known as the “Elite” controls the resources
and holds the power over the rest of the population, and when the circulations happen then there is
just a shifting of power from one small group to another small group and this shifting of power
does not benefit the common people. The whole scenario is perfectly depicted in the novel Animal
Farm. The two major areas are critically discussed in this study with the help of Elite Theory, first
one is to analyze the factors contributing towards the control of a small group of people known as
the “elite” over the society. The second one is to analyze the implications of the shift of power and
resources from one small group (humans) to another small group (pigs) without improving the
living conditions of the masses.



Research Objectives:

1. To analyze the factors contributing towards the control of a small group of people (elite) over
the society represented in Animal Farm in light of Elite Theory.

2.To analyze the implications of the shift of power and resources from one small group (humans)
to another (pigs) represented in Animal Farm.

Research Questions:

1.How does Animal Farm represent the factors contributing towards the control of a small group
of people (elite) over the society in light of Elite Theory?

2.How does Animal Farm represent the implications of the shift of power and resources from one
small group (humans) to another (pigs),?

Data Analysis:

The pigs hold power in Animal Farm through controlling economic resources. The Iron Law of
Oligarchy by Charles Michels, one of the foundational concepts of Elite Theory, states that
oligarchs maintain their rule by controlling economic resources. Economic resources in Animal
Farm include; Seizing resources, manipulation of labour, and manipulation of production and
distribution.

Seizing Resources:

Pigs(elites) seize resources for the continuation of their rule, and their rule is to enjoy these

resources. At the beginning of their rule, the first step they take is to seize the resources. Lines from
the book;
“Never mind the milk, comrades!” Cried Napoleon, That will be attended to. When they came back
in the evening after harvesting, it was noticed that the milk had disappeared. (chapter: 2, page, 16).”
It represents how pigs seize the milk, and they also seize the other resources including eggs and
apples. Before this milk was mixed in animals’ mash but now it is mixed only in the pigs’ mash.
Animals come to know that the milk is now enjoyed only by pigs but due to the fear of dogs and
their Ignorance, they are unable to resist it.

Manipulation of labor:

Pigs take the place of humans, they do not work but just supervise and direct other animals and call
themselves brainworkers. But, animals work like slaves, and the hardships of animals increase day
by day. Lines from the book.

“Indeed all the animals worked like slaves that year. Apart from the regular work of the farm, and
the rebuilding of the windmill, there was the school for the young pigs. Sometimes the long hours
on insufficient food were hard to bear (chapter. 9, page. 79).”



It indicates how animals are manipulated in terms of labor, they work like slaves without payment

and relaxation. They are bound to do the regular work and alongside they have to work in the
construction of windmills and schools for pigs and sorrowfully with empty stomachs.

Manipulation of Production and Distribution:

Animals are also manipulated in terms of production and distribution, first the production, all the
production farms are produced by other animals or they work for their production. But, the pigs
and dogs do not work for the production, pigs are supervisors and dogs frighten animals. Secondly,
the distribution, pigs have already seized the apples, milk and eggs but now the rations are not
equally distributed the reduction of common animals’ ratirationsgoing on, and the rations for pigs
and dogs are not reduced even if they increase. Lines from the book;

“again all rations were reduced except those of pigs and the dogs (chapter, 9. Page, 75).”

These lines show how the rations of common animals are reduced continuously. But the ratio of
Pigs(elite) and dogs(defense) is not reduced. The lines highlight the manipulation of distribution or
can be said as the unequal distribution for the already oppressed.

Gaetano Mosca in his work “The Ruling Class” discusses how ruling classes use a combination of
force and ideological manipulation, to maintain their dominance. They instill fear to frighten
common people. Alongside, they start propaganda. (https://rosa.uniromal.it). The pigs use these
factors to maintain their rule, propaganda, fear and exploitation of ignorance.

Propaganda of Pigs:

Throughout Animal Farm, the pigs use propaganda as their tool to justify their dominance and
rule. They manipulate the ideology of “animalism” by which they have come into rule, and they
distort history and mold it in their favor. For example; they attribute every wrong deed to Snowball
and even make him the villain of the “Battle of Cowshed” but in reality, Snowball is the hero of this
battle, he saved the farm from humans. The pigs seize the resources and afterward, they use
propaganda as a tool to justify it, often, the squealer does this. Lines from the novel,;

“Comrades! You do not imagine, I hope that we pigs are doing this in a spirit of selfishness and
privilege. Many of us dislike milk and apples. I dislike them myself. Our sole object of taking these
things i1s to preserve our health. Milk and apples( this has been proved by Science, comrades)
contain substances necessary to the well-being of a pig. We pigs are brain workers (chapter, 3. Page,
23).”

These lines of the book represent the propaganda of pigs and the manipulation of the original
ideology of animalism which advocates equality. It can be understood how technically pigs are
using propaganda as a tool to justify their dominance.



Use of Fear:

Napoleon’s nine dogs, on the animal farm, are the symbol of fear. Pigs use them to frighten
animals. The farm becomes the reign of terror when these dogs growl. Lines from the books;

“There was a pile of corpses lying before Napoleon’s feet and the air was heavy with the smell of
blood, which had been unknown there since the expulsion of Jones ( chapter, 7. Page, 57).

The animals who even try to question or pigs do not like them are cut into pieces by the dogs and
all their bodies are lying in the feet of Napoleon. The air is full of the smell of blood. The animals
are looking silently, unable to make a move, they are frozen. It is called a reign of terror on an

animal farm.
The Exploitation of Ignorance:

The common animals are unable to read and write more than a few letters of the alphabet except
Benjamin( the donkey), who mostly remains silent. Hence, pigs exploit their ignorance, for example;
the seven commandments( the manifesto of the animal farm) gradually changed completely,
initially, it advocates for everyone’s rights but later on, it only preserves the rights of pigs and dogs.
Lines from the novel;

“If comrade Napoleon says, it must be right then Napoleon is always right (chapter, 5. Page, 37).
These lines of Boxer, a hard-working horse depicted the reality that the animals are very much
ignorant and innocent.

Alfred Pareto introduces the idea of the “circulation of elites,” where new elites replace old ones
without improving the living conditions of the masses ( https://dergipark.org.tr). This happens in
animal farms, where pigs replace the old elite (jones) as the new ruling class, this shifting never
serves the common animals. This shifting has implications which include; centralization of power,

erosion of equality, and, continuity of exploitation.
Centralization of power:

Pigs centralize the power with their superior knowledge, monopolization of resources and labor,
and fear. These lines of the book confirm their knowledge, a tool for the centralization of power.
“With their superior knowledge, It was natural that they should assume the leadership (chapter, 3.
Page 17).”

Moreover, they take all the resources in their hands including, milk, apples, eggs and labor.
Further, they instill fear through the dogs, events such as the expulsion of Snowball and the
bloodshed confirm it. Ultimately, this all creates the monopoly of pigs, which centralizes the power.

Erosion of Equality:

There was no equality in Animal Farm in the reign of Jones(human) was the master of all animals.
But animals brought the revolution and overthrew his rule. Then, they set their own rule. But the
revolution was hijacked by pigs, initially, there was something like equality but in a few days, this
equality was eroded, now there is no equality in Animal Farm, pigs are new masters, call themselves
brain workers, and do not take part in physical work, and animals work like slaves.



Pigs live in a farmhouse, where Mr. Jones used to live. The basic commandment All animals are

equal has been transformed into all animals are equal but some are more equal than others. No one
will sleep in bed; no one sleep in bed with sheets. No one will drink wine if no one will drink wine in
excess. At the end of the novel, animals are unable to differentiate the pigs from the humans and
humans from the pigs( chapter 10, page. 95).

Continuity of Exploitation:

Animals were exploited by humans. Therefore, they brought the revolution but the revolution did
not work and the exploitation continued. Simply, it was a changing of masters. Their labor is
manipulated. They are awarded with unequal distribution of rations. One commandment from the
seven commandments was” No animal shall kill any other animal but later on, it was changed by
new masters(pigs) no animal shall kill any other animal without reason. As a result, animals
experienced the bloodshed done by pigs.

Conclusion:

Conclusively, the society has always remained divided into two groups. No matter which name is
assigned to them, including; masters and slaves, feudal and farmers, industrialists and workers,
colonizers and colonized, or elites and common people. This study analyzed the possible factors
that contribute to the rule of that small group over the vast majority. Which are the controlling of
economic resources, installation of fear, use of propaganda, and exploitation of ignorance.
Moreover, It also analyzed the implications that are raised by the shifting of power from one elite
to another. The implications are the revival of the same harsh conditions that were brought to an
end by the revolution. The implications are; centralization of power, erosion of equality, and
continuity of exploitation. The power in a few hands is a problem stuck to human history, that has
not been cured despite hundreds of attempts. The reason behind this is the ignorance and a lack of
critical approach in common people. Once these factors are instilled in common people, then the
greater future can be hoped for.
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Introduction

This research aims to analyze the character of Veronika as an existentialist heroine in Paulo
Coelho's 1998 novel, Veronika Decides to Die. The novel explores mental health themes,
existentialism, life's meaning, and absurdity. Veronika, possessing beauty and a comfortable
standard of living, struggles with overthinking and feelings of emptiness that lead her to attempt
to commit suicide. However, her attempt fails, and she awakens in a mental institution, where
doctors inform her that her heart has been severely damaged, leaving her with only a few days to
live.

As Veronika awaits her impending death, she reevaluates her perception of life; she experiences
intense emotions and meets fellow patients who challenge societal norms regarding happiness,
sanity, and success. She comes to realize that these concepts are subjective and personal. This
newfound understanding ignites a desire to live, explore life's beauty, and rediscover passion.
Furthermore, Existentialism, a philosophical theory, emphasizes individual freedom, choices, and
meaning-making in an indifferent or chaotic world. The research employs a qualitative research
approach with an in-depth textual analysis.

Objective of the Study
To analyze existentialist pursuit in the character of Veronika in Paulo Coelho's novel Veronika
Decides to Die through the lens of Existentialism.

Research Question
How does the character of Veronika represent the existentialist pursuit in Paulo Coelho's novel
Veronika Decides to Die?



Analysis

In the following analysis, the character of Veronika is under the lens of existentialism to see how
she copes with existential crisis which led her to attempt suicide and question the purpose of her
existence. As she goes through several incidents in her life, she feels miserably taken by the havoc
of life. To analyze her character from an existential pursuit, the researcher puts the lenses

existentialist theoretical paradigm.

Existential Crisis

Veronika's existential crisis, her feelings of despair and being 'useless', functions as a central theme
of Veronika's Decides to Die. She has beauty, youth, and a loving family, but overpowers her with
an emptiness that forces her to attempt suicide. This internal struggle is poignantly captured in the
line: "I couldn’t stand knowing I had one more day to live like this" (Coelho, 1998, p. 5). Taken
with this statement is her acute sense of hopelessness and belief that her existence serves no
purpose.

After her suicide attempt fails, she faces the true dimensions of her crisis. Veronika awakens in the
mental institution to find out that the damage that her heart has taken means she has just a
handful of days left to live. It prompts her to confront the assumptions society has instilled as
respectability, instilling concepts of success and concepts of happiness. 'Each human is unique, she
reflects.' ‘But society always puts on you a collective mode of thinking and acting;’ (Coelho, 1998,
p. 78). Here, Veronika arrives at a defining moment of her existential crisis: understanding how
society has shaped her self-evaluations and therefore her sense of failure and despair.

Veronika fears and is also anxious about death throughout the whole time she is in the institution.
A significant line that encapsulates this struggle is that people never learn anything by being told
they have to learn it for themselves (Coelho, 1998, p. 109). With this insight Veronika understands
that neither other people nor science can tell her what true knowledge or meaning is, you have to
discover it yourself. This reinforces her yearning to detach herself from social boundaries and
proceed on a voyage of self-finding.

Freedom of Choice

Freedom of choice for Veronika plays an important role in her character development in her
existential crisis. According to Sartre (2007 existentialism holds that individuals have the freedom
to choose actions that constitute their existence. At first, Veronika feels trapped by the
expectations of society, and what a person 'should' live his life by. She'd decided to kill herself
because she couldn't go on like this like she didn't have agency.



After being achieved in the mental institution, Veronika learns that she does have a choice. In the
interaction with other patients, she begins to redefine her life by the goals that she sees in her mind
instead of following the pressures. A pivotal moment occurs when she states: “I'm mad. I'm
allowed to do this. Damned if I was going to be able to hate, I was going to pound away at the
piano” (Coelho, 1998, p. 121). Now this is a statement telling us that Veronika is coming to accept
her freedom to feel, to express herself.

Veronika’s story embodies the freedom of choosing to live with authenticity and purpose. She
finds out that real freedom is taking responsibility for the decisions one makes and their results.
As she reflects on her newfound understanding, she asserts: It is ‘being true to oneself” (Coelho,
1998, p. 145). Veronika's understanding of this allows her to assume control of her life and her
own choices, which exists in line with the existentialist idea that a person should lead their identity.

Existential Pursuit

After going through an existential crisis, Veronika moves on to discover her freedom of choice and
engages in an existential pursuit (searching for meaning and authenticity in life). As she forms
relationships with other patients, who call into question her ideas of happiness, we see this pursuit
begin to become more clear. A large part of this transformation is due to her relationship with
Eduardo, he convinces her to accept the unpredictable aspects of life and live.

Veronika starts to redefine what representing pure life is via these interactions. Realizing
happiness is subjective and you can even find it in the face of adversity. A powerful quote that
encapsulates this realization is: “To live and to live Fully” (Coelho, 1998, p. 167). True to its
words, this is Veronika’s statement about her commitment to authenticity and living her authentic
self.

Veronika's fight reaches the point of understanding freedom and choice. She knows that life comes
from these challenges, even if it is more challenging, it opens possibilities to grow and discover
more about oneself. Existentialism is fulfilled when a person tries to learn something about himself
or herself through this existential inquiry, from being in a state of despair to having that state of
empowerment.

At the outset filled with an existential crisis, Veronika seeks relief from her feelings of despair; her
loneliness and the meaninglessness of her life hit her hard. And her resolve to commit suicide
throws up questions about existentialist despair as has been chronicled by several other writers.
She thinks about the social demands and the idea that ‘every human being is unique’ (Coelho,
1998, p. 78) representing a critical turning point in her awareness of herself and her place amidst
the world.



Veronika finds solace as she helps her navigate her experiences in this mental institution and
learns to embrace the freedom of choice to determine who she is and what 1s her essence. It’s the
moment she says: ‘I'm mad. Thus, the freedom and the authenticity of emotions was her
recognition, “I'm allowed to do this” (Coelho, 1998, 121). She now has this newfound awareness
which allows her to face her fears and assume responsibility for her decisions, having the same
ethos seen in existentialism which values individual agency.

Through existential pursuit, Veronika ceases to strive for happiness and discovers that it is not
that important. By embracing her individuality and living authentically she transcends despair and
begins to live empowered. One line that offers a summary of her evolution into self-realization and
at the same time holds the tenets of existentialism ‘I want to live my life fully’ (Coelho. 1998.
p.167).

Finally, Coelho’s story is just a demonstration of the intricacies of being human and a reminder
that the very power resides in being and choosing to be authentic. Indeed, the character of
Veronika most excellently exemplifies exactly such an existential struggle, and a very refined list of
existential struggles it is: despair versus hope, success versus failure, and life versus death. It is also
a success, though, when we finally realize, after all the hardships, that we can and must find

meaning even in the most hopeless of situations.

Findings of the Conclusion:

Existential Crisis as a Catalyst for Change: Veronika’s existential crisis is to me a vital part of her
character development. This frantic and despairing figure like her who first had feelings of despair
and hopelessness and ended her suicide attempt, reflects the impact of society's expectations on a
person's identity. “When I can’t stand the thought of living one more day like this,” (Coelho, 1998,
p. 5) dramatizes her lack of meaning in life and lays the groundwork for her later journey toward
self-awareness.

Recognition of Societal Constraints Because of that, while she is in the mental institution,
Veronika starts to reconsider the societal norms that have enlightened how she thinks of happiness
and success. That “each human being is unique” (Coelho, 1998, p. 78) shows that she is becoming
ever aware of external pressures trickling into her ideas of inadequacy. In her reclaiming of

identity and autonomy, this recognition is important.
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INTRODUCTION

The current study analyzes the work of Mohsin Hameed's novel How To Get Filthy Rich In Rising
Asia under the theoretical framework of Marxism. Louis Althusser was a visionary scholar who
revolutionized social thought, shaping the course of political and economic discourse with his
groundbreaking concepts and critiques of capitalism. Marxism holds economic power as a motive
after all activities of politics. (Tyson p.54).

Mohsin Hamid born on (July 23, 1971) is a Pakistani writer, novelist and educator. He is widely
known for his thought-provoking and valuable works. He wrote about identity, entity, culture,
love, and social politics. His notable works include Moth Smoke, The Reluctant Fundamentalist,
How to Get Filthy Rich in Rising Asia and Exit West. He has received the Betty Trask Award and
the Anisfield-Wolf Book Award.

How to Get Filthy Rich in Rising Asia a novel written by Mohsin Hamid, was published in (2013).
The novel highlights the lifestyle of the protagonist in an unnamed city in Asia. The novel is
narrated from the second person point of view, the protagonist “you” struggles in his journey from
a rural poor young boy to filthy rich. The novel explores themes of exploitation, corruption, and
the impact of globalization on developing countries. The protagonist’s success is not without its
costs, however, and he must navigate the complex and often corrupt world of business to maintain
his wealth and status. The protagonist faces many socioeconomic problems. In the village, there is
a feudal system ruling class aisisminantno one dare to talk with feudal lords. The lower class
works in the fields and industries, and the upper class enjoys and gains profit. Cheema adds that
poverty is the first and principal challenge that Pakistan faces in the 21st century. More than
seventeen percent of the population falls under the poverty line (“ Cheema, 2013). The protagonist
moves to the city gets an education establishes his own water bottle business and becomes the
owner of a firm but in the end, he takes a loan for more investment and you are unable to return
back and in the end, you lose everything.

RESEARCH OBJECTIVE

To analyze Althusser's three levels of capitalism in Mohsin Hamid's novel How To Get Filthy Rich
In Rising Asia.

RESEARCH QUESTION
How does Mohsin Hamid's novel How To Get Filthy Rich In Rising Asia represent Althusser's
three levels of capitalism?




DATA ANALYSIS

This study aims to analyze Althusser's three levels of capitalism in Mohsin Hameed's novel How
To Get Filthy Rich In Rising Asia.

The Economic Base: The Material Conditions of Capitalism

The economic conditions in How To Get Filthy Rich in Rising Asia are related to the exploitation
of labor, where the protagonist's labor is undervalued, but he believes that personal effort can lead
to success. (Hameed p.995)

The novel highlights that the devaluation of labor does not matter to him, he only focuses on his
success, and the exploitation of the working class depicted in the novel, which disregards the
shortcuts.

Class Difference

“There are fifty pupils in your class and stools for thirty. The others sit on the floor or stand. You
are instructed by a single hollow-cheeked, betel-nut-spitting, possible tubercular teacher. Today he
takes you through your multiplication tables. His pedagogical style or teaching is like a parrot
learning: your teacher chants, the whole class chants it back (p.09)”.

The dialogue highlights the division in resource appropriation and capital development of humans
in the capitalist system. The classroom with fifty students but only thirty stools, reflects an
incapable investment in education infrastructure. This pedagogical approach emphasizes quantity
over quality, producing workers with less critical thinking and innovation skills.

Accordingly, the poor live near the rich. Wealthy neighborhoods are often divided by a single
boulevard from factories markets and graveyards, and those in turn may be separated from the
homes of the impoverished only by an open sewer, railroad track, or narrow alley. Your triangle-
shaped community, not atypically, is bounded by all three (p.09)".

The dialogue highlights that under the capitalist system, cities are designed to give benefit to the
rich and powerful rather than give Justice and equality to all. How cities are divided can emphasize
economic and social inequalities, creating separate spaces for different classes of people.

Socioeconomic Conditions

Mohsin Hamid highlights the social and economic issues of Pakistan in his work. He portrayed
how the lower class struggles to maintain their social and emotional status. He portrayed the
journey of a poor boy to become filthy rich in rising Asia. Tait says that Hamid's novel indicates
the upturn and decline of one of these wheel dealers. " The novel is set in Pakistan not India, in a
capital city that is typically similar to his hometown Lahore" (Tait,2013). The observer adds that
the novel has definite indicate moves, however, originally "it seems to be satire powered by a brisk,
reasonable truly about the conditions of life in Pakistan (Tait 2013).



When you live in the village you drink the polluted water. You and the villagers wash clothes and
drink water from the same pond. When you move to the city you also face this problem because in
the city water pipes are damaged and the water and sewer mix so, you think that this problem leads
you towards benefits. So you establish the water bottled business boil the sewer mixing water and
sell it. You deceit the people and you play with people's lives, because this polluted water harms
the people's lives you do not care about their lives you only think about your benefit. There are
serious issues portrayed in Pakistan scarcity of water increasing day by day and the crisis of water
that people drink in cities, (Igbal 2010) Pakistan is called a "water stress" county and it has touched
the limit of 1000 cubic meters per person per year, that are the serious economical and social issue
are likely (p.11). According to the report that is published by the American Pakistan Foundation
(2017).

The Political and Idealogical Superstructure: Ideology and Class Domination

The novel highlights how the protagonist is influenced by the ideological Superstructure. The
protagonist believes in seeing his struggle as an individual problem rather than a symptom of an
exploitative capitalist system. How to get filthy rich in rising Asia is the realistic picture of
Pakistan's socioeconomic class trouble. Karl Marx's techniques are appropriate for the novel.
"How to Get Filthy Rich in Rising Asia" is a novel that follows the life of a young boy growing up
in an impoverished village in Asia. The boy has dreams of becoming wealthy and successful, and
he works hard to achieve his goals. In the village feudal lords are dominant no one dares to talk
with them.

"There are two ways to get rich in this country. The first is with the help of connections, and the
second is through luck. (Hameed p. 136). The dialogue highlights that connections with the
politicians lead to success.

“The landlord or his son drives by in his SUV, your father and his brothers will bring their hands
to their foreheads, bend low and avert(curb) their eyes. Gazing with landlords has been a risky
business in these parts for centuries, perhaps since the beginning of history. Some bearded men
have begun to gaze at the landlords because they possess religious power. Thus, they are more
powerful than landlords (Hameed p.13)”.

The dialogue shows the relationship between the landlord and the villagers, a pre-capitalist, feudal
mode of production. The landlord's SUV symbolizes his economic Land ownership holds power
and wealth. Landlords are the people who have economic and social influence, however, laborers
and the protagonist's family work under landlords and they avoid eye contact due to power and
wealth. Capitalists hold power and exploit laborers. In the next chapter named Get an Education,
the protagonist goes the school.

The study analyzes the role of beer crates, that they are involved in damaging the state, they wear
the uniform of the state, but they work for the sake of their benefit. Beurucrates take bribes from
the people and do their work, they have enough money but they are getting more and more money
to establish their business and bungalows in the abbord.



They do not think about the welfare of the public but they are only thinking about their own
benefit, they make the nation corrupt, so as Moshin Hamid portrayed if you want to become rich
you should be a friend of Beurucrates, so is the bitter reality of the today that you do not become
rich based on Merritt and your skills but you become rich with the help of the state. Rising Asia
emerges to Hamid (2013) as the best example of this financially inscribe world where " Beurucrates
_ leads bankers to tend to follow" ( p.134), essence individual's vision and target, relations are
materialized, and their worth is connected with money and material profitability. Beurucrates
work with the agreement of (their) political leaders and bankers act with the approval of
bureaucrats (p. 135), hence policies are constructed and proposals meet "be a prolonged success" if
bureaucracy is corrupt and befriended (p,135).

Mohsin Hamid portrayed that you are in contact with retailers you fake doing years as a non _
expired labeled expired _ goods salesman enter the bottle_ water trade. (Mohsin Hamid 2013 p 96
). After built his own water bottle business by giving bribes using personal contact and other illegal
methodologies. It is the world that is driven by corporations with 'replaced' states (Held et
al....,1999 p.486). For more success, you become a friend of Beurucrates and you have to need
capital. You got attacked two times and you think that violence will be returned in the country you
need to help of authority for your security, Mohsin Hamid highlights the majority of the people
suffer from the security problems in Pakistan. Self_help books are incomplete without considering
the relationship with the state. You need to befriend a bureaucrat, if you want to get filthy rich in
rising Asia (Mohsin Hamid 2013)

Ideological State Apparatuses (ISA): Mechanisms of Idealogical Control

"The protagonist's desire for wealth and pursuit of a business is shaped by advertisements and
media portrayals of success. The aspirations and desires of the protagonist in this way support the
capitalist system. (p. 138)

The novel highlights that media spread the ideology that the main purpose of your life is wealth.
You have to get rich, the way you get rich is not important but the only thing is important that is
getting rich in a rising world.

"Accordingly, the poor live near the rich. Wealthy neighborhoods are often divided by a single
boulevard from factories markets and graveyards, and those in turn may be separated from the
homes of the impoverished only by an open sewer, railroad track, or narrow alley. Your triangle-
shaped community, not atypically, is bounded by all three (p.09)".

The dialogue highlights that under the capitalist system, cities are designed to benefit the rich and
powerful rather than give Justice and equality to all. How cities are divided can emphasize
economic and social inequalities, creating separate spaces for different classes of people.



"State-subsidized though it may be, your university is exquisitely attuned to money. A small
payment and exam invigilators are willing to overlook neighborly cheating. More and someone
else can be sat in your seat to write your paper. More still and no writing is needed, blank exam
books becoming, miraculously, a first-class result (Hamid p.61)".

The dialogue highlights that the capitalist system makes social inequality worse. Rich students can
pay for good grades, high numbers, and success, despite being achieved through hard work and
intelligence. Capitalism supports those who are already privileged and exploits others who do not
have money to get numbers. "Your organization is, like all organizations, an economic enterprise.
The product it sells is power (Hamid p.62) The study highlights the one idealogy that rules over the
country and that is the idealogy of the ruling class.

CONCLUSION

The study discusses Althusser's three levels of capitalism, wherein the protagonist is exploited by
the bourgeoisie in multiple ways during his journey from a poor boy to a wealthy individual. The
study reveals that the protagonist struggles to escape the grip of poverty, but his liberation appears
nearly impossible due to the capitalists' inflexible attitude toward him. He continues to struggle to
achieve and maintain social status, but the leadership of capitalism exploits him throughout his
journey. The study examines issues such as corruption, class division, and the extreme disparity
between the poor and the rich. The findings of the study suggest that the three levels of capitalism
economic, political, and ideological superstructure significantly influence the protagonist. In his
pursuit of wealth and success, he ultimately becomes a part of the capitalist system.
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Introduction

Zulfigar Ghose, was a Pakistani-American novelist, short-story writer, essayist,
autobiographical, and literary critic. He was born in Sialkot, India (now Pakistan), in 1935 and
grew up in British India as a Muslim, which was part of British India at the time of his birth; after
the partition of India in 1947, Sialkot became part of Pakistan. He navigated with his entire
family to England in 1952, and he graduated from Keele University with a Bachelor of Arts (BA)
in 1959.

Zulfigar Ghose became a close friend of Anthony Smith and B.S Johnson ( Bryan Stanley
Johnson, who was a British novelist, poet, and film producer, also recognized for his creative and
experimental writing). Additionally, Zulfigar Ghose worked with them on various projects
through collaboration.

He also encountered English poet Ted Hughes and his wife ( Sylvia Plath, who was an American
poet, novelist, and short-story writer) and an author Janet Burroway, with them Zulfigar Ghose
occasionally collaborated.

Zulfigar Ghose performed acts as teaching and writing from 1963 till 1969. He also freelanced as
a reports for journalist and reports on cricket for “The Observer Newspaper. Finally, he moved
from London to the United States in 1964, and he taught at the University of Texas in Austin,
where he taught English literature and creative writing until his retirement as lecturer and then
professor 1 2007.

His two collections of poetry were published, The Loss of India (1964) and Jets From Orange
(1967). His two first novels, The Contradictions, composed in (1966) and The Murder of Aziz
Khan, were compiled in (1969). The former novel explores the theme of the difference between
Western and Eastern attitudes and styles of life, while the latter work depicts itself as a small
farmer trying to refuge traditional land from greed. Eventually, he passed away from the tentative
world forever at the age of 87 years in June 2022.



Analysis
Stanza Analysis:

Zulfigar Ghose expresses in his first stanza that a contemporary of his neighbor has called an ambulance
at night in the last twelve months twice. Further, he argues that at the first moment, he thought the so
far siren showed some emergency that emerged across the valley as usual, and he imagined that an
accident had happened in which a person who returned home late from a bar by driving a car crossed a
grassy median and abruptly bumped into an oncoming truck

In the second stanza of the poem, the writer conveys that young boys in a jeep holding beer cans by their
hands and yelling along with rock music, in case, they have last their command on the jeep while driving
at an unexpectedly sharpe turn in the way, as results, they have encountered with an accident.
Additionally, he says morning newspapers’ headlines are highlighting last night’s rampant events as one
should take condensed milk in a computed part of granola but reads of nonessential deaths.

In the third stanza of the poem, the poet discusses the neighborhood dogs commencing to bark as the
siren rises extremely loud right now, and the noise stabs towards their ears. So he rushed out from his
home and saw the elm tree brightened up by the approaching headlights of the ambulance, and his
entire front yard of home was illuminated by headlights. Besides he argues the red and blue flashes
circulate and fling across my sight and eyes.

In the fourth stanza, Zulfigar Ghose depicts the ambulance slowly gradually stopping at my house and
coming for the first time, so he has located himself behind a photinia hedge a plant that he fertilizes in
the spring to make it grows protectively thick and he from there observe paramedics that navigate to his
neighbor’s front door like late dinner guests and they remained inside the home a massive amount of
time and the poet wait in his garden for them.

In the fifth stanza, Ghose describes a frequent flashlight of the ambulance making the front of the home
like a stage where electricians examine the light effect before a performance. In the meantime, one
paramedic came back to the ambulance and took a stretcher to the house as he would once see in the
same driveway the UPS person carrying a huge package to the door.

In the sixth stanza, Ghose explains that he has seen two paramedics go inside his neighbor’s house and
return to the ambulance repeatedly three times they did so. Further, he expresses that they walk with
their bowed head like he has watched county tax appraisers do and come out from a white utility van,
which is parked in the street, and walk to a house to settle a question of worth/value.

Stanza seventh is the last section of this poem, in which the poet degrees that the paramedics have not
yet come out for the stretcher, so he decides that he should move inside the house. On the other side, he
says the ambulance is standing right across his house, and its red and blue flashing beam hurt his
eyes/glances. He explains that he stays outside and stands behind the photinia hedge of his garden to
wait to see when the paramedics next come out; they would not just go away, but they stay a long time
while Zulfiqar Ghose remains waiting for them.



Literary Terms

Zulfigar Ghose has used various literary devices in his prominent, spectacular poem that make his work
beautiful on the surface level of it, but hidden and deep meanings are distinct and show nasty
phenomena and activities of society.

Personification

He has used personification in his work to personify inanimate objects, as this sentence is one of the best
instances from his poem in which he personified non-living things “ The flashing red and blue beams
hurt my eyes”.

Flashing of red and blue beams how hurt his eye, because both are inanimate objects. So here is
bestowed human qualities to inanimate things to “Flashing of red and blue beams”.

Simile

He also used similes to compare two distinct stuff with each other. Mr. Sajid Hussain has drawn up one
sentence, which is contained in the simile which is used by Zulifgar Ghose in his poem, i.z: “ Paramedics
walk up to the neighbor’s front door like late dinner guests.

Metaphor

The writer has used Metaphors to compare two different objects with each other directly to show the
worth of his writing, meaning, ideas, and things that are all hidden on a surface level, but are literary
and easy to understand what he has conveyed on the surface of the line as general. One of the lines from
the work of Zulfigar Ghose in which he has used Metaphor is “Flashing beams of the ambulance
making the front of my house a stage”.

Diction

Zulfigar Ghose has focused on uncomplicated vocabulary in his poem by name is Disturb Night, which
everyone can easily study in his/her full interest because he was a sagacious writer; therefore, he avoided
complex dictions. Whereas tough vocabulary can create hindrance during reading time of the reader,
hence it makes an assiduous person board, he also used structures of sentences, and he avoided complex
forms of sentences.

Symbols

The siren is a sign of danger shown in this poem, and it indicates that something is going wrong, so one
should be aware of the upcoming happening.

The ambulance is a symbol of protection that saves people from their titanic situations and miseries.

The dog is represented as nature in the Disturb Night poem; it clearly shows that if human beings tease
any creatures of nature and nature itself, as a result, nature will destroy humans ruthlessly.



The dog is represented as nature in the Disturb Night poem; it clearly shows that if human beings tease
any creatures of nature and nature itself, as a result, nature will destroy humans ruthlessly.

The red and blue lights of the ambulance both are symbols of casualties that show the death of
somebody has happened; therefore, the ambulance comes and takes up their dead bodies.

Paramedics emerged in this poem as Masaya or soldiers. If they are masaya, they will find refuge in
humans from their pensive circumstances, but if they are soldiers, they will tussle with the enemy for
their people.

The Photinia hedge is a symbol of impediment portrayed by poet Zulfigar Ghose in his poem. He saw
trees, and as a result, they watched the alliance of his house. When he watched the ambulance at that
time, he was standing behind photinia hedges that showed barren and could not cross to go to know
about the ambulance and why it came to his Mohalla.

Houa ses as shelters are humans in this poem natural disasters where humans can be safe from natural
disasters. For example, COVID-19, COVID-19 was natural, so during this and llna result, people were
quarantined at their houses as results in it bethe came secure place their protection.

Music is symbol of human commotion that shows human are yelling in their misery that came from
nature.

Paper-headlines are shown human history that tell future generations that previous human are destroy
owing to their bad acts and mistakes, so it preserve their history in long period of time and it will be
lesson for new generation.

In the Disturb Night poem, the loneliness and solitude condition of humans play a distracter played
significant role; the heroes portrayed are helpless in this poem. He does not think about it and knows
the result, hanging beside the neighbor’s house; as a result, he is a human being. This point is about the
light that human beings are absurd.

Absurd in sense that human existence is purposeless, because human are died suddenly in accidents and
natural disease with any reason. If nature moves its nature so why human face its cruelty. It is one of
philosophy that one can draw up from this poem according to his/her perspectives.

Conclusion:

Zulfigar Ghose encompasses various figures in Disturb Night, that encompass various figures of speech
that made his work more attractive and spectacular because critics Mr. Sajid Hussain applied a theory
of “Sublime” to Ghose’s poem. While it is portrayed philosophical ideas.
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Zipped Lips
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We are children now slaved to might,
Our potential is lost in unending night.
In dreams, our future glow shining,

Several oblations for greed's dazzling.

Everywhere, merits are bought,
Our happiness is being bought.
Oh! To treat sick, or build with skill,

But, profession currently sold to hill.

Our sighs dismissed as inactive tails,
By feudal lords who exploit fails.
In false people, truth does hide,

Lies thrive, with cunning pride.

Feudal tongue us compressed,
We are being made slaved.
In false heart, truth difficult to find,
Betrayal rules, leaving honesty blind.

Oppressors control our live sway,
And vend our destiny, day by day.
Whoever speaks out for rights,
Is killed by tyrants, day and night.

There are the bitter realities of life,
Our future is being deride.
We are children now slaved to might,

Our potential is lost in unending night.



Hands of
l_abour

By Sehrish Zaheer

BS( English Language and Literature) Laar Campus
Badin

The village hums with rhythmic cheer
For harvest season draws us near
November's fog drapes fields in gray
Morning breaks in a ghostly display

Everyone's 1s busy, tired yet awake,
Through dawn's first light and evening's ache.
He knows no rest, no time to spare,

In fields wide and bare, his heart is there.

Relationships fade, their voices dim,
For this season alone, belongs to him.
Laborers back carry stories of strength untold,
In furrowed rows, they battle the cold.

And though November's fog blinds the way,
The hands of labor don't fatter or seat,
For in the frost and fields they stand,
The soul of the harvest lies in their hands.
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WOUNDED SOUL

Saima Rustamani
BS(English Language and Literature) Laar Campus Badin

Today I gazed into the mirror’s face,
A trembling heart, consumed by fear’s embrace.
I searched for joy, yet darkness did destroy,
All light that once was filled with hope and joy.

I asked myself, “Who truly am I here?”
The echo said, “A web of lies draws near.”
Perhaps they’re blind, lost in their fleeting race,
So leave them there, and walk your chosen pace.

I sought to learn the secret to be loved,
It whispered, “Be as gentle as the dove.
Find beauty in the plain, a simple art,

And sometimes, let your brain outshine your heart.”

Though on this path, I walked without delay,
I found no gain, no comfort on the way.
In vain it seemed, yet through the constant rain,
I hid my tears, but bore the heavy pain.

I turned to the sky, “What path lies up ahead?”
It whispered low, “Live now; let fear be shed.
Like fleeting winds that dance without a care,

Embrace the flow, rise past the weight you bear.”

Back to the mirror, seeking my soul’s sight,
It smiled and said, “You are a wounded knight.

Though scarred and torn, you rise, you fight, you hold,

Within your heart, you’re fierce, unyielding, bold.




UNSEEN SCARS

Iqra Munawar
BS(English Language and Literature) Laar Campus Badin

A hand like iron clamps my voice,
Its weight descends, leaves no choice,
It presses down like stones on breath,
And muffles cries, a whisper’s death.

A scream becomes a ghostly shade,
A silent storm in darkness laid.
It claws my throat, a trapped despair,
Then falls to silence, bruised and bare.

Tears descend, a flood unseen,
As silent sorrows drown my scream.
Ache is carved in hidden bones,
Etched in shadows, hollowed tones.

My eyes dart, heart in frantic beat,

A creature haunted, forced to fleet.

I shrink, a shadow lost from view,
Praying my smallness sees me through.

Lost piece by piece, I fade away,
A childhood stripped by scars’ decay.
Survival means I must disguise,
And shrink until my spirit dies.

A ghost adrift through empty air,
Seeking warmth, but finding stare.
Where walls rise high, hope disappears,
Where kindness sinks beneath my tears.

Eyes blurred, I plead to skies of gray—
Did no god hear, see me sway?
I washed in waters cold as stone,
Yet marks remain, my secrets grown.

The streets loom dark, with wolves of teeth,
Each shadow hisses my defeat.
My body, like a haunted place,
Still bears the scars I can’t erase.

Why must the world wear blindest eyes?
Turn deaf to innocent goodbyes?
I walk in silence, fears that swell,
Bound in scars, a shadow’s shell.

Does a child deserve this life of shade,
Where innocence by storms is frayed?
Where kindness fades and leaves but pain,
And soft hands never soothe the rain?




Whispers of a Shattered
Flower

[ bloomed by the river’s gentle flow,
A delicate blossom, with petals aglow.
They called me a burden, too fragile to bear,
But in their hands, I felt love’s tender care.

I danced with dreams like butterflies free,
My hopes soared high, as far as the sea.

But life twisted like a storm’s cruel breath,

Tore at my soul, leaving me close to death.

My body, once pure, was ravaged and torn,
My screams were silent, in the dark, forlorn.
The ones who cradled me turned away,

Said I had no honor, [ was just decay.

My dreams scattered like leaves in the breeze,
And my voice, like a bird, was seized with ease.
Now I stand, a shadow of what once was,

A living corpse, without a cause.

Yet from the depths, I rise again,
Though my body bears the scars of pain.
[ am that flower, still standing tall,
For within me, my fragrance remains through it all.

Dedicated to all the girls who were hurt, whose beauty was taken
from them, but still wished to shine and spread their strength
even more.

Nimra Siddique

BS(English Language and Literature) Laar Campus Badin




THE WEIGHT OF EXISTENCE

Javeria Shafique
BS(English Language and Literature) Laar Campus Badin

The world, a place of chaos and pain,
Where darkness twirls and hope is vain.
A disturbed mind and spirit so shatter,
A soul desperate to find meaning, humanity that doesn’t matter.

The burden of societal expectations makes soul wearily,
A constant chase, a struggle endlessly.
Drained and fatigued, desperate for a brief delight,
Chases the moments of calm in a life of fight.

Society’s watchful eyes are so quick to criticize,
A constant pressure, an endless compromise.
To meet the standard, to yield and capitalism,
A prisoner of norms in a world of materialism.

The inaudible cries, the invisible tears,

A fragmented heart infused with fears.

A crumbling soul, anxious and bruised,
Meandering aimlessly, lost and confused.

Oh, cruel world, can’t you see,
What costs do you put on the hopeful me?
A plea for kindness, a touch of guidance,
To lighten the load in the world of existence.



Dying M
Bilawal Hussain
BS(English Language and Literature) Laar Campus Badin

What’s left of thee shall fade in devastation,
A burden borne by soul, thy life’s desolation.

Unheard, the voices burn, yet silent remain,
Though reaching thy end, the journey’s in vain.

At birth, thy mother’s face lit bright with grace,
Yet cursed thou were by strife no love could trace.
Within thy kin, each virtue dimmed, then died,

As desperate fights tore values deep inside.

Where joy once bloomed in youth’s forgotten days,
Thy heart and mind were stolen by life’s maze.
A child, an adult—Ilost between the two,

Deception’s path was all thy soul once knew.

What’s left of thee shall fade in devastation,
A burden borne by soul, thy life’s desolation.

Unbheard, the voices burn, yet silent remain,
Though reaching thy end, the journey’s in vain.

Upon thy deathbed, truth dissolves all dreams,
And life unveils its melancholic seams.
Regret, a shadow, whispers of the past,

Of meekness that led thee to stillness at last.

Thou passed through childhood’s play, youth’s foolish
flight,
Through middle age’s doubts, old age’s frail fight—
And now, beyond, the void where silence rings,
Thou meets the nothingness that life still brings.

What is this life? And death, what does it mean?
A void, or fractured memories between?
A fleeting role in some eternal play,
Given to none, yet carried every day.

Life is a tune, enjoyed but never known,
And death, a mirror broken, overthrown—
Where, in its shards, the truth of life appears,
Or nothing shows, just shadows of our fears.
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Echoes of You

We searched, we sought, we explored, we found,
But couldn’t forget you, our love unbound.
We ran, we raced, we chased, we stayed,
But couldn’t erase you, from our hearts’ sway.

We rose, we shone, we beamed, we gleamed,
But couldn’t outshine you, our love’s esteemed.
We tried, we tested, we tasted, we knew,
But couldn’t replace you, our love anew.

We wandered, we roamed, we journeyed, we strayed,
But couldn’t escape you, our love’s sweet sway.
We laughed, we played, we danced, we sang,
But couldn’t forget you, our love’s sweet rang.

We fought, we struggled, we conquered, we won,
But couldn’t overcome you, our love’s sweet throne.
We lived, we loved, we lost, we learned,

But couldn’t let go of you, our love that yearned.

By Manzoor Ali
BS(English Language and Literature)
Laar Campus Badin
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SECTION: SHORT
STORIES




111 Society

Anum Fatima

BS(English Language and Literature) Laar
Campus Badin

(The sun is here as usual, but today’s morning feels different from others; perhaps something good will happen
today. The silent room symbolises a beautiful soul deeply engrossed in thought, contemplating something

grand. But the soul is hungry and begins to shout).

Ana: (shouting from her room) Ammi, please hurry up! I'm very hungry, and you know I can’t bear this. It’s
too hard for me; please come quickly.

Mom: (from the kitchen) Just five more minutes. Be patient. Don’t be childish.

Ana: Okay. (She starts thinking about poverty-stricken people struggling to feed their families three times a
day). “It’s really hard; may Allah bless those illiterate, innocent souls.”

Mom: (entering the room with a breakfast plate) Here it is, Ana!

(The doorbell rings; Ana jumps from bed, rushes to open the door, and leaves her breakfast behind, happily
singing) “Finally, finally...”

Ana: (opening the door and hugging Sophie) Finally, you’ve come! I’ve been waiting for you for so long.

Sophie: My sweetest Ana, are we going to talk at the door all day?

Ana: Sorry, sorry. In my excitement, I forgot. Come inside, Your Highness.

Sophie: When will you mature?

Ana: This isn’t going to happen in my lifetime. You know, so many ideas are clicking in my mind; come fast. |
want to discuss.

Sophie: Sure, sure. Today I'm all yours, my innocent Ana.

(Ana and Sophie talk as they walk to the hall, where Sophie greets Ana’s mom, and they sit on the sofa).
Mother: Ana firstly finish your breakfast.

Ana: Okay Ammi . I will but later. Not now.

Mother: What I should do with this girl! (Mother leaves)

Ana: Let’s start.

Sophie: What?

Ana: A discussion.

Sophie: About what?

Ana: (thoughtfully) One could say, about the illness of society.

Sophie: Good or bad?

Ana: Bad! How illness can be good! I don’t know. I'm confused. As you know, we’re products of confusion.



Nothing is clear to our generation; we’re struggling with multiple confusions and no solutions.

Sophie: No doubt. So, which social illness is on your mind?

Ana: The practice of Onanism.

Sophie: It sounds awkward to discuss.

Ana: No, we have to. This is happening openly everywhere. Why should we feel ashamed? I’ve seen it
with my own eyes; this immoral and prohibited act.

Sophie: What? Where did you see it? On your mobile phone?

Ana: No, I didn’t search for anything wrong.

Sophie: Then where?

Ana: Actually, at my sister’s wedding.

Sophie: What happened? Why did you take so long to share?

Ana: Yes, at my sister’s wedding. I wanted to share, but I was confused. Many relatives came from other
cities. One night, the men were talking, the women were singing cultural wedding songs, and the children
sleeping in the hall. I went outside to fill a bottle with water; I was thirsty. A 10-year-old boy was awake,
his mobile screen on, displaying cartoons, and wearing a blanket due to the cold. You won’t believe what
he was doing!

Sophie: What?

Ana: A self hand-job; pleasuring herself. Later, he saw me and started scrolling through cartoons. I sat
there for ten minutes; he pretended to be busy with cartoons, and then I left. After ten minutes, I
returned; the situation was the same.

Sophie: Oh my God!

Ana: I told his mother, but they blamed me.

“You’re cheap, unethical, and wrong to accuse a child.” A terrible debate ensued, and they declared me
the culprit. Even though I was concerned about the child’s welfare and mental well-being.

Sophie: Poor Ana!

Ana: You know, something worked in my favour.

Sophie: What was that?

Ana: The boy’s little brother.

Sophie: How?

Ana: His mother asked the little boy about it, and he said he plays with “Elder boys” and discusses
strange things.

I asked what kind; he replied, “I don’t know.” His mother blamed me again, saying I made up the story
and taught it to her little boy.

Sophie: That woman is strange.

Ana: Yes, strange. But I hope she will take care of her child. It’s not just the mother’s fault; it’s the entire
family’s. A woman works tirelessly for her child and family but lacks time for her child’s upbringing.
When something unethical happens, the family blames the mother.

Sophie: Cruel, but true.

Mom: (Instructs while sitting in the room) Ana, come here and bring the clothes down from the terrace;
otherwise, their colour will fade away in the sunlight.
Ana: Okay, Ammi.



Ana: Okay, Highness.

It was a hot day, around 2:00 pm. Both went to the terrace to retrieve clothes.

Sophie: It’s too hot here.

After reaching the terrace, they look outside at the roadside.

Ana: See those are the hovels of unschooled and impoverished community at the corner of the road.
They live in small huts with no private rooms. The last time it rained, their houses were completely filled
with water. I wonder how they manage to live during times of great inflation. But they live together like
our ancestors were used to.

Sophie: Now those times seem like a dream, don’t they?

Ana: Yes. Let’s collect the clothes quickly. I can’t stay here for long; I’'m sweating.

Sophie moves to towards the adjacent plot side and calls to Ana.

Sophie:(Whispers) Ana, come here, but silently and quickly. Ana looks down.

Ana: Oh my God! What am I seeing? (Ana steps back). Come back Sophie, don’t stay there.

Sophie (while returning): Have you seen them? Those two boys put their hands in each other’s pants.
Ana: What can I say? They’re the boys from that hovel; they aren’t educated!

Sophie: But they’re just 12 or 13 years old! Don’t their families teach them ethics?

Ana: It’s not about ethics being taught or not; it’s their small one-room houses that are the problem.
That means, No privacy! to husband-wife relationships.

Sophie: You’'re right, but they’re both boys.

Ana: I don’t know where they learned or observed this. And I am worried how they’ll live their whole
life... maybe as future rapists or as lustful men.

Sophie: Let’s go; we’ll tell your mom. She’ll ask your father to talk to their parents.

Ana: That won’t happen.

Sophie: Why?

Ana: When we were about to move here, my father said to my mother, “I'm afraid our child will learn
bad behaviours from the hovel children and will play with them.” He only agreed to move here because
of his mother.

Sophie: Oh, the class differences.

Ana: It’s not just class differences; they’re uneducated and lack ethics. They don’t respect anyone.
Mother calls from downstairs.

Mother: Ana, come down! Why are you both taking so long?

Ana: Coming, Ammi! Hurry up, Sophie.

They collected clothes and headed to downstairs.

Sophie: Why don’t they send their children to school for education?

Ana: Private schools are too expensive, and government schools and colleges... you know their
conditions.

Sophie: Ah, I spent a year there. No proper classes, and whenever an inspector came, the news spread like
a police siren, and the school transformed for half an hour.

Ana: Is it better for them to stay home?

Sophie: Now, one can say. What else these poverty-sicken can do.

They reached the hall, holding clothes in hands.

Mother: Why did you both take so long?



Sophie: Actually, Aunty...

Ana interrupts.

Ana:, Ammi, Sophie was telling me about her project.

Mother: Okay. (Mother leaves).

Sophie: Why didn’t you tell her the truth?

Ana: She wouldn’t understand; she’d blame their community entirely.

Sophie: Don’t you think Americans are better off than us?

Ana: In what sense?

Sophie: They don’t sleep with their children in one room. We should adopt this behaviour.

Ana: Why not? It’s a good idea. Finally a good act from White people.

Sophie: I worry about the upcoming generation. What will happen to them? Our generation is confused,
and struggling to find solutions.

Ana: God knows.

Sophie: Why don’t we take the initiative to save our generations?

Ana: They can’t be saved!

Sophie: Why?

Ana: I reported a sex worker’s ad on TikTok. Our society promotes such content. I was happy for this
good act. But you know what Tiktok replied to me? They said this add not violates our policies.

Sophie: It’s alarming. Society contributes to this problem. We all are promoting.

Ana: Right! Social media algorithms provide unethical content if you watch it once; your feed will be
flooded.

Sophie: Don’t worry; we’ll try to counter with this.

Ana: But it requires collective efforts, but how does this ill society agree to treat themselves? I fear it
won’t happen.

Sophie: Stay true to yourself, Ana. God will help us. We’ll take the initiative soon, Inshallah. Don’t lose
hope.

Ana: I hope so....

The doorbell rings. Ana’s mother calls Sophie.

Mother: Sophie, your brother is at the door.

Sophie: Coming, Aunty. (Sophie turns to Ana).

Sophie: Okay, Ana, I'll think about it and we’ll find ways. Inshallah on our next meet-up. We will take
our first initiative.

The doorbell rang, Ana gave flour to the beggar and walked into her mother’s room. and

“Ammi, what are you doing?” she asked.

Mother: I'm folding the clothes. What’s wrong, Ana? You look worried.”

“Nothing, Ammi. I just have some questions,” Ana replied.

Mother: Of course, beta. Ask away, her mother encouraged.

Ana: The female beggars who come to our house—are they not afraid of being harmed or raped?

Mother: (Her mother’s expression turned somber). They know, my child. But have you noticed their
complexions?

Ana: Yes, most of them are darker-skinned, with dirty old clothes.



Mother: That’s one reason many men aren’t attracted to them. And these poor women often don’t
understand the concept of respect.

Ana: That can’t be the only reason. Maybe it doesn’t appear at the surface level? Maybe they hide.
Mother: I've observed it to be a factor, Last year, I witnessed an incident that made me realize this. I
heard noises from the adjacent plot and saw a woman without a shirt on. She was arguing with her
husband, who was trying to put her shirt back on. Despite the passing cars and bikes, she didn’t care.
And just a week later, I saw them walking together, happy, on our road.

Ana: Perhaps they’re unaware of what respect means? Ammi, how depressing our society is.

Mother: Don’t worry, child. Everyone will be accountable for their actions on Judgment Day.

Ana: But Ammi, they don’t even know what’s right or wrong. How can they be held accountable?
Mother: (Her mother hesitated). I don’t know, beta. Now go to sleep.

Ana headed to her room, washed her face, hands, and feet, and went to bed. But her mind remained

preoccupied with thoughts, and eventually, she drifted off to sleep.



TEARS OF
WRONG-
FULLY
ACCUSED

Wali Muhammad

University of Sindh, Jamshoro

As I stepped out of my house after a heavy breakfast, the familiar path to my shop greeted me with its
usual bustle. The sun cast long shadows across the dusty streets of our village, where neighbors
exchanged greetings and vendors set up their stalls. Amidst the chatter, I spotted one of my customers,
who leaned in to share the latest gossip. "Did you hear about Miro's goat?" he exclaimed, his voice
carrying the weight of intrigue. "It was stolen last night." My heart sank at the news, knowing the
hardships such a loss could bring to a fellow villager. As I made my way to the shop, the streets seemed
to whisper tales of their own, each corner holding secrets untold.

As I busied myself in the circumstances of my shop, a friend from the village arrived after one or two
hours. "Ada, how is it going?" he asked, repeating the same inquiry. "Robbers robbed a goat from
Miro's house," he informed me. Soon after, Miro himself appeared, having met with the chief of the
village. The chief greeted him with a solemn inquiry, "Miro, how have you come here today?" Miro
replied, "The thief robbed my goat." The chief then inquired about any investigation, to which Miro
responded affirmatively but admitted to harboring no conjecture regarding the identity of the thieves.
The chief suggested using tracking dogs, and soon enough, they arrived amidst a gathering of people
from different villages.

Before the investigation began, the owner of the dogs issued a stern warning, stating that if a dog sat in
anyone's house, their name would be recorded in the FIR. As the police mobile arrived, I too returned
home from my shop, noting that Miro's house stood beside mine. The owner instructed the dog to sniff
the mud taken from the spot of the robbery. After a thorough investigation, the dog began to walk
along the way, circling Miro's house two or three times before continuing its trail towards my doorstep.

Just as it was about to reach me, the chief of the village, Wadera, intervened. "Hey Hajan, get your
door opened," he called out, bringing a sudden halt to the unfolding events.

Sain, the door is already opened. Dog finally reached my doorstep, pausing momentarily before
venturing inside. After a brief moment of hesitation, he crossed the threshold and entered my house.
Once inside, he wasted no time, and began sniffing around the courtyard, meticulously examining every
corner. Then it proceeded to the hall. Upon reaching the court, he leaped effortlessly onto it, setting
itself down with an air of confidence.



The chief commanded, "Go and arrest Hajan." In response, the owner of the dog respectfully
addressed him, saying, "Sahab, we intend to conduct the investigation one more time with the dog to
provide clarity regarding the matter." The chief reiterated his conviction, asserting, "I am certain that
Hajan is a thief." Undeterred, the owner of the dog, speaking with resolve, replied, "Sahab, for the
sake of clarity, it is imperative that we conduct another investigation."

Returning to the scene once again, they encountered the dog and commenced the investigation anew.
This time the dog swiftly made its way towards my residence and entered without hesitation. The
prevailing discussion among the populace was that Hajan could not possibly be the perpetrator. As he
was not capable of such actions, this gossip circulated widely. "How could he possibly engage in
thievery when he struggles to work properly?" The chief replied, "Does any evidence remain to suggest
that Hajan is not involved in the robbery?" Simultaneously, my father addressed the chief with a plea,
"May I humbly request your attention? As you are aware, we come from a humble background,
belonging to a poor family. My son's earnings barely sustain our family's basic needs. Therefore, I
implore you to consider that we are not inclined towards robbery."

"If indeed the dog has indicated my house, I am prepared to accept the customary penalty as
determined by the Village Council,( Jirga)," I declared.

"No, Baba. There will be no customary penalty. First, we will proceed with filing an FIR. Your son's
name will be included. Then, we can discuss further," the chief responded firmly.

With a handicap in my hands, the police apprehended me and escorted me into the vehicle. Despite my
father's somber plea for a moment of respite, the chief remained unmoved, and my father stood with
teary eyes. Refusing to entertain his request, the chief remained unmoved. Subsequently, the police
transported me to the station.

After a wait of two to three hours within the confines of the police station, the village chief and Miro
made their entrance, proceeding to lodge an FIR implicating myself, my maternal uncle, and two
unidentified individuals. Surprisingly, that evening, the police soldiers refrained from administering
any form of punishment. However, following a day spent in detention, a police officer entered the
lock-up.

Without uttering a single word, the police officer proceeded to strike my face repeatedly. Ta ta ta. In
that moment, a flurry of thoughts raced through my mind. Why am I being subjected to this
treatment? I am not a thief. I am not a robber. Why am I being subjected to such brutality? Before the
police officer striking me, I caught a fleeting glimpse of the chief and Miro again in the police station.
This brief observation led me to the conclusion that certainly their involvement played a role in
orchestrating the officer's actions leading to my punishment. After enduring two or three weeks in
confinement, my parents and uncle sought the assistance of a lawyer who facilitated my release.
Stepping out into freedom, I offered a prayer of gratitude before making my way home. Upon seeing
my father, tears welled up in his eyes, and at that moment, I found myself unable to hold back my own
emotions without hesitation. I embraced my father tightly, tears streaming down my face, as I rested
my head on his shoulder, seeking solace in his presence.

As the evening settled in, while engaged in conversation with my father, he recounted a poignant
moment when he approached the village chief, holding the holy book in his hands, seeking justice for
me. However, in a state of compassion, the chief rebuffed him, accusing me of being a thief, of being a
robber, and of associating with unsavoury individuals. My father expressed deep sorrow, saying, "I
know why Wadera was accusing you of being associated with unsavoury individuals."

"I am willing to listen, Baba," I replied.



Oh, Baba, I was thinking so," I responded.

With grief evident in his voice, my father continued, "Instead, we remained strongly steadfast and did
not comply with Wadera’s interests."

Feeling the weight of the situation, I replied, "So, why are we wrongly accused?"

These hurtful words brought tears to my father's eyes once again. With heavy hurt, he lamented,
"Baba, in this world, no one truly understands the plight of the poor."



A Flame Reborn

Hajra Siddiqui

BS(English Language and Literature)

Laar Campus Badin

In a small district with only one modest university, this institution stood as a proud symbol of hope
and opportunity. For the town’s people, who often struggled with limited resources, the university was
a beacon of progress. Among those touched by its promise was Sehrish, a bright and determined girl
from a family of farmers. Despite her family’s limited means, she dreamed of learning as much as
possible to make a difference.

Sehrish lived in a small, single-room home with her two sisters and brother One day, her uncle visited
from the city. She was sitting on the floor and writing her assignment.

As Sehrish’s uncle handed out the gifts, he turned to her with a warm smile. “Sehrish, how’s the
university going? You’'re our pride, you know,” he said, patting her shoulder affectionately.

Sehrish's face lit up. “It’s going well, chacha! I'm learning so much. The professors are wonderful—
dedicated and truly invested in our education.”

“Oh?” he raised an eyebrow with interest. “That’s good to hear. Any teacher in particular?”

“Professor Tufail,” Sehrish replied, her eyes shining. “He’s... he’s different. He’s always looking out
for us, not just with studies, but in making the university better. You should see him, chacha! He
doesn’t just teach; he inspires us.”

Her uncle leaned forward, clearly intrigued. “Tell me more about this Professor Tufail. What does he
do?”

“Everything he can,” Sehrish said passionately. “He’s brought plants to make the classrooms feel more
alive, and he even applied for grants so we could get new books and a projector for interactive lessons.
He fights for better teachers and doesn’t give up.”

Her uncle smiled, but his expression turned serious. “But I’ve heard the university is in poor shape?”
Sehrish nodded. “It’s true, chachu. The classrooms are old, and the walls are cracked. Sometimes it
feels like the building could fall apart any day. But somehow, with Professor Tufail around, it doesn’t
feel hopeless. He reminds us that our education is more than these walls.”

Her uncle shook his head in admiration. “A man like that is rare, Sehrish. He sounds like he truly
cares about you all.”

Sehrish nodded, smiling. “Yes, chachu. He’s teaching us more than what’s in our books. He’s shown
us how to make the best of what we have and that, someday, maybe we’ll change things for ourselves
and others.”

Her uncle put a hand on her shoulder. “Sehrish, with that kind of spirit, I know you’ll make a
difference, just like your professor.”



As time passed, Sehrish reached the final semester of her master’s degree. Excitement buzzed through
the campus as students prepared for the new term. However, one challenge loomed that everyone
dreaded each year—the rainy season. The university, despite its strong academic programs, had an
aging infrastructure with an outdated drainage system.

That year, the rains came earlier and harder than expected. Within hours, the streets surrounding the
university began to flood. Students anxiously watched from windows as water seeped through the
gates, quickly filling the hallways and classrooms. By the end of the day, the campus was submerged.
Desks and chairs floated in the classrooms, textbooks lay soaked, and the corridors turned into small
rivers.

Standing knee-deep in water, Sehrish felt her dreams slipping away. She had worked hard to earn her
place in this university, hoping to graduate with honors. Now, her hopes seemed as drenched as the
campus. Her friends shared her despair as exams were postponed and classrooms and the library
closed.

As the days passed and the water lingered, a foul smell began to fill the air. Stagnant water attracted
mosquitoes, creating health risks. Sehrish, frustrated but determined, gathered her friends and
organized a meeting with students from different departments to brainstorm solutions.

With limited resources, they decided to take action. They constructed makeshift barriers to redirect the
water and cleared drainage channels around campus. Word of their efforts spread, and soon, residents
offered help, lending pumps and buckets. With everyone’s collective contributions, the water gradually
began to recede.

Seeing their efforts, Professor Tufail encouraged them to take it a step further. With his help, the
university applied for a government grant, and to their surprise, they received it. The grant allowed
them to repair classrooms, purchase new books for the library, and hire more faculty. Inspired by the
students’ initiative, university officials prioritized drainage improvements, promising a new system
before the next rainy season.

What had begun as a setback turned into a transformative moment for Sehrish and her friends. They
learned the strength of unity and resilience, turning the flood into a testament to their collective spirit.
The whole village celebrated, seeing this as proof that their small university could make a lasting
impact.

From that day on, every time it rained, the students remembered their efforts, proud that they had
once turned their flooded campus into a symbol of community spirit. Together, they learned they
could weather any storm.
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She was standing on the lawn, engrossed in talking to her friends. When she noticed Asad approaching, she

lowered her gaze, and it seemed as if he had made her uncomfortable — or perhaps it was just his presumption.
No sooner had he sat down than the clouds, which had overcast the sky, burst, and it started drizzling. She
immediately ran into the shelter, protecting herself from the raindrops; meanwhile, Asad was observing all this
while standing in the rain.

Asad came to his senses when a friend of his, Adeel, nudged him, asking him to come inside the shelter from
the bad weather. However, by then, it was too late; both of them were thoroughly wet in the rainwater. They
came inside, shaking the water off their clothes.

Adeel asked, “Asad, aren’t you afraid of this violent weather?” “Once I used to be, but now I love it,” Asad
replied lightly. Adding, “When the storms within us become more turbulent than the ones outside,we start
loving it. For it alleviates the storms in us and bestows us with tranquillity.”

Adeel was the one friend Asad couldn’t hide his feelings from, even if he wanted to. Adeel was listening him
attentively. When Asad finished talking, Adeel said, “Human beings’ eyes are an exceptional work of God’s
craftsmanship. The eyes hold countless emotions within themselves. You can perceive the rising tumultuous
storm of anger in them or overwhelming excitement that transforms the countenance of an individual. In
fact,the eyes are like a window to one’s personality that unfold emotions and feelings of a person. The eyes are
like an unfathomable ocean that can only be explored through plunging oneself into them.”

He added, “I know what you’re going through these days. You’re head over heels for her, and she doesn’t even
know about the intense affection you have for her. Either you should express your feelings to her or suffer in
the eternal pit of the burning desire of being with her.” Asad replied, “Some secrets are better left unspoken. If
I tell her, I might lose her forever, or I might not get to see her, whose mere appearance is a sight for my sore
eyes.”Adeel further asked, “What exactly made you fall for her? She’s not even that special.” Asad replied,
giving a wry smile, “You are absolutely wrong, my friend. She’s very special. If you could see her the way I
do...Her modest nature.... Her innocuous character made me fall for her. When she walks, fairies lay their
wings beneath her feet, and fireflies light up her path. In fact, she’s more beautiful than the full moon of the
14th night.”



“Do you know what time it is?” Adeel asked, digressing from the conversation. “It’s almost 11 o’clock at
night. The blanket of darkness has covered the sky. All the employees have left the office, including her. I
think we should too.” Asad was also not aware of the time; it had become this late. However, they left the
office.

The next day, Asad came to the office late. One of his colleagues approached him with a morsel of sweets in
her hand and stretched her hand to sweeten his mouth. Asad enquired, what this was all about. She answered,
“Adeel has proposed to Khaula, and he has given treats to all our office mates.” The ground seemed to slip
from under Asad’s feet when he heard this. This was the girl he was obsessed with for years. He grasped the
window beside which he was standing. He saw them, Adeel and Khaula, sitting on the lawn, talking and
sharing a cup of coffee. While witnessing all the scenarios, it seemed as if the wind was whispering in his ears,
saying, “Your loneliness is always loyal to you; it has never left you alone when people do.”
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Rida sat at the edge of her bed, staring into the abyss of her cluttered room. The night was thick with
Lahore's peculiar autumn humidity, the fan above groaning as it made half-hearted circles, struggling to
bring a semblance of coolness to the stifling air. Shadows danced around her, obscured by the mess that
defined her space. Her desk resembled a battlefield: tangled phone chargers and USB cables snaked
between old water bottles, a pile of mismatched socks, and textbooks like Sapiens and The Stranger, their
covers faded and dog-eared from neglect. Half-open makeup kits lay gathering dust, remnants of a girl
who had forgotten the self-care ritual in the chaos of her mind. A coffee-stained printout of Kafka’s
Metamorphosis lay beneath an unfinished poetry journal, an embodiment of her stalled creativity.

She kicked aside a charger coiled like a lazy cobra, its plastic casing glinting dully in the low light. Why
does my life look like the inside of a malfunctioning hard drive? She thought. Her room was not chaos
chaos was too natural a word. It was confusion, a deliberate mess she had built around herself, a physical
representation of her mental state. She was drowning in possibilities yet paralyzed by indecision.

The laptop on her desk hummed quietly, the Word document still open, still blank. At the top of the page,
the blinking cursor seemed to mock her with its insistence, its rhythm a heartbeat in the silence: "Write
something that matters."

Professor Igbal's voice echoed in her mind: The trouble with your generation is that you want instant
answers. But writing isn't about clarityits about the struggle. If you're confused, good. That's where you
should start.

Bloody struggle, Rida muttered, drumming her fingers on the keyboard. I can't even pick a topic. The
pressure of expectations weighed heavily on her. She thought about writing a book review, then a movie
review, then a poem or maybe a short story. But every time she began, a wave of doubt slammed into her,
crashing against the shores of her confidence. She flipped open her phone, scrolled mindlessly through
Instagram reels, tossed it aside, and then opened her laptop again. This felt like Sisyphus but with
deadlines, an eternal cycle of effort with no result.

Frustrated, she opened ChatGPT and typed:

I don't know what to write. Help.

The AI answered immediately: Writing is an act of exploration. Begin where you are confused. There is

clarity in the act of creating.



Rida groaned. Even the machines were becoming philosophers now.
How am I supposed to write anything if I don't know what to say? She typed furiously.

The Al responded: Perhaps you are not waiting for the right words you are waiting for permission to begin.

She frowned. Permission? The words unsettled her, like an itch she couldn't scratch. She felt the tension in her
body heaviness pressing down on her shoulders, as though the weight of the world's unread books were
balancing on her back. And then, something strange happened.

The screen flickered. Reality bent.

Rida blinked, and the chaotic mess of her room began to dissolve, fading into a haze of colours and whispers.
She found herself standing at the heart of a vast, spiralling library, where the air shimmered with the scent of
aged paper and forgotten tales. The bookshelves curved endlessly, folding over one another in impossible loops,
crafting a labyrinthine structure that seemed to defy the very laws of geometry. Each shelf held within it the
promise of secrets waiting to be uncovered, a place where the mind could easily lose itself amid the infinite
stacks.

Ah, a voice murmured behind her, its timbre reminiscent of the rustle of old parchment. Another seeker is lost in
the labyrinth.

Rida turned and found herself face to face with Jorge Luis Borges, the famed author and philosopher, dressed in
an old suit that hung on him like a shroud woven from literary threads. His blind eyes twinkled with a knowing
light as if he could still perceive the essence of every book and every thought that populated this vast repository

of knowledge.

Where am 1? She asked, her voice a fragile whisper amidst the towering shelves of knowledge.
You are inside the Library of Babel, Borges replied, his voice echoing softly against the rows of tomes. He
gestured with a hand that seemed to embrace the infinite array of books. Here lies every book ever written and

every book yet to be written. Somewhere within these shelves is the story you were meant to write.

Rida gaped at the spiralling shelves, a maze of infinite possibilities stretching out before her. The sheer
magnitude was both exhilarating and terrifying, a paradox of potential that felt like a weight pressing down on

her chest. How am I supposed to find it? She breathed, panic rising in her chest like an insistent tide.

That, Borges said, a hint of sorrow threading through his words, is your burden. Too many choices, too much
knowledge. The more you know, the harder it becomes to act. His statement lingered in the air, a heavy echo of

truth that resonated deeply within her, articulating a fear she had long wrestled with in silence.

With trembling fingers, she reached out to run them along the dusty spines of the books, each one a vessel of
thoughts, emotions, and histories. Drawn by an invisible pull, she pulled one from the shelf, its cover worn and
faded. As she opened it, chaos greeted her jumble of scrambled letters and nonsensical punctuation marks
reflection of her own mind's confusion, gibberish that mocked her desire for clarity.

Knowledge, Borges whispered his voice soft yet penetrating, is both a blessing and a labyrinth. It can illuminate,
but it can also obscure. You may never find the exit. His gaze held hers with an intensity that suggested an

unspoken understanding, the weight of his words settling over her like a thick fog.



Suddenly, the library began to dissolve around her, the shelves and endless rows of books melting away like
ink washed from a page. Rida felt herself falling again swept away through time, space, and a cacophony of
stories, each one a potential path spiralling further into uncertainty.

As she tumbled through this existential abyss, her thoughts raced in a tumultuous swirl. She was adrift in a
sea of endless narratives, each wave pulling her deeper into the labyrinth of her mind. The quest for her
story became a haunting melody, reverberating in the recesses of her consciousness, leaving her to ponder a
profound question: In a world filled with infinite tales, how could she ever hope to find her own amidst the
noise of so many voices?

When the world reassembled, Rida found herself standing in a dark courtroom, the air thick with an
oppressive sense of unease. The flickering lights above cast long shadows, and her heart raced as she
spotted a man in a rumpled suit: Joseph K. from The Trial. His weary eyes seemed to hold the weight of

years spent waiting for a verdict that never came.

What crime have they accused you of? He asked her, his faint smile failing to reach his tired gaze.

I just need to figure out what to write for my assignment, Rida stammered, feeling small beneath the
scrutiny of his presence.

K. let out a bitter laugh, echoing through the emptiness of the courtroom. That's the worst kind of trial one
with no clear rules. You won't be told what's expected, but you'll be judged all the same. His voice held an
unsettling familiarity, as though he had navigated the labyrinth of confusion she found herself in.

Rida shifted uncomfortably, her thoughts racing back to the infinite shelves of the Library of Babel. But
there must be an answer, she insisted, her voice wavering.

K. shook his head slowly, the flicker of his smile fading. There are no answers here. Only waiting. Endless
waiting. His words hung in the air, heavy and despairing, mirroring her struggle to find clarity amidst a
chaos of possibilities.

As Rida's heart sank, the courtroom began to flicker. The walls melted like wet ink, and she stumbled
backwards, disoriented. The next moment, she found herself beneath a bare, skeletal tree

Vladimir and Estragon sat, their figures casting long shadows against the pale grey sky. The air was thick
with an unsettling stillness that hung heavily over the barren landscape, a silence that felt as though it had
always existed, unyielding and eternal.

As Rida stumbled into their midst, both men turned their attention to her, their expressions a mixture of
curiosity and weary recognition. Estragon looked her up and down, a bemused smile creeping across his
face.

What's your name? He asked his tone casual yet probing.

Rida, she replied, her voice trembling slightly. The strangeness of her new surroundings gnawed at her
thoughts.

And what do you do? Vladimir inquired, his gaze penetrating as if he were searching for something deeper
within her.

I'm trying to figure out what to write for my assignment, she stammered, her heart racing at the absurdity
of her situation.

An assignment? Estragon echoed, scratching his chin thoughtfully. What kind of assignment?

About meaning and existence, Rida said, feeling increasingly like a marionette in a play she did not
understand. But I can't make sense of it.



Ah, existence! Vladimir exclaimed, throwing his arms wide as if to embrace the vastness of the concept. A

tricky subject! Are you here to wait for someone? Like us?

Wait? For whom? Rida felt a knot of confusion tighten in her stomach.
For Godot! Estragon shouted, his enthusiasm contrasting sharply with the dreary landscape. He is supposed

to come and help us.

Help you? Rida echoed, bewildered. But how do you know he'll come?

Vladimir and Estragon exchanged knowing glances, a silent conversation passing between them. We don't,
Vladimir admitted, his tone somber. But we’ve waited for so long, it seems pointless to stop now.

Nothing to be done, Estragon muttered, shrugging in a way that suggested acceptance of their fate.

Rida felt a strange sensation wash over her as if their weariness was infectious. So, you just sit here and wait?
Yes! Estragon said with an almost childlike enthusiasm as if revealing a great secret. It passes the time.
But what if Godot doesn't show up? Rida asked, her brow furrowed in thought. What if you're just stuck in

this limbo forever?

The question hung in the air, heavy and charged with meaning. Vladimir scratched his head as if trying to
piece together a puzzle. That's the point, isn't it? We wait because we think it gives us hope, but maybe we're

just distracting ourselves from the fact that nothing matters.

Exactly! Estragon chimed in, grinning. Like waiting for a bus that never comes!

Rida shook her head, frustration bubbling up. But you can't just accept that! You have to do something!
They stared at her, bewildered by her outburst. Vladimir leaned forward, his voice low and serious. What do

you propose we do, then? Leave? And go where?

Rida opened her mouth to respond but found the words caught in her throat. I don't know, she admitted, the

weight of uncertainty pressing down on her.

The three sat in silence for a moment, the reality of their situation sinking in. Girl still hugging her knees

watched the exchange, her confusion deepening.

Then, just as the silence stretched into an uncomfortable eternity, a figure emerged from the grey horizon man
moving slowly, each step burdened by the weight of expectation. Godot stepped forward, his coat heavy with
dust, hands tucked lazily in his pockets. He stood a few paces from them, his expression a mix of familiarity

and strangeness like a forgotten memory returning unbidden.

Rida stood before Godot, her heart a knot of emotions, frustration, and a sense of disbelief. Estragon and
Vladimir lay sprawled on the ground, having collapsed from the sheer shock of finally seeing the figure they
had waited for all their lives. Godot remained still, hands resting in the pockets of his dusty coat; his face

carved with lines of weariness man who seemed too tired to carry the burden of everyone's expectations.



Godot stood motionless, his coat stained with dust, his face ancient and lined as if carved from stone. He looked
at her kindly, not cruelly but with the indifference of someone who has seen all things begin and end countless

times before.

Rida: (Desperately) I've fallen through so many places books, stories, dreams each one more confusing than the
last. Everywhere I go, it's the same... uncertainty, unanswered questions, people waiting for something that

never cComes.

(She pauses, running her hands through her hair in frustration.)

I thought... I thought maybe you would have the answer.

Godot says nothing for a moment, as though considering whether to respond. When he does, his voice is quiet,

distant like an echo carried from somewhere far away.

Godot: Answers? No. I don't carry those.

Rida: (Frustrated) But you must know something! Why else would they wait? Why else am I here? What is this
all for?

Godot gives her a look not of pity, but of deep exhaustion, as though tired from answering the same question

over and over again.

Godot: They wait because waiting is easier than moving forward. To wait means you don't have to choose. And

if you never choose, you never risk failing.

Rida: (Quietly) But I have to make a choice. I have to create something and find meaning in it, or else...

(Godot tilts his head slightly as if amused by her urgency.)

Godot: You think meaning will save you?
A pause

It won't.

Rida’s breath catches in her throat. For a moment, it feels as though the world has closed in around her, the
vast emptiness pressing against her ribs.

Rida: (Softly) Then why create at all? Why go on?

(Godot shrugs just the slightest lift of his shoulders as if the answer doesn't matter to him either way.)

Godot: Because you are here.

A pause, his voice soft and deliberate

And here demands that you go on.

Rida: (Whispering) But I'm tired. I don't know what's real anymore. Every answer leads to more questions.

Every step forward feels like falling deeper into a maze.



She looks down, gripping her arms as if to hold herself together.

Tell me something. Anything... something I can hold on to.

Godot studies her for a long moment, his expression unreadable. Finally, he speaks his words slow and
deliberately, like the closing of a book.
Godot: There is nothing to hold on to.

Another pause

And that's the truth no one tells you: the fall never ends. You are always falling. You just learn how to stop

noticing.

Rida closes her eyes, letting his words sink in like the cold wind blowing across the barren landscape. Something

inside her shifts, not a revelation, not a solution, but an acceptance.

Rida: (Almost to herself) So... I just go on?

Godots lips twitch, almost into a smile but not quite.
Godot: Yes. You go on.
A pause

Not because it makes sense... but because it doesn't.

Godot turns away, his figure dissolving into the pale horizon as if he were never really there to begin with.
Rida: (Quietly) And... Will I find my way?

Godot pauses in mid-step, without turning back. His voice, when it comes, is so soft it almost disappears into the
wind.

Godot: Perhaps but only if you stop looking for it.

With that, he walks away, leaving Rida alone beneath the skeletal tree. She looks down at Vladimir and

Estragon, still slumped in unconsciousness. For a long moment, she simply stands there, breathing in the silence.

Then, without knowing why, she sits down beside them. The tree's lifeless branches rattle in the wind. There is no
clarity, no resolution. Only waiting.

But this time, the waiting feels lighter like the world no longer expects an answer. And that, somehow, is enough.

She leans back against the trunk of the tree and closes her eyes. And as the silence stretches out before her,
endless and uncertain, she knows one thing for sure:

She will go on.

Rida woke with a start, back in her cluttered room. Sunlight streamed through the window, casting long, slanted
beams across the chaos books spilt open, pens scattered like broken thoughts, and clothes tangled in a heap on

the floor. Her laptop was still glowing on the desk, the Word document blinking with its blank, expectant cursor.



She stared at it for a moment silent, and for the first time, the blinking didn't feel hostile. It pulsed gently, like
the quiet rhythm of a heartbeat. An invitation, not a demand.
With a sigh, Rida cracked her knuckles and began to type:

This is a story about a girl who searched for clarity in a world that refused to give it.

The words tumbled out awkwardly at first, unsure of themselves. But they moved. They lived. Each sentence
wove itself into the next, not perfect, but pulsing with life breathless, messy, and undeniable. She followed the
thread without knowing where it led, trusting the chaos for once.

The room remained in disarray. But it no longer mattered.

She paused, fingers hovering above the keys, and read the sentence back to herself. Something stirred within
her itch at the back of her mind, as though the words carried a weight she hadn't noticed before. A strange
sensation washed over her: the feeling that this story was not entirely hers.

Her fingers trembled slightly. She hit "save."

But just as she did, the cursor froze.

The screen flickered once, twice and then the text she had just written vanished. In its place appeared a single
line:

"We go on."

Rida's breath caught. She stared at the words, blinking hard, and waiting for them to disappear or explain
themselves. But they didn't. They simply sat there, stark and immovable. It felt as though they had been
waiting for her all along just as Godot had, just as every unanswered question from her journey lingered,
heavy and eternal.

She tried to delete the words. The backspace key clicked beneath her fingers, but nothing changed.

A chill ran down her spine, not from fear, but from something deeper in recognition.

The cursor blinked again waiting.

And for the first time, Rida smiled. Not everything needed an answer.

She closed the laptop, pushed her chair back, and stood up.

The mess around her remained. The questions lingered. The absurdity persisted.

But none of it mattered.

She took a step forward into the clutter, into the uncertainty, into whatever came next.

And, without knowing why, she whispered to herself:

"We go on."

The room was silent except for the soft hum of the laptop. Somewhere outside, a bird chirped once and then
fell silent, as if waiting for something.

But Rida didn't wait anymore.
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Biographical Note:

Life of PI is written by Yann Martel, a renowned Canadian author. He was born in 1963 in Salamanca, Spain. His
parents belonged to a diplomatic background which allowed him to be in contact with different cultures as well as
languages. His comprehension and understanding of the world were influenced by his wealthy upbringing, which is
noticeable in his writings and themes. Moreover, Trent University in Peterborough, Ontario, is the place where he
received his education. He was keen on Philosophy, as seen in his work Life of Pi, which explores existential themes
such as truth and faith. Additionally, Life of Pi is not the first work that established him as an eminent writer, but he
struggled earlier in his life. His first work, Self (1996), a semi-autobiography, got ambivalent views and did not
survive much longer. However, he was awarded the ‘Man Brooker Prize’ in 2002 for his work, Life of Pi. The novel
Life of Pi has been translated into 40 languages, and an award-winning movie was made following the novel's
storyline by Ang Lee in 2012. Ultimately, his literary career is more focused on religious themes, the human-animal
relationship, and the conflict between fiction and reality.

Background information:

Life of Pi is written during the period of growing global interconnectedness and Cross-cultural exploration. Around
the 1990s and early 2000s, events such as the rise of the internet and increased immigration led people with diverse
backgrounds into closer contact. In addition, people started to talk about spirituality, religion, and coexistence,
before and after the 9/11 attacks, with existential questions about belief systems, cultural identities, and global
harmony. Nevertheless, Martel’s Life of Pi reflects the conflict about the existence of truth and exploration of
religious pluralism in a broader context. For instance, the protagonist of the novel Pi Patel embodies multiple
religions such as Hinduism, Christianity, and Islam. While seeing them as combined rather than divided, symbolizing
the themes of spirituality and unity. Further, the theme of human-animal relationship shows increasing interest in
environmentalism and its affects on human nature in the 21st century. In a nutshell, Martel himself acknowledged the
influence of global literature and stories on his writing.



Introduction to the book:

Life of PI is a fascinating and transforming novel that takes one to the realm of adventure, spirituality, and
philosophy. It follows the story of Piscine Molitor Patel, Also known as Pi. A boy who lives in Pondicherry, India, as
the son of a zookeeper. His life changes when his family emigrates to Canada unexpectedly with their zoo animals on

a Japanese cargo ship. Unfortunately, the ship sinks, and Pi finds himself on a lifeboat in the Pacific Ocean with some
animals. The animals include a hyena, a zebra, an orangutan, and a Bengal tiger named Richard Parker. It is not a
simple story of survival but a harrowing journey as he must learn to coexist with Richard Parker and navigate life's
challenges at sea. The writer has used incredible storytelling and has profoundly created tension between reason and
faith. It suggests human endurance and overcoming obstacles that follow. In addition, exploring the faith is one of the
most celebrated features. As Pi practices Hinduism, Christianity, and Islam simultaneously. His spiritual journey is as
central as physical across the Pacific Ocean. The story reflects on the readers’ minds, influencing their beliefs and
interpretation of the world.

Central Idea/Summary:

The novel, Life of PI, is distributed into three sections: His life in Pondicherry, India, His harrowing journey at the
sea, and the aftermath of his survival. Each part is essential in order to build the character of Pi and the themes of the
novel.

Section one: the story begins with the Piscine Molitor Patel (Pi), who is the son of a zookeeper, and they live in
Pondicherry, India. This section portrays the character of Pi as leaning towards religion and revealing his love for
animals. Pi thinks that every religion is beautiful and one should have faith in multiple religion. His spiritual journey
is beyond his family’s and religious teachers understanding. The writer wants to suggest through Pi's character's
interest in Hinduism, Christianity, and Islam a desire to comprehend the world with multiple lenses of faith. On the
contrary, his father is more pragmatic than his son. Moreover, his father believes that the animal kingdom is
dangerous and animals should not be anthropomorphized. However, his father teaches him how to pet and feed
animals. In this section, he reflects on his nickname Pi that he adopted because his name’s pronunciation got him
bullied several times. Additionally, owing to the political conflicts at that time, the family decide to move to Canada
with their selective animals on the ship, ending section one.

Section two: The second section starts with the sinking of the Tsimtsum because of the violent storm. While Pi
manages to scramble onto a lifeboat, he was thrown overboard. However, he is not alone in that life boat, but
accompanied by his zoo animals: an injured zebra, a hyena, an orangutan named Orange Juice, and, hidden beneath a
tarpaulin, Richard Parker, the Bengal tiger. His journey to Canada converts into survival from the Bengal tiger and
the brutal Pacific Ocean. As the hyena quickly attacks and kills Orange Juice and then zebra, before it could turn on
Pi, the tiger kills the hyena. After that, Pi reckons to maintain a level of dominance over the tiger in order to survive.
Pi uses his knowledge of animals and creates a system of feeding and training Peter Parker, the Bengal tiger. While
training the tiger, he uses a combination of techniques such as whistling, food rations, and psychological
conditioning. As a result, the tiger and Pi learn to coexist in that life boat. Moreover, Pi also learns how to fish and
collect rainwater to sustain himself.



His life at the boat was balancing act of maintaining his health and preventing the tiger from attacking him. His time
at the lifeboat is 227 days and each day he prays and worships that allows him solace in the moments of loneliness and
fear. In addition, he gets committed to his faith and religions. His journey is not only about physical endurance but
also about psychological survival. At some point, he realises that living with the tiger gives him purpose of survival.
During his time at the boat, he and the tiger encounter a strange floating island made entirely of algae and inhabited
by thousands of meerkats. At first the island gives vibes of paradise as it offers fresh water and food. But later, Pi
realizes that the island at night could dissolve him because the algae produce a deadly acid making the island into
carnivorous. Therefore, they left the island, marking the end of section two.

Section three: Pi and Richard Parker drifted for months and then reached the shore of Mexico. The tiger ran into the
jungle and left Pi devastated. The tiger used to give him the purpose and feeling of companionship, but it is gone now.
Pi feels betrayed. Then, he is looked after by the locals until the two Japanese officials of the ship come to interview
him about the shipwreck. After hearing his story, they do not believe that he survived in a ship for 227 days with
Richard Parker. To convince the officials, he retells the story once more, and they eventually believe him. In this
version, Zebra is a Japanese sailor, the hyena is the ship's violent cook, the orangutan is Pi's mother and the tiger is Pi
himself. In addition, the cook kills the sailor and Pi’s mother, and in an act of revenge, Pi kills the cook. It is showing
a more brutal and dark side of human survival. In order to survive, he is forced to commit horrific acts. In the end,
the officials left with two stories: One with animals and the other with human characters. They find the first story
more meaningful. Finally, the novel concludes when Pi reflects on his storytelling and the nature of truth. Moreover,
either of the stories led to the survival of Pi; however, the first one adds more beauty and hope as one reads.

Critical Analysis:

The novel is critically analyzed through the exploration of faith and spirituality, the nature of survival and human
Instincts, storytelling and the ambiguity of truth, and the human-animal relationship.

Exploration of Faith and Spirituality: The life of Pi reflects faith, both as personal journey and as tool for survival.
His belief in multiple religion shows openness and his quest to understand God through different lances. Pi's
pluralistic approach suggests his search for higher power beyond religious constraints. Moreover, it also guides him in
the lifeboat. It was faith that gave him solace in the moments of loneliness and fear. While faith plays a crucial role in
his survival, his physical journey is inseparable from the spiritual one. Additionally, Pi's multiple religious practices
could be interpreted as a metaphor: faith, means finding meaning, even if it means defying logic or rationality. This
concept aligns with Seren Kierkegaard’s concept of the "leap of faith," where belief surpasses reason. The novel
focuses on choosing a belief system that gives life its meaning.

The Nature of Survival and Human Instincts: Martel’s novel is a masterpiece that talks about the complexity of the
human psyche and survival instincts. On the Pacific Ocean, living with Richard Parker, a Bengal tiger, exemplifies the
collision of human and animal natures. Moreover, the tiger is a symbol of survival for Pi. Through the delicate
balance of surviving and training the tiger, Pi learns that embracing his darker side is sometimes necessary for
survival. However, Pi’s complex relationship with Richard Parker reveals his inner turmoil. In the second narrative,
when Pi embodies Richard Parker, Martel exposes the cruel and violent instincts that surface in humans during times
of danger.



Storytelling and the Ambiguity of Truth: The novel profoundly explores truth and faith through two versions: one
with animals and the other with human characters. As the officials choose the first story, readers also have a choice.
This narrative confronts the nature of truth, compelling readers while maintaining an open-ended structure. Martel
employs narrative techniques to question the role of stories in shaping reality. One story is more meaningful and
emotional than the other: Pi’s stories conclude with his surviva his idea resonates with philosopher Richard
Kearney’s view that ‘stories are essential for human understanding, not because they reflect objective reality, but
because they help people interpret and make sense of their experiences.’

The Human-Animal Relationship: Life of Pi investigates the complex relationship between humans and animals. The
animals on the boat represent different sides of humans. The zebra, innocent and passive, represents vulnerability and
victimhood. The hyena, brutal, embodies the darker, more violent aspects of survival. The orangutan, Orange Juice,
also reflects maternal instincts and the need for emotional bonds. Meanwhile, Richard Parker stands as a dual symbol
of fear and strength. Through these animals, Martel questions human nature and conveys the idea that humans are
not far from their cruel animal sides.

Conclusion:

Yann Martel's novel Life of Pi follows the story of survival, faith, and the connection between humans and animals
through the character of Pi. The novel suggests how belief and storytelling can help people make sense of difficult
situations. It empowers readers by showing how faith can provide strength in tough times. In a nutshell, the novel
reminds us that survival is both physical and spiritual, and the stories we believe in shape our understanding of the
world.



Book Review: on Things Fall Apart

Saba Khoso
BS(English Language and Literature) Laar Campus Badin

About Writer

Albert Chinualumogu Achebe is Chinua's full name. He was raised in Igbo Town, Nigeria, after being born there in November
1930. In his writings, he used English, which he called the "language of colonizers." He is known as the father of modern African
Literature' since almost all his books depict Igbo culture. Margaret Atwood called Chinua Achebe "a magical writer, one of the
greatest of the 20th century." In 2007, he was awarded the Man Booker Prize. Among his well-known works are the 1958-1960
novels Arrow of God, Things Fall Apart, No Longer at Ease, and the African Trilogy. He passed away in Boston, Massachusetts,
on March 21, 2013.

Title of the Novel

Things Fall Apart was inspired by a poem by W.B. Yeats titled The Second Coming. It discusses how everything changes and how
Jesus will return to save the world. Chinua Achebe chose this title because, like in his book, it illustrates how significant changes
may occur and how things can fall apart.

Important Facts About Novel

Chinua Achebe is the author of the book Things Fall Apart. It recounts the tale of Okonkwo, a guy who lived in an African
community long ago. Okonkwo is a strong man who aspires to be well-liked and influential in his community. However, as the
narrative proceeds, things begin to shift. The novel's depiction of life in Africa before the arrival of Europeans is one of its key
features. It imparts knowledge about the Igbo people's beliefs, customs, and traditions.

The novel's discussion of the conflict between traditional African culture and the new European ways such as colonial control and
Christianity is another significant fact. Okonkwo's village undergoes significant conflict and transformation as a result of this
encounter.

Introduction

The story Things Fall Apart takes place in a long-gone African community. It relates the tale of Okonkwo, a strong guy who
aspires to be well-respected and influential in his village. The book depicts how people in Africa lived, worked, and celebrated
together before European settlers arrived.

Okonkwo pays great attention to the traditions and rituals of his people, the Igbo. He values perseverance, hard work, and
abiding by social norms. However, as the narrative progresses, Okonkwo's hamlet begins to undergo a transformation.

New ideas and methods of doing things are brought to the town by newcomers. Europeans who wish to trade and propagate
Christianity are the source of some of these notions. Because some residents of Okonkwo's community are interested in the new
customs, while others wish to maintain their traditions, this leads to friction and conflict.



Okonkwo encounters numerous obstacles and hardships while attempting to uphold his principles and ideals.

In addition to telling the narrative of one man, Okonkwo, the book also explores the larger changes brought about by colonialism
in Africa and the conflict between traditional and contemporary lifestyles. Themes including racism, religion, language,
colonialism, cultural change, masculinity, and destiny are all explored in this book.

Summary

The story is set in ancient Nigeria before the arrival of white people. The protagonist is Okonkwo, a well-liked village leader who
has won many wrestling contests and is very strong. He has also slain many people in combat and is a fantastic fighter.

Okonkwo harbors a great deal of resentment and fears of appearing weak or lethargic like his father. He tries to be the village's
most powerful and well-liked man.

One day, a man from a nearby village murders a woman from Okonkwo's village. This creates a lot of stress and strife between
the two villages. Okonkwo wishes to fight, but the elders of his community decide to send a delegation to the opposing town
instead. When the delegation returns, they present a young boy named Ikemefuna as a peace sacrifice.

Okonkwo is asked to care for Ikemefuna, which he does. Ikemefuna becomes like a son to Okonkwo, and the two become very
close.

However, according to the village elders, Ikemefuna must be slaughtered as a sacrifice to the gods one day despite his desire not
to. Okonkwo is a member of the group that murders Ikemefuna. Okonkwo is greatly affected by this incident, which sends him
into a profound despair. Okonkwo is banished from his village years later after unintentionally killing a youngster at a burial. He
must spend seven years living alone after leaving his home and family. When he returns, he finds that his community has changed
significantly. White people have arrived, and they are attempting to convert the natives to their religion. Okonkwo is opposed to
these changes and attempts to resist them. However, in the end, Okonkwo loses his authority, wealth, and the respect of his fellow
villagers. He becomes desperate and commits suicide, which is a major taboo in his culture. Things Fall Apart is a narrative about
the conflict between tradition and progress and how one man's ambition to be the most powerful and well-liked can ultimately
lead to his demise. It demonstrates how a community's way of life may be upended and destroyed by the presence of white people
and their religion.

Analysis

The effects of colonialism on traditional African societies are harshly criticized in this book. Okonkwo, the protagonist, is a hero
who fails due to the effects of colonialism on his community. Chinua Achebe, the author, discusses how colonization destroyed
traditional African lives, including their values and traditions. He also discusses how, in spite of all the changes, African culture
has endured. Additionally, he examines issues such as gender norms and the meaning of masculinity in Igbo culture.

Themes
Colonialism

Colonialism is shown in Things Fall Apart as a significant factor that altered the way of life for the Igbo people in Nigeria. A
battle between their culture and the Igbo's resulted from certain Europeans forcing the Igbo to adopt their laws, beliefs, language,
and religion. Conflicts and confusion resulted from this. The book demonstrates how colonization damages traditional cultures,
causes them to lose their culture, and makes life more difficult for indigenous groups. It is about how colonialism had a negative
impact on people's lives and societies, leaving a legacy of exploitation and oppression.



Religion

Religion is a major theme in Things Fall Apart. The religion, gods, and beliefs of the Igbo people were unique. Missionaries said
Christianity was more potent when they brought it to the area. Many Igbo eventually became Christians, which led to a conflict
between traditional and modern forms of worship. This subject demonstrates how a community can evolve due to differing
viewpoints.

Masculinity

Through Okonkwo, the protagonist of Things Fall Apart, who demonstrates his manly strength in the community, the film
explores the concept of masculinity. Okonkwo is determined not to follow in his father's footsteps, who is depicted as being
indolent. To avoid being seen as weak, he also murders his adopted son. Ikemefuna, and a European missionary before killing
himself to escape being apprehended and humiliated by the colonial authorities.

RETGN

The topic of racism is examined in this book. Upon arriving in Africa, colonizers begin to rule the populace under the
catchphrase "White man's burden." Because they believe that Black people in Africa are unable, they feel it is their responsibility
to educate and civilize them. They mistreat them, turning them into slaves, which engenders animosity towards white people and
a bad perception of Africans.

Language

Language is significant in Things Fall Apart because it depicts the conflict between the Igbo and European colonists. Storytellers
and speakers of the Igbo language are esteemed in their society, which values the language. They are full of important stories and
proverbs. However, issues arise when Europeans arrive and speak English. Both the Europeans and the Igbo have difficulty
understanding one other. The gods, however, use a unique language that ordinary humans are unable to comprehend. This
linguistic conflict illustrates how many customs and ideals collide throughout the book.

Change

The idea of change the main plot point of Things Fall Apart is how the arrival of Europeans and Christian missionaries alters the
life of the Igbo people in Nigeria. First of all, the Igbo people have strong customs and ways of doing things. However, the fresh
ideas brought by the foreigners ruin everything. Okonkwo, the protagonist, makes a concerted effort to maintain the status quo.
He resists the changes because he dislikes them. However, as time passes, it becomes evident that the alterations are taking place.
Many issues arise, particularly for Okonkwo, as a result of the conflict between the new ideals and the traditional Igbo practices.
His life ends tragically because he is unable to adjust to the new ways.

Destiny

Destiny plays a significant role in Things Fall Apart. Igbo people consider their "chi," which is akin to a personal god, to be
primarily in charge of their lives. However, Okonkwo, the protagonist, desires to shape his own destiny. Unlike his feeble father,
he puts a lot of effort into being respected and strong. He believes he can alter his fate if he puts in enough effort. However, as the
narrative progresses, it becomes evident that despite his best efforts, things do not work out for him. As a result of his community
disintegrating, he suffers.



Major Characters of the Novel
1. Okonkwo

Okonkwo is the novel's protagonist. He is the main character. He is a leader of his clan, a wrestler, and a strong-willed individual.
Because Okonkwo did not aspire to be like his lethargic father, Unoka, he disliked him. In stark contrast to his father, he is
fearless. He became well-known in his village and made much money. His statements were so powerful that they became the
standard in society, and he had three wives.

2. Ikemefuna

When the clans clash, a youngster from the Mbaino clan named Ikemefuna is offered as a peace sacrifice to the Umuofia clan. He
becomes a part of Okonkwo's life and stays with him for three years. The boy's good conduct wins him a place in Okonkwo's
heart. Nevertheless, Okonkwo ultimately murders him by hand to prove his strength and lack of weakness.

3. Nwoye

Okonkwo is Nwoye’s father. Nwoye is more like his grandma in that he is caring and kind-hearted. He and his father frequently
argue because he lacks Okonkwo's strength and does not display power the way Okonkwo prefers. Since they are the same age,
Nwoye befriends Ikemefuna when he moves in with them. However, Nwoye begins to despise his father and converts to
Christianity after Okonkwo murders Ikemefuna, and Nwoye learns about it.

4. Ezinma

Ezinma is Okonkwo's daughter. She was his second wife's child. Because she shares Okonkwo's forthright personality and is
strong and brave, he adores her. Okonkwo wishes he had a son named Ezinma.

5. Unoka

Okonkwo's father, Unoka, is incredibly careless, irresponsible, and sluggish. Rather than working, he prefers to laze around and
sing. He struggles with debt and frequently takes out loans. He becomes even more resentful of his father when he passes away
since Okonkwo inherits all of his debts. Nwoye. Okonkwo's son, should not follow Unoka's example.

6. Mr. Brown

Mr. Brown is a member of the colonizer's team and stands for Christianity. He wants to propagate Christianity throughout the
town by preaching it. He presents a godly image and encourages the general public to become Christians. He opposes the use of
needless force or violence and works towards societal improvement. Mr. Brown gains respect by adhering to local norms and
assisting in the establishment of hospitals and schools. He is a decent individual. But as his condition worsens, he is returned, and
James Smith, another man, is sent in his stead.

7. James Smith
Mr. Brown's opposite is James Smith. He criticizes the people for practicing Christianity after discovering its drawbacks in

Umuofia. He thinks they lack law and order and are backward. He uses force to impose Christianity on the populace and
intimidates them. He stands for actual colonial ideologies.



Writing Style

Things Fall Apart by Chinua Achebe is characterized by simple yet profound cultural content. Achebe skillfully communicates the
story's themes and characters through straightforward language and lucid descriptions. Because he does not use complicated
language or sentence patterns, readers of all ages and backgrounds may understand the story. Achebe's painstaking attention to
detail in capturing Igbo culture is among his most remarkable literary features. He gives readers a glimpse of pre-colonial Nigeria
by describing daily life, rituals, and customs in exquisite detail. Achebe grounds the story in the oral tradition of African literature
by using idioms and proverbs to give the narrative legitimacy.

Literary Devices

1. Simile

A comparison between two things using "like" or "as."

"Okonkwo's fame had grown like a bush-fire in the harmattan."

2. Metaphor

A direct comparison between two things without using "like" or "as.

"The white man is very clever. He came quietly and peaceably with his religion. We were amused at his foolishness and allowed
him to stay."

3. Foreshadowing

A literary device used to hint at future events in the story.

"Perhaps he was not a man after all. Perhaps it was only a piece of rope."

4. Imagery

Imagery means using descriptive language to create a vivid picture in the reader's mind.

"The sun had risen in the clear eastern sky, and the harmattan haze had been broken."

5. Irony

A contrast between what is expected and what actually happens.

"It's really cunning of the white man. He arrived peacefully and softly with his faith. His stupidity made us laugh, so we let him
stay. "

6. Allusion

A reference to a well-known person, place, event, literary work, or work of art.

"However, I worry about you young people because you are unaware of the strength of the kinship link. "
7. Symbolism

Using objects or actions to represent ideas or qualities.

"The dog then sprinted over to the church entrance and started barking at it. Mr. Kiaga raised his voice and turned to face the
church."

8. Personification

Giving human characteristics to non-human things.

"The village of Umofia was like a startled animal with ears erect, sniffing the silent, ominous air."

9. Hyperbole

Exaggerated statements or claims not meant to be taken literally.

"The elders agreed among themselves that Umuofia was like a pot full of fish."

10. Onomatopoeia

Onomatopoeia means words that sound like what they mean.



Critique
Strengths

Things Fall Apart by Chinua Achebe is a fantastic book because it teaches readers a lot about Igbo culture." Okonkwo: Since our
customs and rituals are the cornerstone of our way of life, let us diligently preserve them." The book demonstrates the lifestyle,
beliefs, and daily activities of the Igbo people. It details their customs, ceremonies, and interpersonal interactions. It serves as a
kind of window into their society, providing engaging and understandable instruction on their traditions and way of life.

The characters in this book are nuanced and have numerous facets. "Okonkwo: A man's only resources in this world are strength
and power. He is nothing without them." Therefore, they feel like people with their own problems, convictions, and motivations.
Reading about them makes it clear why they behave in specific ways. This makes the story richer and more complex, which makes
it more interesting. The experience is improved because readers can empathize with the characters and perceive things from their
point of view.

The work effectively illustrates the effects of European colonization on Indigenous cultures. "The white man is incredibly astute.
He arrived with his faith in silence and harmony.". It describes how their customary ways of life were altered by colonization.
Chinua Achebe, the author, is critical of colonization. He thinks it seriously damaged indigenous traditions and identities. The
work is significant because of Chinua Achebe's forceful critique of colonization, which draws attention to colonization’s harm to
native civilizations. The story's characters frequently have to make complex moral judgments. The book challenges readers to
consider their ethical convictions and the repercussions of their choices by posing these moral conundrums. "What is it that has
happened to our people? Why have they lost the power to fight?". The novel challenges readers to think more deeply about
morality and human behavior by portraying these problematic scenarios. Okonkwo, the narrative’s protagonist, and his Igbo
community in Nigeria speak a unique language. Thanks to this language, they can better comprehend their customs, culture, and
values. However, the Igbo people were forced to speak their own language when British colonists arrived. "We have our customs
and our ways. Why should you try to change them?" Suddenly, the British language symbolizes power and authority. "You have
dared to defy the white man's authority". Those who speak it gain more respect and opportunities, while those who stick to their
own language are seen as less important.

Weaknesses

Many critics claim that Things Fall Apart portrays women in an unflattering manner. They contend that the female characters are
frequently assigned to stereotypical responsibilities, such as caring for the family, with little influence over their surroundings.
They aren't given as many opportunities to demonstrate their abilities or make significant choices as the male characters are.
Rather, they typically serve to advance the plot or assist the masculine protagonists. "Okonkwo: I would be honored to call
Ezinma my son if he were a boy. However, she is merely a girl, capable of cooking and having children." This gives the impression
that the female characters are less significant or captivating than the masculine ones. This, according to critics, restricts the story's
depth and realism because it fails to fairly depict the variety of positions and experiencesthat women have in society.

The book discusses the negative effects of colonialism on African societies. However, some critics claim that the book does not
examine every aspect of colonialism or provide a balanced perspective of what life was like for all parties. It mostly highlights the
negative effects of colonialism on African populations without providing a comprehensive picture.. "They have firearms and
other weapons, and they are stronger than us. However, each of us has our unique advantages. We have to unite and defend our
way of life." It does not examine why. colonialists believed that occupying other nations was a good idea or present their points of
view. This results in a biased depiction of colonialism and fails to fully convey to readers the intricacies and diverse perspectives
of colonial interactions.

Readers who are unfamiliar with Nigeria may find the novel's usage of Igbo vocabulary and topics unfamiliar or unfamiliar.
"Ifeanyi!" she called. 'Come and take away these leaves; I am going to sleep. "Yes, Nne,' her son replied from inside the obi." This
can make aspects of the story difficult for such readers to understand. Throughout the book, there are references to Igbo words
and traditions that may be confusing to someone unfamiliar with Nigerian culture.



Okonkwo is a character who frequently acts harshly and lacks empathy. This can make aspects of the story complex for such
readers to understand. Throughout the book, there are references to Igbo words and traditions that may confuse someone
unfamiliar with Nigerian culture. Okonkwo is a character who frequently acts harshly and lacks empathy. "I've seen that you're
softening like your mother, Nwoye. Unlike women, men do not express their emotions. You have to be courageous and strong."
This makes it tricky for readers to feel a strong connection with him because they can not easily understand and relate to his
feelings.

Critical Assessment
Chinua Achebe's Things Fall Apart is a profoundly significant book that has altered people's perceptions of Africa and its culture.
It has greatly influenced African writing and inspired numerous authors.

Impact

In contrast to what Europeans used to say about Africa, a new story about the continent was told from an African point of view.
Africans became proud of their ancestry, and the Igbo culture was embraced. This altered the writing style of African literature
and inspired numerous African authors. It also improved mutual understanding between individuals from various cultural
backgrounds.

Effectiveness

The plot of the book is engaging and straightforward to follow. It features nuanced personalities that seem authentic. It examines
significant issues that are still pertinent today, such as racism, colonialism, culture, and identity. It is critical to comprehend the
historical and cultural context in which it is placed.

Contextualization

Literary Context

Things Fall Apart is considered a literary classic in African literature. The work, written in English by novelist Chinua Achebe,
was noteworthy because it questioned colonial languages' hegemony in African literature. Achebe wants to recover the language
for African narrative while simultaneously reaching a wider audience by writing in English. Igbo proverbs and oral storytelling
skills are expertly incorporated by Chinua Achebe. In addition to giving the narrative depth, this extensive use of language
reflects the oral tradition of African literature, in which tales are passed down through the generations. For example, applying
proverbs such as "proverbs are the palm oil with which words are eaten" show the importance of oral tradition in Igbo culture.

Historical Context

In terms of history. Things Fall Apart takes place in Nigeria in the late 19th century, when Europeans were colonizing the
country. Achebe is able to examine how colonialism affected African societies because of the environment. The novel shows how
traditional African values and social systems were eroded after European administrators and missionaries arrived. The conflict
between the Igbo way of life and the advancing colonial powers is depicted by Chinua Achebe. He demonstrates how colonization
destroys and disturbs indigenous traditions. through Okonkwo, the main character, and other individuals. Christianity and
Western education, for instance, cause disputes among the society and put traditional leaders' power in jeopardy.



Cultural Context

Things Fall Apart provides a glimpse into Igbo social structure, beliefs, and rituals within the cultural environment. Chinua
Achebe shows Igbo life in great detail, emphasizing the culture's depth and complexity. The novel sheds light on the complexities
of pre-colonial African cultures, covering everything from the rites and rituals to the roles of men and women in the community.
However, Achebe portrays Igbo culture in all its complexity rather than romanticizing it. He criticizes the harsh enforcement of
gender stereotypes and the way outcasts are treated in Igbo society. Chinua Achebe examines the conflicts between tradition and
change in the culture via characters like Okonkwo, who personifies both the positive and negative aspects of Igbo manhood.

Relation to Other Works

Things Fall Apart, in comparison to other works, is a part of a larger literary tradition that tackles issues of cultural identity,
colonialism, and the conflict between tradition and modernity in Africa. These themes are further explored in the Nigerian
context in Chinua Achebe's later works, including Arrow of God and No Longer at Ease.

Joseph Conrad's Heart Darkness, another book on European interactions with African cultures, is likened to Things Fall Apart.
However, Chinua Achebe's novel offers a counternarrative that challenges colonial prejudices and portrays a more nuanced
image of African society. In contrast, Conrad’s work presents a Eurocentric and frequently disparaging view of Africa.

Conclusion

In summary, Chinua Achebe's Things Fall Apart is an important book that illuminates African culture and the effects of
colonialism. It chronicles the hardships of Okonkwo, a resilient Igbo villager, as his community undergoes upheaval as a result of
European colonization. Through evocative storytelling and rich cultural detail, Achebe examines issues like identity, tradition,
and the conflict between traditional and modern lifestyles. The novel is a seminal piece of African literature because of its
representation of nuanced people and examination of significant issues. Things Fall Apart, which provides insightful perspectives
on African history and culture, continues to inspire both writers and readers.
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